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Here's a character you should get to know — Mr. L.P.’s 
younger brother. You’ll like him immensely. He is always 
immaculately attired. His manners are irreproachable. On 
the surface he seems unusually quiet, but what a wonderful 
companion he can be! His tastes are catholic. Heis 
sympathetic to your every mood. Given a modern record 
reproducer, he will regale you for hours with whole scenes 
from opera or with sessions of jazz, with lieder recitals 

or music for dancing ... Where can you meet Mr. E.P.? 

At your local Columbia Record shop. Your dealer will 

be proud to introduce you. 


* E.P. is short for Extended Play — the name of the slim, 
light 7-inch discs that give you more music for less money. 
These discs play at 45 revolutions per minute and each zives 
you up to 15 minutes of music. They come in glossy, 
colourful covers with information concerning the 
music or the artist. 


Preserve your E.P.s, and L.P.s too, by simply wiping them with an 
EMITEX Record Cleaning Cloth. It removes all dust and lubricates 
the grooves, so reducing surface noise and record wear. 

Ask your dealer for details of all Columbia E.P.s. Here are four 
superb recordings selected from the September list: 


MARIA MENEGHINI CALLAS andthe PHILHARMONIA ORCHESTRA conducted by TULLIO SERAFIN 
**Famous Puccini Operatic Arias’’: 
*‘Madama Butterfiy’’— Act 2: Un bel di, vedremo; 
**Manon Lescaut’’— Act 2: In quelle trine morbide; 
‘*La Bohéme’’— Act 1: Si, mi chiamano Mimi; 
**Gianni Schicchi’’: O mio babbino caro 


HERBERT VON KARAJAN conducting the PHILHARMONIA ORCHESTRA 
**Intermezzi’’: 
**Les Contes d’Hoffmann’’— Offenbach : Barcarolle, Act 2; 
**Carmen’’— Bizet: Entr’acte, Act 4; 
‘Thais’ — Massenet: Meditation, Act 2 
(Solo Violin: Manoug Parikian) SEL1547 


WALTER GIESEKING “Debussy”: Arabesque No.1in E; Arabesque No. 2inG; 
Nocturne; Le petit negre SEL1548 
.ANCY HAYES SINGS with LU WATTERS AND HIS JAZZ BAND 


Auntie Skinner’s Chicken Dinner; 
Nobody knows you when you’re down and out; Alabamy Bound; 
Sailing down Chesapeake Bay (CLEF Series) SEB10040 


COLUMBIA GRAPHOPHONE. COMPANY LIMITED. RECORD DIVISION. 8-11 GREAT CASTLE STREET. LONDON. W.1 
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This is 






a record 





PITOTO . DOUGLAS GLASS 


everyone 


should hear.. 





Sir Thomas Beecham 


conducting the 


ROYAL PHILHARMONIC ORCHESTRA J | 


SCHUBERT 
Symphony No.6 in C major 





AN AMERICAN CRITIC WRITES : 


Sir Thomas Beecham proved years 
ago...that his talents were singularly 
apt for the bubbling, ingenuous 
refreshment of the “ Little’ C major 







Symphony, and it is a happy debut 








GRIEG 


he makes in reaffirming the aptitude 





... The woodwinds, so prominent Concert Overture ‘‘In Autumn”’ 






in this symphony, are delineated with 






' Old Norwegian Romance with Variations 
the same delicacy the conductor brings 





to Mozart, and not with any sacrifice 330X1333 





of vigour eee the opinion here is that (By permission of Columbia Records, U.S.A.) 





this edition will maintain leadership 
for years...In full probability 

no living music lovers will ever hear ’ @ <> a J 
any of these three works played better.” i. IVE ) = x VX 
C. G. BURKE IN “ HIGH FIDELITY ” 
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Another 


superb 
La Scala 


recording 
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LUSIA MANDELLI, ELVIRA GALASSI, 
WILLIAM DICKIE, SILVIO MAIONICA, 
GIUSEPPE ZAMPIERI, NICOLA ZACCARIA, 
FRANCO RICCIARDI, VITTORIO TATOZZI, 
CARLO FORTI 


and the 


ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
(Chorus Master: Norberto Mola) 
conducted by 


TULLIO SERAFIN 


(Recorded in co-operation with “‘E.A. Teatro alla Scala’, Milan) 


330X1370-1 
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The Lion «td Albert; 
Albert comes back; 


mS Albert and the ’eadsman; 


Jubilee Sovereign; Marksman Sa: 
One each apiece; Sam's Medal; 
Sam drummed out 33581093 


‘“THE TOUCH OF PIANO MAGIC™’ 


On the air; 

I’m getting sentimental over you; 
The birth of the blues; 

Time on my hands; 

Smoke gets in your eyes; 


Moonlight and roses: 


e 
Carrol Gi Hans. Moonen an 
The way you look tonight; 


Chloe; Solitude; 
Let’s fall in love 3351094 


Yesterdays; Confessin’; 
I’m getting sentimental over you; 


You go to my head; Imagination; 
Mean to me; Poor Butterfly: 
In the still of the night 33S1095 
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Philip Green: 
Victor-Sivesier 
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**MOMENTS IN MAYFAIR”: 


These foolish things; 

Someday I'll find you; 

Room five hundred and four: 
She’s my lovely; 

Midnight in Mayfair; 

Love is the sweetest thing; 
London fantasia; 

A nightingale sang in Berkeley 
Square; We'll gather lilacs; 
Limehouse blues 3381096 


DANCING TO VICTOR SILVESTER (NO. 7) 
The way you look tonight (QS) ; 
Stars over Rio (Rumba); 

So blue (W); You'll never 

know (SF); Haiti (Samba) ; 
September in the Rain (QS): 
Estoril (Tango) ; 

Anniversary Waltz; 

Stars fell on Alabama (SF); 
Puerto Rico (Mambo) 3381083 


COLUMBIA GRAPHOPHONE COMPANY LIMITED. RECORD DIVISION. B-11 GREAT CASTLE STREET. LONDON w.t fe 
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I {rst heard the Don Cossack Choir under 
the «iminutive but vital Serge Jaroff more 
years ago than I like to remember and here 
they are again on D.G.G. DG17067. The 
choir first appeared in Vienna in 1923 after 
which followed triumphant tours of the world. 
They are now as good as ever they were. Some 
of the old hands, notably that remarkable 
bass Popovkin, have died and some have 
retired but several of the original members 
still remain and the newcomers have been 
weil drilled in the old traditions. The title 
is Sengs of Old Russia. 

Seven Popular Dances of Russia is the title of 
the first record to be issued in England by the 
Moscow State Folk Dance Society (Philips 
ABR6035). This is of course the organisation 
founded by Igor Moiseyev in 1937 and which 
recently paid a visit to London. Here are 
seven dances of various parts of the U.S.S.R. 
played by the Society’s orchestra under Samson 
Galperin. And a very good orchestra it is 
of more or less conventional composition with 
the addition of instruments to give local colour 
as necessary. One had got rather accustomed 
to regarding most of the folk music of Russia 
as sad or even tragic but most of these tunes are 
lively and joyous and the two attributed to 
Moldavia are as gipsy-like and rhapsodical as 
one would expect. 

I approached Alibi for Drums with consider- 
able relish (Oriole MGtoo11) but I was 
disappointed. The record sleeve announces 
Thurston Knudson as the “ foremost exponent 
of native drums ”’ but I would back some of the 
drummers in Decca’s African series against 
him any time. One side contains four tracks 
containing The Vamp, the dreadful parody of 
Rimsky-Korsakov’s Hymn to the Sun which was 
popular for a time 20 years ago, Speak Low 
and Yank in Karachi in which Mr. Knudson is 
merely the drummer in a conventional dance 
band. The reverse is labelled Authentic Native 
Drum Series but ic smells strongly of Tin Pan 
Alley. Incidentally, could not the sleeve have 
been written in English instead of using such 
words and spelling as “ trumpetist’’ and 
“fugatto ’’ ? 

On the contrary a couple of H.M.V. 78s 
played by the Country Dance Band and 
recorded under the auspices of the English 
Folk Dance and Song Society are delightful— 
and authentic. They are also very well recorded. 
The titles are Virginia Reel and Cumberland Reel 
and Green Mountain Volunteer (B10955) and 
Nottingham Swing and Double Lead Through 
(B10956). 

Equally authentic sounding and very charm- 
ing is my solitary 45 on which Mary O’Hara 
sings The Spanish Lady, Eileen Aroon, Ceol an 
Phibrough and Spinning Wheel. The first three 
are arrangements of traditional songs and the 
last is by J. F. Waller. Miss O’Hara accom- 
panies herself on the harp. A delightful disc 
(Beltona IEP41). 

Qn August 27th Eric Coates, than whom no 
living composer has written more or better light 
music, attained his 7oth birthday and in 
celebration Columbia has issued a long-playing 
anthology called ‘ Favourite Music of Eric 
Coates’ played by the London Symphony 
Orchestra under Charles ckerras and 
which covers almost the entire length of his 
composing career. I am particularly glad that 
this includes The Three Bears, one of his early 
but still one of his most entertaining pieces. The 
other titles are s Overture, At the 
Dance-——from ‘Summer Days”, Man from the 
Sea—from “ Four Men’”’, Oxford Street—from 
“London Again”, By the Sleepy Lagoon and 
Queen Elizabeth Merch—from ‘‘Three Elizabeths”’ 
(33Si10g2). The performance is brilliant and I 
like the recording, which is at a high volume 
level, particularly for the keen brightness of the 
string; with no suspicion of wiriness. Con- 
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gratulations to Mr. Coates and long may he 
continue to enliven our lighter moments. 
POSTSCRIPT.—Decca has quickly followed 
its recent record by the Massed Brass Bands 
of Foden’s Motor Works, Fairey Aviation 
and Morris Motors conducted by Harry 
Mortimer with Men of Brass, Volume 2, and I 
like this even better than the earlier issue if only 
because of the choice of music which is the 
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Introduction to Act 3 of Lohengrin, the amusing 
Whistler and his dog, the first record of which I 
had was played by the composer’s own band, 
Medallion March, and Tchaikovsky’s 1812 
Overture. The last makes one of the grandest 
noises I have ever heard on a disc—Tchaikovsky 
would have been delighted with it, I am sure. 
The recording was done at the Belle Vue 
Gardens, Manchester (LF 1263). 





MISCELLANEOUS 
AND DANCE iy «Hartequin” 


45 1.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 r.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group and Capitol 
are the same as the 78 r.p.m. numbers with the addition 


of the prefix “45”. 


A light month in this department, though not, 
I gather, elsewhere. Let us therefore reflect for 
a moment on the phenomenal success of Victor 
Borge (pronounced Borgah), whose first record 
appears from Philips (BBR8095). Mr. Borge is 
a Dane and a conservatory-trained pianist, but 
has developed into a kind of pianistic Anna 
Russell, though less subtle, less musical, more 
obvious and therefore much more popular. It 
is the difference between the connoisseur and the 
popular entertainer. For Mr. Borge it all began 
apparently when one evening he was soloist in 
Rachmaninov’s Second Piano Concerto with 
the Copenhagen Philharmonic. The audience 
laughed at his eloquent eyebrows, the con- 
ductor lost his nerve and got ahead of the 
soloist, so that come the cadenza Mr. Borge rose 
from his seat, walked over to the rostrum, 
turned the score back three pages and resumed 
his seat, giving the audience an almighty wink 
as he continued to play. Enemy occupation, 
the flight to the United States, the search for 
work in Hollywood, the break in a Crosby 
radio show and stardom. 

To-day Mr. Borge is a much sought artist, 
but what happened when he came to England ? 
Did he appear at the Albert Hall, at Belle Vue, 
at the Palladium ? Ofcourse not ; he appeared 
for the B.B.C. on television. A wonderful scoop 
and a mighty big nail in the coffin of the 
English theatre. That is worth thinking about 
and the harder you think the more you will be 
driven back to pounds, shillings and pence. 
Year by year you pay your licence fee into the 
great maw of the broadcasting authority, but 
you may have to think even harder to remember 
when you last passed half a crown across the 
box-office grille. So it comes about that an 
original artist like Mr. Borge makes a solitary 
appearance on T.V. instead of touring the 
country for all to see, while our remaining 
theatres wonder if they can afford to pav out 
next week’s nudes, cheap as they are. As I 
write we are mourning Violet Lorraine, a star 
if ever there was one, but how would such a 
great and generous artist fare on our little 
screens ? An artist needs an audience, and not 
just the something-for-nothing studio rabble. 
Incidentally on the night of Miss Lorraine’s 
death old collectors were able to play not only 
her electric medley, but the original ‘ Bing 
Boys ’’ records of her with George Robey and 
Alfred Lester and even Nat Ayer playing and 
singing his own songs on an electric Columbia. 
Now they are all dead, and their records, 
always rare and few, will be the more treasured. 

Curiously enough Mr. Borge has revived a 
very old-fashioned type of performance, that 
of the entertainer “‘ at the piano”’. Not only 
has he mastered the English language, but it is 


remarkable that as he presumably learnt it in 
America his style is quiet and almost apologetic 
—in fact, very English. It is the quiet aside, the 
gag that is almost thrown away, that gets the 
big laugh. We must be honest and admit that 
this is frankly a visual act, but Philips have been 
extremely clever in distilling the material for this 
disc, which is called ‘‘ Comedy in Music— 
Volume 1 ”’, and that is encouraging. In truth 
the patter is much more entertaining than the 
playing, for musically this kind of thing has 
been far better done, notably in the wonderful 
and probably unobtainable record of Fray and 
Bragiotti on Brunswick, in which the players 
give themselves sufficient time to construct 
whole movements in the style of different com- 
posers, while as long ago as ““The Co-optimists”’ 
Wolseley Charles used to divert us with his 
Three Blind Mice variations (recorded on Decca). 
Here Mr. Borge uses Happy Birthday, but 
whereas Fray and Bragiotti played original 
variations, Mr. Borge does it the easy way by 
merely fooling around with popular works by 
the composers concerned, and almost inter- 
polating the tune. Still if you laugh at jokes 
like “‘ Tchaikovsky—see under ‘ T ’—ah, yes, 
Lipton ” you will enjoy the disc. For myself I 
would have travelled a long way to see this 
artist had I been given the chance, and though 
a funny LP has got to stay funny for a long time 
to justify the cost I think you will enjoy playing 
this to friends, if they have not seen him on T.V. 
I look forward to Volume 2. As with Miss 
Russell, this is a live recording, and necessarily so. 

Do you recall an old nursery rhyme (it must 
be) called J know an old lady? Youdo? Then, 
forget it for a moment and think instead of the 
tune of The Stars and Stripes for Ever. Got it ? 
Now sing the following words: “ Oh be kind 
to our web-footed friends, for that duck must be 
somebody’s mother, they live in the swamps and 
the fens, or wherever it is damp, you may think 
it’s the end of my song, well it is”. To those 
readers who have never sung that nonsense to 
that tune I can only say that its intrusion here 
is not simply due to the fact that this is being 
written on August Bank Holiday! I am 
reminded of them by Bill Hayes’ abrupt end- 
ing to his version of J know an old lady on London 
HLA8300*. He does this superbly. It is a 
*‘ house that Jack built’ number and recom- 
mended to all ages. On the back you will see 
Das ist Musik, which turns out to be Max 
Bygraves’ Crazy Music. That is just a warning, 
and need not detract from the simple enjoyment 
afforded by the record. It is difficult to know 
what to say about Stan Freberg, because to 
see the point you have got to know about 
rock ’n roll and other fads, which must be 
anathema to readers of THE GRAMOPHONE 
even if they have ever heard of it! Anyway 
on Capitol CL14608* Mr. Freberg’s Heartbreak 
Hotel takes the whole moronic business for a 
ride, echo effects and all, coupled with similar ~ 
treatment for Rock Island Line, a number which 
I confess to enjoying the other month ! 

With so many feet of Mood Music coming to 
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us from the United States it is good to raise a 
cheer for the Canadian Robert Farnon, whose 
genre pieces have been the staple fare of so many 
broadcast light orchestras since the war. How 
many times have we run up the road, toast and 
marmalade in hand, to catch the bus to work 
with the breakfast strains of Jumping Bean or 
The Peanut Polka in our head and speeding our 
step ? Both these tunes, together with Portrait 
of a Flirt and many others, are collected on 
Decca LK4140 played by the composer. Mr 
Farnon is a composer of distinction, and must 
have made almost enough from these pieces to 
get down to another symphony if he feels so 
disposed. It is worth noticing again that the 
best of light music almost always emanates from 
those who have graduated the hard way. 
Anyway we in this country are glad to have had 
Mr. Farnon with us since the war, and this 
assembly of his light music will earn its just 
reward. Welcome, too, to Kenny Baker, whose 
“‘ Let’s settle for music”’ is a Tuesday date on 
the radio for many people. Over the years he 
has maintained a semblance of sanity in dance 
music, but he is a rare visitor on disc. He 
should record a library of styles, for no one 
could do it better. Baker’s Boogie and Ellington’s 
Blues I Love to Sing on Nixa N15059 may be no 
great shakes except as an augury. 

Readers cannot accuse me of being addicted 
to harmony singing in general and sister acts in 
particular. Nevertheless a 12 inch LP by The 
McGuire Sisters is worth looking at, unless 
you cannot stand anything of the sort. Month 
by month these girls come to me, are dutifully 
played and never so much as rate a mention in 
the column. The first thing that strikes you 
about “Do you remember when?” on 
Vogue LVAgo24 is that the performance has 
been well thought out. The opening number 
gives the key to the whole thing. These are old 
songs—late twenty-ish mostly. I know nothing 
sounds more nightmarish on paper than the 
prospect of an hour of girl singing, but these 
girls are so well drilled and have taken the 
trouble (a) to vary the act and (b) to avoid 
screaming that the result is sufficiently interest- 
ing “‘ to want to hear the next number’”’, a 
rare achieyement in pop LPs. Try Blue Skies— 
the very last number—and you may feel that if 
we have got to have these numbers sung at all, 
then here at least is an original conception and 
one that is in essence vocal rather than instru- 
mental. 

There is little else. Les Baxter’s Melodia 
Loga, sub-titled “‘ The drive-you-crazy song ’”’, 
is just a jolly tune, coupled with a pretentious 
Concerto and Theme from “‘ Foreign Intrigue’’ with 
chorus (Capitol CL14603*). You can have the 
intrigue also from June Christy on CL14604* 
A new Les Paul and Mary Ford is Cimarron 
and San Antonio Rose on CL14593*. Lucky Pierre 
is likely to catch on, and a good record of it is 
CL14602* with Joe Carr at the piano and 
some appropriate whistling. The reverse—Mr. 
and Mrs. Cogynut—is merely childish. Winifred 
Atwell is beginning to wear a bit thin, but for 
those who are content with the gimmick there 
is her Left Bank and Rampart Street Rock on 
Decca F10762*. Shall! we stick “‘ rock ”’ on the 
end of The Lily of Laguna and be done with it ? 
There is a good record from George Melly 
with Mick Mulligan’s Band on F10763*— 
I’m a Ding Dong Daddy and Kingdom Coming. 
For simple tastes there is Janie Marden in 
Magic Melody and Allegheny Moon on F10765*. 

Billy Cotton cannot resist aeroplane noises 
for his record of the march Reach for the Sky, but 
his huge public will expect this and the playing 
is worthy. An efficient performance (Decca 
F10767*). A very neat performance of The 
Bandit comes from Don Carlos on H.M.V. 
7MC48. Here are three EPs. ‘‘ Moonlight 
Fiesta with Winifred Atwell” is a faintly 
Latin-American collection with the odd 
addition of a tame 18th Variation (Paganini- 
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Rachmaninov) on Philips BBE12066. Frank 
Sinatra collects some old songs—Lover, It’s 
only a Paper Moon, My Blue Heaven and It all 
depends on You on BBE12058. O.K. if you forget 
Jack Smith or Miss Fields in the third of these ! 
Two years ago in the cold amphitheatre at the 
Battersea Pleasure Gardens amid the cold 
summer winds Toralf Tollefsen, the world’s 
greatest accordion player, entertained a few 
stalwarts huddled together for warmth. The 
squeeze box is not everybody’s cup of tea (it 
doesn’t happen to be mine), but this man is a 
virtuoso, as you can hear on Columbia SEGC14. 





THE MONTH’S CHOICE 


Victor Borge Philips BBR8095 
Bill Hayes London HLA8300 
Robert Farnon Decca LK4140 
George Melly Decca F10763 
Mantovani Decca LF 1259 
Toralf Tollefsen Columbia SEGC14 





On LP there is Bill McGuffie re-collecting 
some previously recorded pieces, including his 
delightful La Mer (Philips BBR8087), Doris 
Day doing ditto on BBR8094 and Paul 
Weston in background music from twelve 
films (non-musicals) in “Love Music from 
Hollywood ** on BBL7085, very well played and 
recorded and extremely soporific! Carreta 
and his Orchestra strikes me as O.K. for sound 
in ** Musical Moods’’, all his own work, on 
Vogue LVAgo29, Johnny Costa plays the 
piano nicely on LVAgo27 and surprisingly in 
Holiday for Strings, and Mel Torme will doubt- 
less delight those who like him on London 
LTZN15009, which carries the magical symbol 
“Hi-Fi” after the number—what do they 
think all the other records are ? On the cover 
of this record Mr. Torme’s face is outlined in 
photographs of motor cars—we bring you 
something new each month. “ The Waltzes 
of Irving Berlin’’ by Mantovani is something 
we must have been hearing in one form or 
another for the past few years, but the present 
10 inch LP from Decca (LF 1259) is a convenient 
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format, and these well loved melodies could not 
be more agreeably turned. Do you buy recurds 
by Van Lynn ? If so, why ? I do not mean 
this unkindly, for his new record (Bruns, 
LAT8125) is first class. Here is a whole string 
of tunes, which few people can ever have heard 
of, immaculately played and recorded, but of 
surely little significance to anyone. Or is it 
true that in these days of universal radio at the 
turn of a switch people do actually pay two 
pounds for background music against which to 
read, knit, wash-up, or even write reviews ? 

It was The Ray Charles Chorus who con- 
tributed the best recorded version of “ The 
Pajama Game ”’, and now on London HAF2o010 
they enjoy a field day called “Faraway Places”, 
Excellent, if a trifle dull. Pianos in double 
harness used to be very much in vogue before 
the war (the Ragamuffins and all that), but it is 
seldom they appear to-day. Here, then, for old 
times’ sake, but also for their own, are The 
Keyboard Kings in Rainbow Rag on Oriole 
CB1331, and a mark for Maxine Daniels for 
an original song called Jn the old French quarter 
of New Orleans on CB1332, even if we have to 
take it away for the reverse! The President on 
the Dollar is George Washington and a patriotic 
song played and sung by Mitch Miller on 
Philips PB611, and Les Elgart, who so recently 
sent us a wonderful LP of dance music, relaxes 
with The Sircet Musician on PB613, but this is 
not really what we want from Mr. Elgart on 
the strength of that first record. Coal Dust on the 
Fiddle is another original song—the local hop 
in the mining are—put over by Somethin’ 
Smith and the Redheads on PB609, and 
there is another record from Laurie Johnson 
on H.M.V. JO458. There is good work here, 
but the recording is shattering. Buttercup is less 
hard on the neighbours than Lullaby of the 
Leaves. This band has ideas, but as at present 
presented, they go for nothing. Lastly what 
price Renato Carosone e il Suo Quartetto 
in Lots-a Piano (Pianofortissimo) and Infatuation 
(Scapricciatello) on Parlo. DPP39 ? Well, what 
price ? Shall we say 5s. 7d. and leave it at 
that, for it is with this that I must leave you 
till October. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


With one exception all the records submitted 
for review this month are Italian—in fact, all 
songs heard at this year’s San Remo festival. 
Last month I discussed a smaller selection, 
including prize-winners. Now, on one long- 
player (Durium TLU97001) you may hear all 
twenty entries sung by Rino viati, Nella 
Colombo, Aurelio Fierro, Bruno Rossettani 
and Flo Sandon’s—who chooses to spell her 
name with a possessive “s’’, don’t ask me 
why. 
On second hearing I like the winner of the 
first prize, Aprite le Fenestre, a little better than I 
did, but it’s still the sort of thing you feel you’ve 


heard a dozen times before, and probably have. . 


Bruno Rossettani has, I think, the best selection, 
although not one of them is an official prize- 
winner. I particularly liked Musetto, by one of 
myfavourite Italian composer-singers, Domenico 
Modugno. Rhythm and phrasing are fresh 
where most of the others are Italian Tin Pan 
Alley. In company with Nella Colombo 
Rossettani also sings a number I recommended 
last month, Lucia e Tobia. 

Variety of song and voice don’t save this 
vocal Marathon from dull patches. Two of the 
songs are heard to better advantage on Col. 
DCQ89. The Marisa  Fiordaliso/Enz. 
Amadori version of Lucia e Tobia has a lighter 


comedy touch—you may remember Miss 
Fiordaliso’s lively Papaveri e Papere—and she is 
also heard to advantage in a charming waltz, 
La Vita e un Paradiso di Bugie. There is another 
version of this song, the third prize-winner at 
San Remo, sung by Giogio Consolini (Parlo. 
DPQ83). Those who enjoy this artiste’s work 
will also like Anima Gemella-on the other side. 
Two more San Remo entries are II Bosco 
Innamorato and Nota per Nota (H.M.V. JOM86), 
both sung by Luciane Virgili. His style is 
sometimes a little overpowering in such trifles, 
but at least he has a voice. | 

The one record not connected with the festival 
is “‘ Café Continental ’”? (Vanguard PPT 12013). 
Eight numbers, in English, French, German and 
Italian, are sung by Liame, described on the 
sleeve as “a sultry-voiced damsel whose vocal 
magic, with the accompaniment of the (Vienna) 
Bohéme Bar Trio, has been faithfully captured 
for your enchantment”. Liane is an accom- 
plished artiste, even though comparisons with 
Hildegarde, Edith Piaf, Jacqueline Francois 
and Marlene Dietrich all at once may be 
putting it a bit high. I can only say that I 
should have enjoyed her more if her material 
had been fresher. The titles, Papaveri e Papere, 
Wunderbar, L’ Ame de Poéte and Ni toi, ni mot, 


speak for themselves. 
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Now available — 
a true Hi-fi 
amplifier in one 
compact unit- 


PLUS LLC* 


FREQUENCY RESPONSE AT 6 WATTS OUTPUT 
BASS. AND TREBLE CONTROLS AT LEVEL POSITION 


LOUDNESS CONTROL AT. MAXIMUM 





sO 200 1000 5000 ISOOO 
FREQUENCY C.P.S. 


LOUDNESS CONTROL 


LOUDNESS 





50 500 5000 1SOOO 
FREQUENCY CP.S 


*LOW LEVEL COMPENSATION 
means that perfect full range 
reproduction can be had without 
recourse to increased volume, so 
that bass and treble frequencies 


are preserved absolutely intact. 
na means quiet listening without 
oss 


INPUT SELECTOR for LOUDNESS 

LP sensitivity amv. Automatic tonal balance 
78 sensitivity 6mV. adjustment at low volume. 
Radio/Tape sensitivity |OOmV. 


TREBLE CONTROL : 
Continuously variable with Continuously variable with Steep slope with 18 db. per 
range of 24 db. at 10 Ke/s. range of 24 db. at 40 cps. octave cut, between 5 Kc/s 
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The introduction of the TRIXONIC 800 has been 

withheld until there was no doubt that it was indeed the 
most outstanding contribution to high fidelity reproduction 
in its class. All the most desired features for fastidious 

ears are incorporated, features which would normally 

only be available in elaborate and costly equipment. 


SPECIFICATION 


OUTPUT POWER 8 watts normal to 12 watts peak 

OUTPUT IMPEDANCES 3, 8 and 15 ohms 

FREQUENCY RESPONSE 30 c/s to 15,000 c.p.s. within + 
1.5 db. at 6 watts output, controls level 

HARMONIC DISTORTION Below 0.5% at 6 watts output 
at 1,000 c/s. 
Overall figures include output and pre-amp. stages 


LOUDNESS COMPENSATION Extra bass and treble boost 
automatically inserted at low volume : 
At 20 db. below full output : 8 db. lift at 50 ¢)s and 10 Ke/s 
At 40 db. below full output : 20 db. lift at 50 c/s and 15 db. 
lift at 10 Ke/s 
RUMBLE FILTER A high-pass filter with fixed slope of 18 db. 
per octave below 30 c/s 


HUM AND NOISE LEVEL Better than —60 db. 


NEGATIVE FEEDBACK js applied through a triple-loop circuit 


PICKUP EQUALISATION A wide range of pickups is 
covered by a unique rotating-plug equaliser in the 
pre-amp. stage. Sensitivity covers all types of magnetic, 
crystal, moving-coil, variable reluctance, etc. 





_ HT/LT supply is available for feeding Radio Tuner Unit, etc. 


POWER SUPPLY [10/115 and 200/240 volts, 40/60 cycles 





BASS CONTROL FILTER 


and 15 Ke/s, with cut-off 
frequency indication. 


THE TRIXONIC 800 HIGH FIDELITY AMPLIFIER 


PRICE 32 GNS. 
THE TRIX ELECTRICAL COMPANY LIMITED 


1-S MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.1I. 


Telephone: MUSeum 5817 (4 lines) Cables & Telegrams: TRIXADIO WESDO LONDON 
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HOW MUCH... 


isa memory worth ? 


What price could you put against the most pleasart of your personal memories ? 


















The dance tune that reminds you of your courting 
days, the songs they sang — and the way they sang 
them — when you were eighteen and all set to 
put the world to rights. 

And what of your more recent memories ? The 
day your youngster made a first attempt at con- 
versation, the celebration you had at home when 
you got your first real promotion, the party you 
had when your wife won that (very small) dividend 
on the Pools. 

Wonderful occasions, wonderful memories; some 
of them quite recent and yet already fading — 
there’s the pity of it. 

That’s why owning a Grundig tape recorder is 
such an asset. Memories never fade with a Grundig. 
They’re yours for as long as you want 
to keep them. 

There is a Grundig model designed to 
meet your specific need. 


T.K.8 Price 72 gns. less microphone 





MIRROR TO A MILLION MEMORIES 


GRUNDIG (Great Britain) LIMITED. Dept. G.6 Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.Ci 
Sales Dept. & Works : KIDBROOKE PARK ROAD, LONDON, S.E.3 


WRITE NOW FOR 
A COPY OF FREE 
FOLDER OF THE 
GRUNDIG T.K.8 
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G6 


(Electronics Division, Gas Purification & Chemical Company Limited) 
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“...sound is truly distinguished and impressive.’’—Hi-Fideli 
Magazine, (U.S.A.), May issue. " ees 
“TRI-CHANNEL ”"—The 3C of REPRODUCTION 
Unique system employing three separate amplifying channels 
obviating intermodulation, feeding individual speaker units com- 
bined in a corner cabinet, resulting in complete freedom from 


source effect and providing an unbelievable sense of realism. To 


those who desire the world’s best reproduction, you must 
‘‘ Tri-Channel ’’. 


Price: £115 complete 
with multi Speaker. 
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‘*...a quality of reproduction from 
three channels such as you have not 
experienced before...as for the audio 
qualitvy—well, you'll just have to hear 
it!’’"—Hi-Fi Music at Home, (U.8.A.), 
May-June issue, 
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AMPLIF 
Combines range, tone and a reserve of power 
with less than 0°05% distortion including Tone 
Control. Price: £40 complete. 
THE ACE OF MEDIUM- POWERED 
AMPLIFIER , 

Giving reproduction described as “a 

revelation ”’, e new 

Junior Mark II 10W gy 
Amplifier. Price: 
£22 10s. Od. complete 
with Tone Control Unit. , 
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THE JUNIOR 
Mk. II Tone Control 
Unit + 10db range 
plus steep cut filter 
4,000-7,000 cps. 


THE FAMOUS 
Phase Inverter Speaker 
£16 10s. 0d. with optional 
tweeter in separate cabi- 
net £12 10s. Od. extra. 
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“ A-Z” RADIO UNIT 
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sss 1956 1955 


“...it performs the way the ideal reflex 
enclosure is supposed  to.’’ — Hi-Fidelity 
Magazine, (U.8.A.). 


SOUND SALES LIMITED WEST STREET, FARNHAM, SURREY, ENGLAND 


Works and Acoustics Laboratories Tel. Farnham 6461 (3 lines). Grams. ‘‘Sounsense’’ Parnham 
NEW YORK HONG KONG SOUTH AFRICA NEW ZEALAND 
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MUSIC FROM DE PARIS 


The illustrious brothers, Wilbur and Sidney 

de Paris have, for the past four years, been the chief 

upholders of the New Orleans tradition in New York. At 
Jimmy Ryan’s on 52nd Street, they have led this very expert, 
extremely well-knit little group playing immaculately styled 
jazz that takes all the best from the past and adds all the ex- 
perience of the present, experience gained from their playing 
with the bands of Jelly Roll Morton, Benny Carter, 
McKinney’s Cotton Pickers, Tommy Ladnier and Duke 
Ellington, to mention but a few. 

Added to Wilbur’s prowess on the trombone and Sidney’s 
brilliant lead trumpet are the talents of famous and accom- 
plished musicians like Omer Simeon on clarinet, Lee Blair 
on banjo, Doc Cheatham on trumpet and Wendell Marsha!l 
on bass. What could you expect from this combination but 
music that flows as gently and as sweetly as the Afton? 
Wilbur de Paris calls this his ew New Orleans band because 
he believes that he has put new life into the tradition. ‘We 
are playing’, he says, ‘as the earlier musicians would be play- 
ing if they were alive today. It does not stand to reason, with 
the technical advances since then, that they would have the 
nanny-goat vibratos today they had then.’ 

Those who have heard previous Wilbur de Paris recordings 
will know what a high standard to expect. Those who have 
not heard, and bewail the present standards of traditional jazz, 
may have their confidence restored by 


Wilbur de Paris and his New New Orleans Jazz 
one London Jazz Series 12-inch long playing record 
LTZ-K 15024 


WILBUR DE PARIS(trombone), SIDNEY DE PARIS(trumpet & tuba), 
DOC CHEATHAM (trumpet), OMER SIMEON (clarinet), 
SONNY WHITE (piano), LEE BLAIR (banjo), 

WENDELL MARSHALL (bass), GEORGE FOSTER (drums) 


Madagascar; March of the Charcoal Grays; Mardi 
Gras rag; Are you from Dixie; Hot lips; Yama 
Yama man; Flow gently, sweet Afton; 
Milneberg joys 
Recorded April, 1955 


LONDON, 


RECOROS 


JAZZ SERIES 


LONDON RECORDS, 
division of THE DFCCA RECORD COMPANY LIMITED, 
1-3 BRIXTON ROAD, LONDON, S.W.9 
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SWING 


Reviewed by 


EDGAR JACKSON 


xChet Baker 
‘** Chet Baker Sings ”’ 

*But Not For Me (Gershwin) (a); Time After 
Time (Styne, Cahn); My Funny Valentine 
(Rodgers) (a); I Fall In Love Too Easily 
(Styne, Cahn) ; There Will Never Be Another 
You (Warren, Gordon); I Get Along Without 
You Very Well (Carmichael); The Thrill Is 
Gone (Brown, Henderson); Look For The 
Silver Lining (Kern). (All V by Baker) 

(Vogue LP LDE182—29s. 6}d.) : 

(Am. Pacific Jazz)—Baker (tpt); Russ Freeman 
(pno); Carson Smith (bass); Bob Neel (drs). Circa 
late 1953. U.S.A 


(a) available also on Vogue V2377. 


Pleasing choice of tunes, Russ Freeman’s 
adept piano work and some occasional solos 
from Chet Baker’s trumpet. But this is mainly 
a vocal record and unfortunately Mr. Baker 
must be placed among those people who only 
think they can sing. So let us turn to pleasanter 
things with : | 


*Chet Baker rtet 
****Rondette (Zieff) (2); Piece Caprice (Zieff) (5) ; 
Mid Forte (Zieff) (a); Re-search (Zieff) (a) ; 
Pomp (Zieff) (6); Sad Walk (Zieff) (2); Just 
Duo (Zieff) (2); The Girl From Greenland 
(Twardzick) (6); Brash (Zieff) (6) 
(12 in. Felsted LP PDL85008—35s. 13d.) 
***Summertime (Gershwin) (c); You Go To My 
Head (Coots) (c); ‘Temderly (Gross) (c); 
Lever Man (Ramirez) (c); There’s A Small 
Hotel (Rodgers) (c); I'll Remember April 
(Ray, De Paul, Johnston) (c); These Foolish 
Things (Maschwitz) (c); Autumn In New 
York (Duke) (c) 
(12 in. Felsted LP PDL85013—35s. 13d.) 


(a) (French Barclay)—Baker (tpt) ; Dick Twardzick 
(pno); Jimmy Bond (bass); Peter Litmann (drs). 
11/10/1955. Paris. 

b) (do.)—Same personnel. 14/10/1955. Paris. 

c) (do.)—Baker (tpt); Gerard Gustin (p70) ; 
Bond (bass) ; Bert Dahlander (drs). 24/10/1955. Paris 

Except for one number by pianist Dick 
Twardzick, all the compositions on the first of 
these two Chet Baker LPs are by Bob Zieff, and 
they make ideal material for the twenty-six 
year old trumpet player from Oklahoma. In 
the lively Mid Forte Baker is in perky, carefree 
mood, in the other numbers in more wistful 
and serious vein, but in all of them he is at his 
best. Twardzick’s piano fits perfectly with 
Baker throughout, and the two produce jazz of 
unusual intimacy and appeal. 

During the ten days between the recording 
of these and the slow ballads on the second disc 
Twardzick died in Paris, another victim of drug- 
addiction. He was replaced by Gerard Gustin, 
who plays well but never establishes the same 
sympathy with Baker, and perhaps because of 
the tragedy Baker sounds listless on several of 
the tracks. Summertime and Small Hotel have 
solos of outstanding originality, but there is 
a rather depressing lack of vitality about much 
of the music on this recording. Incidentally, 
Pll Remember April and Autumn In New York seem 
to have got transposed on my pressing. E.J. 


Count Basie and his Orchestra 
***Soft Drink (Jones) 
***Two For The Blues (Hefti) 
(Columbia-Clef LB10031—6s. 73d.) 


(Am. Norgran)—Basie (pno); Marshall Royal, 
Ernie Wilkins (altos); Frank Foster, Frank Wess 
(mrs); Charlie Fowlkes (bar); Wendell Culley, 
Renauld Jones, Thad Jones, Joe Newman (fis) ; 
Henry Coker, Bill Hughes, Ben Powell (tmbs) ; 
Freddie Green (gtr) ; die Jones (bass); Gus 
Johnson (drs). Circa late 1954. U.S.A. 


_Two more by what is still the most con- 
sistently good of “‘ regular ’’ mainstream bands. 


and OLIVER KING 


Soft Drink is an up tempo invigorator with alto 
and trumpet solos. The Blues side is a riff piece 
highlighting two of the saxophones. Had the 
compositions and recording been up to the 
standard of the playing, both would have been 
four-star sides. E.J. 


Max Bennett Quintet 
***Rubberneck (Rosolino); Just Max (Rosolino) ; 
They Say (Heyman) (V by Helen Carr); 
rs Creepers (Warren, Mercer); T.K. 
I'll Never Smile Again (Lowe) ; 
Know Why? (Van Hensen, Barker) 
(V by Helen Carr); Sweet Georgia Brown 


(Bernie) 
(London LP LZ-N14029—29s. 63d.) 
(Am. Bethlehem)—Bennett (bass) ; Charlie Mariano 


(alto); Frank Rosolino (tmb); Claude Williamson 
(ono) ; Stan Levy (drs). Probably circa Spring, 1955. 


Although not yet in his ’thirties, lowa-born 
bassist Max Bennett has already had a more 
varied professional career than many consider- 
ably older jazz men. Among those he has 
worked for are Herbie Fields, Terry Gibbs, 
Georgie } Auld, Charlie Ventura, the Sauter- 
Finegan partnership and Stan Kenton. 

Here he fronts a group of West Coast 
stalwarts playing jazz that is not very different 
from what we have often heard them do before, 
but in its way is still clever and ingenious. 

Charlie Mariano, Frank Rosolino and Claude 
Williamson play fluently on most tracks, 
especially Mariano, whose several solos show 
him in a considerably better light than did his 
own LP reviewed last month. 

Rubberneck, Jeepers Creepers, Pll Never Smile 
Again and Sweet Georgia Brown, all up-tempo 
numbers, swing quite exhilaratingly. ust Max, 
as its title suggests, features the bassist-leader, 
so does 7.K., a blues composed by that great 
drummer, the late Tiny Kahn. The two 
ballads are sung very stylishly by Helen Carr, a 
vocalist who has worked with Charlie Barnet 
and Stan Kenton. 


*Ruby Braff Sextet 
*You Can Depend On Me (Hines); Auld Lang 
Syne (Trad.); I’m Gonna Sit Right Down 
And Write Myself A Letter (Ahlert) ; Rosetta 
(Hines); Sometimes I’m Happy (Youmans) 
(London LP LZ-N14028—29s. 63d.) 


(Am. Bethlehem)—Braff (tpt); Sam Margolis 
(tnr); Eddie Hubble (tmb); Dick Katz (pno) ; e 
ay (bass); Izzy Skylar (drs). 31/12/1954. New 

ork. 


****Romance In The Dark (Green); When You 
Wish U A Star (Washington, Harline) ; 
Ghost A Chance Wishin 
(Young); Where’s Freddie ? (Braff); I’m 
In The Market For You (McCarthy, Hanley) ; 
Sweet Sue (Young); Linger Awhile (Owens, 


Rose) 
(12 in. Vaguard PPL11003—35s. 13d.) 


(Am. Vanguard)—Braff (tpt); Sam Margolis (nr, 
clt); Vic Dickenson (tmb); Nat Pierce (pno) ; 
rw Page (bass); Jo Jones (drs). Circa mid-1956. 

S.A. 


(Young) ; 


Ruby Braff has won high praise from me in 
recent months, but I’m afraid my feelings about 


‘the London LP, called “ Ball at Bethlehem 


with Braff’’, are almost unprintable ! 
Recorded at a New Year’s Party given by 
Bethlehem Records, against a constant back- 
ground of chattering, this brings out the worst 
aspects of informal music-making. The sleeve- 
note even boasts about the piano being out of 
tune. It all adds up to some of the sorriest 
playing by good musicians that I’ve heard for a 
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long time. There are a few good moments— 
Braff in Sometimes I’m Happy, Hubble’s lively 
trombone on I’m Gonna Sit Right Down, Sam 
Margolis (an odd blend of Lester Young and 
Bud Freeman) in You Can Depend On Me. But 
these are but flashes in the pan. That piano 
never gave Dick Katz a chance. 


What a difference to hear Braff and Margolis 
on the Vanguard, alongside Vic Dickenson, 
Nat Pierce, Walter Page and Jo Jones. Braff, 
in superb form, plays richly and lyrically on 
every track—notably When You Wish Upon A Star 
and I’m In The Market For You. Cooler than on 
the London LP, Margolis performs ably 
throughout, even taking a rather diffident 
clarinet solo in When You Wish. In Ghost Of A 
Chance and Wishing Vic Dickenson is at his best, 
a trombonist who can be both sombre and witty 
and who drives all the time. The rhythm team 
swings all the way and Nat Pierce contributes 
some crisp, intelligent piano work. aie 


*Pete Brown Quintet 
***That’s My Weakness Now (Stept, Green) (a) 
It’s The Talk Of The Town (Gershwin) (a) 
Marshall Royal and his Orchestra 
***°S Wonderful (Gershwin) (); | Funky Feelin’ 
Blues (Royal) (5) 
(EmArcy EP ERE1504—11s. 10d.) 


(a) (Am. Keynote)—Brown (alto); Joe Thomas 
(tpt); Kenny Kersey (pno); Milton Hinton (dass) ; 
J.C. Heard (drs). 11/7/1944. New York. 

(6) (Am. EmArcy)—Royal (alto); Ben Webster 
(nr); Bobby Tucker (pno); unidentified (bass) ; 
Jo Jones (drs). 1953. New York. 


EmArcy are making some odd selections from 
their list. Under the title “ Alto Jump ”’, this 
EP brings together titles from sessions nine years 
apart—quite a long jump, in fact ! 

Pete Brown has never been my favourite alto 
player and these 1944 tracks show him well 
below his best. His tone is inclined to be weedy. 
his phrasing “‘ jumpy ’’, as always, but not very 
exciting. Highspot of Talk Of The Town is Joe 
Thomas’s fragile yet vigorous trumpet solo ; 
That’s My Weakness finds him in almost equally 
good form. Kenneth Kersey’s piano work has 
polish and style, and with Milt Hinton and 
J. CG. Heard in the rhythm section this group 
can’t help swinging. 

Marshall Royal, Count Basie’s lead alto and 
bandmaster, has seldom shown what he can do 
as a jazz soloist. On these tracks he blows 
fluently and forcefully, occasionally rasping a 
little, but achieving a melodic shape in his solos. 
Ben Webster takes a typically audacious chorus 
in *S Wonderful. Jo Jones drums as brilliantly 
as ever E. J. 


*Buck Clayton 
** Jam Session On Count Basie Favourites ”’ 
***Rock-A-Bye Basie (Young, Collins, Basie) (d) ; 
Jumpin’ At The Woodside (Basie) (a1, a2) ; 
Blue And Sentimental (Basie) (d) ; Broadway 
(Woode, McRae, Bird) (c) 
(12 in. Philips LP BBL7087—35s. 13d.) 


(a1) (Am. Columbia) (Intro., Ensemble, Al Cohn first 
and _ second, reen/Young, Herman sequences)— 
Clayton (tpt); Woody Herman (cit); Lem Davis 
(alto); Al Cohn (tnmr); Newman (tpt); Urbie Green, 
Trummy Young (imbs); Jimmy Jones (po); 
Steve Jordon (gir); Walter Page (bass); Jo Jones 
(drs). 31/3/1954. Hollywood. 

(a2) (do.) (Clayton, Fowlkes, Kyle, Newman, 
Clayton/Newman, Hawkins, Ensemble, Coda 
sequences)—Clayton (tpt); Davis (alto); Coleman 
Hawkins (inr) ; Charlie Fowlkes (bar) ; Joe Newman 
(tpt); U. Green, Young (tmbs); Billy Kyle (pno) ; 
Freddy Greene (gir); Milton Hinton (bass); Jo 
Jones (drs). 13/8/1954. Hollywood. 

(6) (do.)—Personnel as for (a2). Same session. 

(c) (do.)—Clayton (t/t); Hawkins, Buddy Tate 
(tnrs) ; Ruby Braff (tpt) ; mpg, fy > pag Harris 
(tmbs); Al Waslohn (pno) ; reene (gir); Hinton 
(bass); Jones (drs). 13/3/1955. Hollywood. 

(4) (do.)—Personnel as for (c), plus Jack Ackerman 
(tap dancer). Same session. 


This Buck Clayton Jam Session differs from 
its predecessors in several ways. One is the 
choice of tunes, all of which are associated with 
Count Basie’s orchestra. Another is_ the 
featuring of Jack Ackerman, a tap-dancer, as a 
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soloist in Rock-A-Bye Basie. American friends tell 
me that the dancer George Avakian should 
have used is “ Baby’’ Lawrence, but Acker- 
man does a reasonable job, though I’m not 
enthusiastic about the idea of using dancers in 
jazz records. Lastly, and most remarkable of all 
Jumpin’? At The Woodside has been concocted by 
splicing together tapes from two entirely 
separate sessions. The first took place in August, 
1954, on the same day as How Hi The Fi, and 
using an identical personnel, except that Julian 
Dash was omitted. Sections of this have been 
joined with a recording made the following 
August. So skilfully has this been done that it is 
impossible to tell where the changeovers occur, 
even though there are three distinct joins. 

Turning to the music, its quality seems more 
variable than in earlier Clayton Jam Sessions. 
Clayton and Braff play well; so do Hawkins, 
Tate and some of the others. Al Waslohn, 
once with Jimmy Dorsey’s band and a pianist 
new to me, does an excellent job. But there are 
still too many mediocre solos. 

Blue And Sentimental finds Hawkins playing 
Herschel Evans’s famous solo. Hawkins also 
excels on Broadway, swapping choruses with 
Buddy Tate in his most exciting manner. 
Perhaps the best track of all is Broadway—a tune 
rather like Moten Swing and recorded by Basie 
in 1940, although the record was never issued 
in this country. 

Once again, a word of praise for George 
Avakian’s listing of solo routines on the sleeve. 
The only omission is Buck Clayton’s solo 
immediately after Tate’s two choruses in 
Broadway. E. J. 


Ken Colyer’s Jazzmen 
**Dipper Mouth Blues (Oliver, Armstrong) 
a Girls Go Crazy About The Way I walk 


ry) 
Pan 4 78 F-J10755 ; 45 45F-J10755—5s. 7d.) 


(Decca)—Colyer (tpt); Tam Wheeler (cit); Mac 
a ren (tmb); John Bastable (bjo); Dick Smith 
(bass); Colin Bowden (drs). 8/3/1956. London. 


The spirit is willing, and the flesh is not as 


weak as it was. I wish the choice of numbers 
had been happier, and less hackneyed ; I don’t 
honestly see how anyone can improve upon 
Oliver’s own conception of Dipper Mouth Blues, 

which was supple, inventive and exciting. This 
version is rather stiff, not obviously copying but 
not adding anything much to other existing 
versions, and the oft-repeated formula here does 
not excite. Nevertheless, as I said, there is more 
assurance in the manner in which both numbers 
are presented, less cacophony, and in the case of 
The Girls, an easier tempo. Dipper Mouth is 
much too fast. 

The Colyer band is still much rougher than 
the Barber one ; the trombone in particular is 
closer to the rugged pioneers from New Orleans, 
but the clarinet is rather squeaky, lacking the 
mellow warmth of Monty Sunshine. O.K. 


Ken Colyer’s Skiffle Group 
**Down Bound Train ro‘ (V) 
**Mule Skinner (Trad.) (V) 
(Decca 78 F-J10751 ; 45 45F-J10751—4s. 7d.) 


(Deeca)—Colyer (voc, gtr); John Bastable (5jo) ; 
Mickey Ashman (bass); Colin Bowden (drs). 
25/5/1956. London. 

These are hardly jazz. The first is a moralising 
Western-type song that stems straight out of the 
parlour ballads of the ’nineties, with a piston- 
beat to give it life. The second is a work-song, 
a la Leadbelly, nearer to the jazz concept. But I 
wish they wouldn’t call these vocal-with-strings 
groups “ skiffle groups’’. They are not; a 
skiffe group is as much intrumental as vocal, 
or even more so, usually featuring harmonica, 
jug, kazoo, and occasionally one brass instru- 
ment. The Memphis Jug Band is a skiffle group, 
and so are many jug bands. [ would describe 
the Colyer and Donegan bands as blues-and- 
Western groups. But what’s in a name? 
At least it’s preferable to rock ’n roll. O.K. 
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*Chris Connor 

****Blame It On My Youth (Heyman, Levant) (a) ; 
It’s All Right With Me ( porn (a2); Someone 
To Watch Over Me (G. and I. ye gen (b); 
Trouble Is A Man (Wilder) (a); All This And 
Heaven Too (Van Heusen, De Lange) (a) ; 
Thrill Is Gone (Brown, Henderson) (a); All 
Dressed Up With A Broken Heart (Patrick, 
some Val) (a); I Concentrate On You (b): 

m This Moment On (Porter) (b); Ridin’ 
High (Porter) (a) 
(London LP LZ-N14036—29s. 63d.) 


(Am. Bethlehem)—Chris Connor (voc) acc. by: 

(a)—Herbie Mann (flute); Ralph Sharon (pno); 
Joe Puma (gir); Milt Hinton (bass); Osie Johnson 
(drs). April, 1955. U.S.A. 

(6)—Personnel as for (a), “ain J. Johnson, Kai 
Winding (tmbs). April, 1955. U.S 

Chris Connor comes nearer on this LP than 
on any other record of her I have heard to 
justifying Stan- Kenton’s choice of her, in 1952, 
to succeed June Christy as his vocalist. 

Although always a close follower of the 
Christy style, Miss Connor seldom showed the 
technique that her predecessor in the Kenton 
orchestra could reveal when at her best. Here 
her improved intonation, keener feeling for the 
lyrics of her songs and easier rhythm allow us to 
appreciate better than ever before the deep, 
warm quality of her attractive voice. 

It is intercsting to find British pianist Ralph 
Sharon, who left home three years ago to try 
his luck in the States, a member of the star 
line-up which accompanies Miss Connor so well 
in this well-varied and mostly well-chosen set of 
familiar ballads. 


*Miles Davis Quartet 
****Will You Still Be Mine ? (Dennis); I See Your 
Face Before Me (Dietz, Schwartz); I Didn’t 
(Davis) ; A Gal In Calico (Robbin, Schwartz) ; 
_— In Tunisia (Gillespie); Green Haze 
(Davis) 
(12 in. Esquire LP 32-012—39s. 73d.) 


(Am. Prestige)—Davis (tpt); Red Garland (pmo): 
Oscar Pettiford (bass); Philly Joe Jones (drs) 
6/7/1955. U.S.A. 

Yet more proof of Miles Davis’s ‘“‘ come- 
back ”’ is given on this 12-inch LP. As I have 
mentioned before, Davis (at any rate on his 
recordings) fell into the doldrums around 1951, 
but the past couple of years have seen him 
returning to create some of his greatest perform- 
ances. Certainly he’s on top-form here, playing 
both muted and open in solos that are sometimes 
pensive, sometime; exciting, but always warm 
and inventive. 

The tunes range from a ‘“ bop classic ”’ 
(Night In Tunisia) to a couple of Miles Davis 
originals (Green Haze and I Didn't), taking in 
some good ballads on the way. Red Garland (a 
lively, ingenious pianist), Oscar Pettiford and 
Philly Joe Jones give the excellent Miles fine 
support. E.J. 


*Don Elliott and Rusty Dedrick 
***Vampire Till Ready (Dick Hyman) (c) ; 
Your Lover Has Gone (Swan) (a); 
gantuan Chant (Hyman) (c); Your Own 
Iron (Hyman) (c); It’s Easy To Remember 
(Rodgers) (b) ; Dominick Seventh (Hyman) (c) 
(London LP LZ- 'U14034—29s. 63d.) 


(a) (Am. Riverside)—Elliott (t/t); Dick Hyman 
(pno); Mundell Lowe (gtr) ; Eddie Safranski (bass) ; 
Don Lamond (drs). 

(6) (do.)—Lyle Dedrick (tpt) ; same rhythm section. 

(c) (do.)—Elliott, Dedrick (tpts); same rhythm 


section. 
All 16-17/3/1955. New York. 


When 
Gar- 


Although most of us know Don Elliott as a 


trumpet plaver, he does in fact play also vibes, 
mellophone, bongoes and piano, and even sings 
when he feels so inclined. On this LP, however, 
he stays firmly behind his trumpet mouthpiece, 
and reveals himself to be a mellow-toned, 
melodic performer with a style note unlike Ruby 
Braff’s (note especially his solo track When Your 
Lover Has Gone). His partner here, Rusty 
Dedrick, is equally melodic, but in a more 
pointed, incisive manner, as shown particularly 
by his muted solo in Jt’s Easy To Remember. 

The two trumpet players join here with the 
neat, steady rhythm section to create well- 
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mannered yet lighthearted jazz out of arran. e- 
ments by pianist Dick Hyman, who aso 
composed the bright Vampire Till Ready as v °\l 
as three other rather less satisfactory items. A 
fault of much modern jazz, especially the W «st 
Coast brand, is that it takes itself so seriou ‘y. 
This music manages to sound intelligent and 
original, yet charming and amusing as wel! 
The disc is also notable for Mundell Lowe’s 
restrained guitar solos and some excellent piano 
work by Dick Hyman. | 


*Erroll Garner 

*****Caravan (Tizol); (There Is) No Greater Love 
(Symes, Jones); Avalon (Jolson, Rose); 
Lullaby Of Birdland (Shearing) ; Memories 
Of You (Blake); Will You Still Be Mine ? 
(Matt Dennis). (a) 


(12 in. Philips LP BBL7078—35s. 14d.) 


** Mambo Moves Garner ”’ 

****Mambo Garner (Garner); Night And Day 
(Porter) ; Mambo Blues (Garner); That Old 
Black Magic (Mercer); Cherokee ae: 
Russian Lullaby (Berlin); Begin The 
Beguine (Porter); Mambo Nights (Garner) ; 
Sweet Sue, Just You (Young). (db) 

(12 in. Mercury MPL6501—35s. 14d.) 


(a) (Am. Columbia)—Garner (pno); Wyatt Ruther 
(bass); Eugene ‘** Fats ’’ Heard (drs). Probably circa 
mid-1953. U.S.A. 

(6) (Am. Mercury)—Same personnel. 


ewe 


July, 1954 


If the first-mentioned doesn’t make you think 
that Erroll Garner is the greatest jazz pianist 
of this decade, it is doubtful if anything ever 
will. It is Garner just as we have for so long 
known him, but doing everything he does just a 
little more wonderfully than he has ever done it 
before. The Garner inventiveness that makes 
every passage he plays an unpredictable but 
exciting experience, the Garner ability to be 
everything from caressingly subtle to punchingly 
driving, the Garner wit, and by no means least 
the Garner swing and beat—all are there at a 
standard that will surprise and thrill even those 
most familiar with the irrepressible Erroll. If I 
had six stars to award, Lullaby Of Birdland would 
get them. George Avakian’s sleeve note gives 
an intriguing insight into the informality of a 
Garner recording session. 

** Mambo Moves Garner ”’ might have been 
more aptly entitled ‘* Latin-American Moves 
Garner ’’, for there are beguines and the like 
as well as mambos. But whatever one calls it, 
the governing factor is Garner swinging lustily 
and seeming almost as happy with these Latin- 
American tunes as he is with those which are 
more compromisingly jazz. 


*Buddy Greco 
****Welcome To Mister Kelly’s (Greco); But Not 
For Me (Gershwin); They Can’t Take That 
Away From Me (Gershwin); Polka Dots 
And Moonbeams (Van Heusen, Burke); They 
Didn’t Believe Me (Kern); A Foggy Day 
(Gershwin); Here I Am In Love Again 
(Sweeney, Charlap) ; My Baby Just Cares For 
Me (Donaldson) ; My Ship (Weill, I. Gershwin); 
Dancing On The Ceiling (Rodgers, Hart); 
Will You Still Be Mine ? (Dennis, Adair) ; 
One For My Baby (Arlen, Mercer); The 
Nearness Of You ‘Carmichael, Washington) ; 
Give Me The Simple Life (Bloom, Ruby) 
(12 in. Vogue-Coral LP LVA9021—37s. 63d.) 


(Am. Decca)—Armand ‘* Buddy ’’ Greco (voc, 
pno); John Frigo (bass). 24/7/1955. Mr. Kelly’s Cafe, 
Chicago. 

Some of you may remember Buddy Greco as 
the pianist with Benny Goodman in the late 
1940’s. Here, in what, despite the helpful and 
competent assistance ‘of bassist John Frigo, 
amourts virtually to a one-man cabaret per- 
formance of an excellent selection of songs, he 
shows himself to be not only a fine instru- 
mentalist, but also a swinging singer of charm, 
sensitivity and wit. 

His phrasing and tone are not unlike Frank 
Sinatra’s (note, for instance, But Not For Me 
and Dancing On The Ceiling) yet Mr. Greco has 
a style of his own. Wistful and serious one 
moment, he can switch to exuberant scatting 
and improvising the next. They Didn’t Believe Me 
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CABINETS 
by STAMFORD 


Size of top 21” x 21”, 
height 28”. Fitted with 
ball-bearing castors. Top 
section II” high, lower § 
section 13” high. Price 
£11.15.0 P.T. 8/7, orf 
36/- deposit and 7 pay- 
ments of 23/9. 





Write for 
our Catalogue 


From years of special- 
ised production we 
have designed 34 
cabinets, styled to 
suit all tastes, of 
reliable construction 
and pleasing appear- 
ance. Prices range 
from £5.10.0—£30, 











G.B.16B 





FOR THE T.V. ENTHUSIAST 





G.P.19B 


30” wide, 32” high, 16” deep. Motor Board size 16” x 14”. 
Capacity for records 300. Price £14.19.6 or 45/- deposit 
and 9 payments of 30/4 monthly. Flap & Doors are 13” high. 





Cabinets are 
suppliedin oak, 
walnut, and 
mahogany, 
selected ven- 
eers, finished in 
shade required. 
Delivery 12/6in 
England and 
Wales. 

(Scotland and 
N. Ireland 25/-) 











The Bow Front 
Cabinet for Tapes, 
also 7” and 12” 
records. 2’ wide, 
4 3” high, 18’ 
deep. Price 
£23.19.6, P.T. 16/7, 
or £4 deposit and 
9 payments of 47/7 
monthly. 


£2 less with 


interior for 12” 
records only. 


Refund Guarantee 


A. L. STAMFORD (Dept. R16) 
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SIDNEY BECHET 


EXCLUSIVE 
VOGUE RECORDING ARTIST 


* 


Long-Playing 334 r.p.m. 
LAE 12003 
OLYMPIA CONCERT 


SIDNEY BECHET with CLAUDE 
LUTER and his Orchestra 


GOLDEN DISC CONCERT 
LAE 12010 Vol.! LAE 12011 Vol. 2 
SIDNEY BECHET with 


and their Orchestras 


*& 
10-inch 
LDE 160 SIDNEY BECHET with 
Andre Reweliotty and his 
Orchestra 
LDE 149 SIDNEY BECHET at 
‘* Storeyville,”’ Vol. Il 
LDE 138 SIDNEY BECHET and 


his Hot Six 
* 


A full selection of recordings by SIDNEY 


BECHET available at all speeds—SEE— 


THE GREATEST 


JAZZ CATALOGUE 


' 


} 


IN THE WORLD 
* 


VOGUE RECORDS LTD. 


113-115 Fulham Rd., London, S.W.3 


Telephone: 
KNIGHTSBRIDGE 4256 


20 College Parade, Salusbury F027, 1077000 TTTTETETETEcEcEcEcoc_o_aia... 


12-inch 


CLAUDE | 
LUTER and ANDRE REWELIOTTY | 


| 
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BAKERS 


RADIO 


THE CONNOISSEURS CHOICE 
Introducing the ULTRA TWELVE 


full range reproducer 











Bin 
oe 


12 in. 20W 20-25,000 c/s 
£17.10.0 


Write for full details of our range of High 
Fidelity Equipment which includes GOODSELL 





‘“Golden Range’’ with the ORTOFON 
Pick-up with Diamond Stylii, and the 
WOOLLETT Transcription Gramophone 
Turntable. 


THE CONNOISSEURS CHOICE 





THE PRESIDENT Audio Consolette 


20-100,000 c/s + 2 db 0.1 per cent distortion 
at 12 watts. 


Mk. |. £30.12.6. Mk. Il. £34.10.0. 
A High Fidelity Tone Control Pre-Amplifier 
and Power Amplifier encased in a compact 
attractive cabinet (11} in. wide by 63 in. high 
by 14 in. deep). 


THE CONNOISSEURS CHOICE 






THE WOOLLETT 

TRANSCRIPTION 

TURNTABLE 

3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Trade and export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63 Queen Street, London, E.C.4. 
Tel. : CiTy 7167 
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MODEL 66N 
32” and 74” per sec. (including 
1,750 ft. Ferrotape on 81” reel). 84 gns. 


MODEL 66H 7%” and 15S” per sec. 
(including 1,750 ft. Ferrotape on 84” reel). 

88 gns. 
Finished gold/bronze with cream controls. 


Unit constructed for easy installation. 
Requires only addition of loudspeaker. 
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FERROGRAPH 2A 


MODEL 2A/N_ 32” and 74” per sec. 
(including 1,200 ft. Ferrotape on 7” reel). 
76 gns. 


MODEL 2A/NH 7%’ and 15” per sec. 
(including 1,200 ft. Ferrotape on 7” reel). 
86 gns. 


Finished black imitation leather case (detachable 


Grey deck with black controls. 


BRITISH FERROGRAPH RECORDER COMPANY LIMITED 


FERROGRAPH 66 
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comparable 
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I; is not easy to be restrained when writing 
about the Ferrograph—especially when one knows 
the reputation it enjoys among those who consider 
that performance and dependability take priority 
over cost. 


Consider for a moment some of these achieve- 
ments. Dial WEA 2211 and the weather forecast 
you'll hear comes from a Ferrograph. Not a 
Ferrograph specially designed for the purpose but 
a standard instrument such as you can buy for 
your own use. The only difference is that a loop 
cassette is used to repeat the recorded forecast 
over and over again. But even this accessory can 
be fitted by any owner to his Ferrograph in a few 
minutes at a modest extra cost. 


During the second Test Match at Lords the 
G.P.O. reported that no fewer than 330,000 
telephone users had received the latest cricket 
scores—also on the Ferrograph—without a single 
recorded failure. 
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News commentators and those who travel the 
world to bring back recorded impressions and 
interviews during surveys on current affairs 
write appreciatively of the wonderful robustness 
of the Ferrograph under the most strenuous 
conditions. 


Famous explorers, naturalists and anthropolo- 
gists, whose sound recordings on magnetic tape 
are such an essential part of their work, almost 
invariably choose the Ferrograph. 


But to you who may never want to leave the 
comfort of your armchair, what do these achieve- 
ments mean? Surely that when choosing your 
Tape Recorder it is wise to look upon it as a 
long-term investment. Something that will bring 
you pleasure and satisfaction over the years to 
come. Something you can be proud to own. 
An instrument, in fact, that is chosen for its 
performance by those to whom money is a minor 


consideration. 


BOTH FERROGRAPH MODELS HAVE THESE FEATURES: 


Three Independent Motors e Synchronous Capstan Drive e Recording 


level Meter e Uses 84” dia. Reels « Unique Single Knob Control 


Two speeds with lever change 


Base and Treble cuts e All com- 


ponents tropicalised e« Two side-by-side Tracks e Plays British and 


U.S. Pre-Recorded Tapes e 23 watts undistorted Output e Automatic 


motor cut-off 
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LONDON -: S.W.I Tel: 





SLOane 2214/5 & 


Advert 51 


* 


1510 





52 Advert The GRAMOPHONE 





Cobles:  (MopeERN ELEcTRIcs LTD. 





MODCHAREX 
LONDON 





EXPORT ENQUIRIES WELCOMED 


164 CHARING CROSS ROAD 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY 
tone pAY\ FERROGRAPH 
AND EM| 
STANDARD \ VWORTEXION/ ano 
RECORDING G RU N DIG BIB 


TAPES SPLICERS 








JOINTING SIMON \ ere. / AGFA JOINTING 


TAPE & COMPOUND\_ ETC. BLOCKS 
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WHARFEDALE GOODMANS 
STENTORIAN GEC TANNOY 





QUAD 
DECCA ROGERS R.C.A. 





GRAM UNITS 
CONNOISSEUR /picx-ups 
DIAMOND \ GARRARD LEAK 
AND DECCA 
SAPPHIRE serncty jaa 
Tv CONNOISSEUR 
ETC. 
” te = 
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SPECIALISTS in PHOTOGRAPHY ann APPARATUS 





Colmore Row, Dale Fnd, Queen Street, Warwick Row, 
Tel. : Cen. 6055 Tel. : 1769/60 Te!. : 26303 Te’. : 40808 
Birmingham Birmingham Wolverhampton Coventry 


We are your Officially Appointed centre for the New Range of 
Philips Tape Recorders and Reproducers, and invite you to see 
and hear these new models at any of our branches. 


Philips Recordergram is a fine new portable model for mains 
operation measuring only 13} x 10 x 7} in. and has record/playback 
time of one hour per reel of tape. 


A complete portable twin track magnetic tape recorder from 
a famous house, with crystal microphone and 600 ft. reel of 
tape—for only 39 gns. 
DEPOSIT £5.19.0 and 8 
Payments of £4.13.6. 


Also the ‘‘ Recordergram 
Major’ with additional 
refinements such as: 


‘“‘“Greater output’’; ‘‘Fre- 
quency range 50-10,000 
cycles’’; ‘‘Micro counter’’; 


**Moving coil microphone’”’ 
**Two speeds’”’. 

Size 16? x 12} x 8} in. and 
costing only 62 gns. 


Deposit £9.2.0 and 8 Pay- 
ments of £7.14.0. 














It's a long long way 
to Tuckanarra 


—and for all we know, your heart lies there. Anyway, 
it will soon be time to give serious thought to friends 
in Australia and other distant places. We send 
Christmas parcels of records anywhere on earth— 
safely, surely. Incidentally, The Gramophone Shop 
is well stocked up with the newest and best for your 
own winter listening. You might as well see us about 
that too. CALLING TUCKANARRA! By the 
time this issue of THE GRAMOPHONE reaches you, 
your Christmas ordering will be an urgent matter 
indeed. Send us your list now—while you’re in the mood. 





* All LP records are sent post free to addresses in Great Britain 
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RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or to Sloane Square Station 
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and They Can’t Take That Away are fine 
exarnples of this. No’e the new, witty lyrics he 
has added to My Baby Just Cares For Me. E.J. 


*Pat Hawes 
***Rave With Dave (Carey); Snowy Morning 
Blues (Johnson, Bradford) (a); Sheik Of 
Araby (Smith, Wheeler, Snyder) (a); My 
Daddy Rocks Me (Barbour); Tate’s Blues 
(Hawes); Jive At Five (Edison) 
(Tempo LP LAP9—29s. 63d.) 
(Vogue)—Hawes (pno, celeste); Bob Mack (gir) ; 
Eric Starr (bass); Dave Carey (drs). 12/4/1956. 


Noe (a) available also on Tempo A141 and 45A141 

Pat Hawes, the pianist with Dave Carey’s 
lively band, is supported here by his leader and 
two other colleagues. Nothing unexpected 
happens, but Mr. Hawes shows up as a 
rhythmical , capable musician in a sort of pseudo 
Jelly Roll Morton style, and the group as a 
whole, obviously encouraged along the right 
lines by the audience invited to the studio, 
swings healthily through a collection of well- 
chosen and well-varied tunes. 

As Mr. Hawes suggests in his own sleeve note, 
Tate’s Blues, an unpretentious blues composition, 
is the best track. E.J. 


x Introduction To Jazz” 
***King Oliver’s Savannah Syncopators: Snag 
It (Oliver) (1926) 
****Johnny Dodds’ Black Bottom Stompers : 
Wild Man Blues (Armstrong, Morton) (1927) 
***Chicago Rhythm Kings: I’ve Found A New 
Baby (Palmer, Williams) (1928) 
***New Orleans Rhythm Kings: Tin Roof Blues 
(Norks) (1934) 
**Adrian Rollini’s Orchestra : Davenport Blues 
(Beiderbecke) (1934) 
****Jimmy Noone’s New Orleans Band: The 
Blues Jumped A Rabbit (Noone) (1936) 
***Bob Crosby’s Bob Cats: Five Point Blues 
(Lawson) (1938) 

***Louis Armstrong Orchestra: Perdido Street 
Blues (Lil Armstrong) (1940) 

***Art Hodes Band: Georgia Cake Walk (Mills) 


(1942) 
***Eddie Condon Orchestra: 


Ensemble No. 1 (Condon) (1944) 
**Bunk Johnson New Orleans Band: Tisho- 
mingo Blues (S. Williams) (1945) 
**George Lewis Ragtime Band: Chimes Blues 
(Oliver) (1952) 
(12 in. Brunswick LP LAT8124—37s. 63d.) 


(Am. Decca)—Personnels as on card included with 
record. All U.S.A. 

A number of recordings (mostly American 
Decca) from 1926 to 1952, all well-known from 
the fact that they have had a previous existence 
on English 78 r.p.m. Brunswick, Decca or 
Parlophone (many, indeed, are still available 
in that form : see companies’ catalogues) are 
reissued together under the title ‘‘ Introduction 
To Jazz’. 

With the sleeve supplemented by a card 
giving the personnel, year of recording and a 
brief general appraisal for each performance, 
the collection offers about as wide an insight 
into jazz as probably any one recording com- 
pany could provide. 

The introductory note on the sleeve and all 
the information on the supplementary card are 
written by a pastor from Louisville, Kentucky, 
The Rev. A. L. Kershaw. To any constrained 
to suggest that the choice of a clergyman was 
the outcome of a stunt to give jazz in general 
and this record in particular the prestige of the 
sponsorship of the Church, one could fairly reply 
that at any rate the reverend gentleman has 
done his job well. His introductory note is not 
too sentiment ridden, his notes on the perform- 
ances are not too gushing and within their limits 
sensibly informative. 


xJam Session 
**What Is This Thing Called Love ? (Porter) ; 
Darn That Dream (Van Heusen, De Lange) 
(V by Dinah Washington) ; Move (Best); My 
Funny Valentine (Redgers); Don’t Worry 
*Bout Me (Bloom Koehler); Bess, You Is My 
Woman (Gershwin); It Might As Well Be 
Spring (Rodgers) 
(12 in. EmArcy LP EJL103—35s. 14d.) 
(An.. EmArcy)—Herb Geller (alto); Harold Land 
(mr); Clifford Brown, Maynard Ferguson, Clark 


Impromptu 
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Terry (tpis); Junior Mace, Richie Powell (pzos) ; 
Keter Betts, George Morrow (basses); Max Roach 
{drs). 14/10/1954. Hollywood. 

Clifford Brown and Herb Geller stand out in 
this jam session, with Max Roach coming next 
for his solid drumming behind the soloists. But 
too much space is given to drum breaks, bass 
solos and all-round roof-raising. Maynard 
Ferguson blows with his usual phenomenal 
technique, but plays nothing really worth 
hearing. 

The three trumpets are heard side by side in 
Move and What Is This Thing Called Love? The 
former is too frantic for anyone to do much 
worth while ; Harold Land flounders sadly, 
but Geller manages to hold his own. What Js 
This Thing? turns out better, with good solos 
from Brown and Terry. Towards the end it 
sounds as if both pianists take solos, and then 
play alternate four bars. 

Herb Geller first came to prominence with 
his playing on “ Jazz Studio Two’’. He and 
Dinah Washington share Darn That Dream. 
Perhaps the best music comes in the Ballad 
Medlev. Richie Powell plays My Funny 
Valentine, Clark Terry is in good form on Don’t 
Worry ’Bout Me, Herb Geller creates beautifully 
poised music in Bess, while Clifford Brown 
rounds off everything with a great solo on /t 
Might As Well Be Spring that makes a sad 
reminder of how much jazz has lost by his 
tragic death. E.J 


*Mundell Lowe 

****Will You Still Be Mine ? (Dennis, Adair) (a): 
J} Guess I'll Have To Change My Plan 
(Schwartz) fa); Tll Never Be The Same 
(Malneck, Sienorelli): Yes Sir, That’s Mv 
Baby (Donaldson) (hb): The Nisht We Called 
it A Dav (Dennis. Adair) (62): Bach Revisited 
(Lowe, Dick Garcia) (6); Cheek To Cheek 
(Berlin): Far From Vanilla (Lowe) (5) 

(12 in. London LP LTZ-U15020—37s. 63d.) 


(a) (Am. Riverside)—Lowe (ctr) ; Dick Hyman (p>. 
ergan): Triééer Alpert (h7ss); Ed Shaughnessy 
(drs). 27/8/1955. Reeves Sound Studios. New York. 

(b) (do.\—Same personnel. (On (62) Hyman plays 
celeste.) 4/10/1955. New York. . 

I suppose if one wanted to be pedantic one 
could rightlv say that there are moments here 
when Mundell Lowe sounds just slightly cornv. 
But in all other respects he is unassailable. His 
technique, tone and taste are impeccable: no 
type of tune stumps his ideas for an original and 
attractive treatment ; and everything he does 
sounds swingingly graceful. 

And as though this and the fact that he is 
excellently supported bv bassist Trigger Alpert 
and drummer Ed Shaughnessy were not enough, 
Dick Hyman provides a new spicy flavour by 
plaving the organ with a bouncing lightness 
that I have seldom heard even Fats Waller or 
Count Basie achieve. 

Among the best tracks are the ticklingly witty 
Bach Perisited and the lovely The Night We Cailed 
It A Dav. Another tune by Matt Dennis, one 
of the best of to-day’s song writers, it has 
inspired some of Mundell Lowe’s most imagin- 
ative and intriguing playing. Excellent record- 
ing throughout has helped to make this his best 


disc yet. E. J. 

*Tohn Meh 

****Taking A Chance On Love (Duke); Sirod 
(Mehegan): Umnecus (Mehegan); Stella By 


Starlisht (Young). All 5) 

****Cherokee (Noble); The Boy Next Door (Martin, 
Blane); Blues Too Much (Cadena); Thou 
Swell (Rodgers). All (a) 

(London EZ-C19005—13s. 74d.) 
(London EP EZ-C19015—13s. 74d.) 


(a) (Am. Savov)—Mehegan (pio): Charlie Mingus 
aw Kenny Clarke (drs). ‘Possibly circa late 1954. 


(b) (do.)\—Mehegan (pno); Chuck Wayne (gir); 
Vinnie Burke (bass); Joe Morello (drs).+ Probably 
circa same period. U.S.A. 

+ This personnel differs from that given on the sleeve, 
but may be taken as correct. 


Meet John Mehegan, teacher of improvisation 
at Julliard University, New York, and if these 
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records are anything to judge by likely to 
become one of the outstanding jazz pianists of 
the decade. Like many modern pianists, he leans 
a little on Thelonious Monk and Bud Powell, 
but he is none the worse for that, and he is 
without doubt an instrumentalist of great 
technical skill. Despite his academic knowledge 
of improvisation his playing is not over- 
decorative and he does what he does with 
nimbleness and taste. 

Both the rhythm sections provide formidable 
support. Joe Morello will be remembered as 
the drummer who helped to provide the 
admirable backing to Marian McPartland on 
12 in. LP Capitol LCT6017, reviewed last 
September. E.J. 


*Howard McGhee 
****Get Happy (Arlen) ; Tahitian Lullaby (McGhee); 
Lover Man (Ramirez); Lullaby Of The Leaves 


(Young); You’re Teasing Me (McGhee); 
Transpicuous (McGhee); Rifftide (Coleman 
Hawkins); Oo-Wee But I Do (McGhee) ; 
Den’t Blame Me (McHugh); Tweedles 


(McGhee); I°ll Remember April (Raye, De 
Paul, Johnson) 
(12 in. London LP LTZ-N15011—37s. 63d.) 


(Am. Bethlehem)—McGhee (tpt); Sahib Shihiab 
(alto, bar); Duke Jordan (pno) ; Percy Heath (bass) ; 
‘* Philly Joe ’’ Jones (drs). 22/10/1955. New York. 

One of the pioneers of modern jazz, trumpet 
player Howard McGhee has rather fallen into 
obscurity during the past few years. This 
record, styled “The Return of Howard 
McGhee’’, should do something to remedy 
that. McGhee, wh> can be delicate or forceful, 
play tenderly or swing with abandon, performs 
brilliantly throughout the disc, equally at home 
in up-tempo numbers like Get Happy and Rifftide 
and slow ballads such as Lover Man and Don’t 
Blame Me. 

Another “ veteran’’ of modern jazz, Sahib 
Shihiab, plays alto in Transpicuous and baritone 
on all other tracks. Without being the most 
inventive of soloists, he drives ahead powerfully. 
Duke Jordan, still greatly underrated as a 
pianist, once again shows his high quality. 
With “ Philly Joe’’ Jones on drums and Percy 
Heath on bass, the rhythm section kicks the 
group along exhilaratingly. | mF 


> 


*Carmen McRae 
***Easy To Love (Porter); If I’m Lucky (Girard, 
Darwin); Old Devil Moon (Lane, Harburg) ; 
Toe Gently (Girard, Matthews). (a) 
(London EP EZN19016—13s. 73d.) 


****Give Me The Simple Life (Bloom, Ruby) (¢) ; 
Sometimes I’m Happy (Caesar, Youmans) 
(6); Love Is Here To Stay (Gershwin) (0); 
Something To Live For (Ellington, Strayhorn) 
(c); I Can’t Get Started (Duke, Ira Gershwin) 
(6); Yardbird Suite (Parker) (e); Just One 
Of Those Things (Porter) (b); This Will 
Make You Laugh (Higginbotham) (b); My 
One And Only Love (Mellin, Wood) (e); I'll 
Remember April (Raye, De Paul, Johnston) 
(a); Supper Time (Berlin) (d); You Took 
Advantage Of Me (Rodgers, Hart) (e) 

(12 in. Brunswick LP LAT8104—37s. 64d.) 
tAm. Decca)—Carmen McRae (voc) acc. by: 


(a) (Am. Bethlehem)—Mat Mathews Quintet : 
Mathews (accordion); Herbie Mann (flute) ; 


Mundell Lowe (gir); Wendell Marshall (dass) ; 
Kenny Clarke (drs). 6/10/1954. U.S.A. 
(6) (Am. Decca)—Dick Katz Lowe (gtr); 


Marshall (bass) ; Clarke (drs). 14/6/1955. U.S.A. 

(c) (do.)—Billy Strayhorn (pno); Marshall (bass). 
Same session. ; 

(2d) (do.)—McRae (pno); Lowe (gtr). Same session. 

(e) (do.—Personnel as for (a). 16/6/1955. U.S.A. 

Until 1952 Carmen McRae was just a small- 
time entertainer, in an obscure Brooklyn cafe. 
But by 1954 she had achieved the distinction of 
being named as “‘ Singer of the Year’”’ in the 
American ‘“ Metronome’”’ poll and _ voted 
‘““New Vocal Star’’ in the “‘ Down Beat” 
critics’ poll. How much of it was due to her 
own unaided talent and effort and how much 
to the help of the well-known jazz drummer, 
Kenny Clarke, to whom she was at the time 
married, I don’t pretend to know. But Miss 
McRae deserves her success. She has everything 
one expects from a first-rate jazz singer—good 
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vocal tone, good diction, the phrasing and beat 
of a first-class jazz instrumentalist, and the right 
depth of emotion in her feeling and expression 
of her lyrics—and she is no mediocre pianist 
either. 

Excellent accompaniments to which Herbie 
Mann’s flute and Mundell Lowe’s guitar add 
distinctive colour help to make this a delightful 
record E.J. 


*Kid Ory’s Creole Jazz Band 
***Bucket Got A Hole In ‘It (Trad.) (a); Savoy 
Blues (Ory) (6); Creole Song (Ory) (V by 
Ory) (6); The Glory Of Love (Hill) (V by Lee 


Sapphire) (b); Mahogany Stomp 
(Spencer Williams) (6); Blues For Jimmie 
(Ory) (6); At A Georgia Camp Meeting 





(Kerry Mills) (b); Go Back Where You 
S ght (Waters, Easton) (V by 
Lee Sapphire and Joe Darensbourg) (b); Yaaka 
Hula Hickey Dula (Young, Goetz, Wendling) (b) 
(Philips LP BBR8088—26s. 5d.) 


(a) (Am. Columbia)—Ory (tmb); Barney Bigard 
(ct); Mutt Carey (tpt); Buster Wilson (pno 
r); Ed. ane (bass); Tubby ‘Hall (drs). 


Scott (g 
Oy tan Hollyw 
(do. \—Ory “tmb) : ; Joe Darensbourg (cit) ; 
Buckner (tj?) ; Lloyd Glenn (pno); Julian 
Haw. AW or Eddie Scrivanek (gtr) ; Morty Cobb 
(bass); Hall (drs). a Hollywood. 

Previous issue (deleted): At A Georgia Camp Meeting 
and Mahogany Hall Stomp on Columbia DB3296. 

If only Ory would not imitate a klaxon horn, 
and if Darensbourg would not slap-tongue his 
clarinet, these might qualify as great tracks. As 
it is, these faults ruin so much of each perform- 
ance, for me at least. Nevertheless, what is left 
is some great Ory when in sober mood (as in 

Glory Of Love, Savoy Blues in part, and Blues Fer 
Jimmie), grand Buckner trumpet (Mahogany 
Hall) and some amazingly good Glenn on piano 
throughout, although I think that in Georgia 
Camp Meeting a piano solo is not at all necessary, 
and sounds most out of place. The Creole Song 
is good enough throughout, but not up to the 
1944 Jazzman recording with Omer Simeon. 
There is some amusing vaudeville backchat on 
Go Back, and Glenn shines behind the famous 
Savoy Blues riff. But the finest track of all is the 
Blues For Jimmie, a beautiful show of bowed 
bass over soft, haunting minor chords from the 
front line, very much in the background for 
once. Here again, Glenn’s piano, chiming 
wistfully against the bass, is a gem of timeless 
beauty. There must be many who would love 
this track, but who may not want the other 
seven ; could it not be issued as a 78, coupled 
with, say, Glory Of Love or Savoy Blues ? I was 
entranced by the exquisite blues feeling in this 
number, and played it three times over before 
proceeding further—a thing I’ve never done 
before. O. 


*xJoe Puma 
***Loris (Puma) ; ry ‘Little war vm A (Puma); What 
Is There To Say? (Duke); elujah 
(Youmans) ; How About You ? (Lane, Freed) ; 
Pumatic Puma) ; Liza (Gershwin) ; Moon 
Song (Coslow) 
(London LP LZ-N14033—29s. 63d.) 


(Am. ett (ob), Vina Barry Galbraith (girs) ° 
Don Elliott (vid) ; innie Burke (bass); Teddy 
Sommer (drs). 30/11/1964. U.S.A. 

If you go for neat, tasteful jazz—not swinging 
madly, buth with plenty of melodic subtlety— 
you should enjoy this first album by the Joe 
Puma Quintet. A 29-year-old guitarist, Puma, 
born in the Bronx, has worked with Louis 
Bellson, Les Elgart and Artie Shaw, not to 
mention four months in Sammy (“ Swing and 
Sway ’”’) Kaye’s orchestra. 

His first inspiration was the French guitarist 
Django Reinhardt, and something of Django’s 
phrasing can still be heard in his playing (note, 
for example, his solo in What Is There To Say ?). 
But modern influences—notably Christian, 
Parker and Young—have been absorbed and 
adapted. The result is some very attractive and 
melodic guitar playing, notably on the slower 
tracks—Loris (perhaps the most charming of 
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Puma’s three unusually attractive originals) and 
How About You? in particular. 
Multi-instrumentalist Don Elliott sticks to 
vibes all the way through. He swings gently and 
phrases tidily, taking his best solo on the 
feelingly arranged Moon Song and up-tempo Liza. 
The main drawback is that, as in the case of 
several similar groups, a lack of tonal contrast 
becomes noticeable towards the end of a 
ten-inch LP. E.J. 


Dizzy Reece Quintet 
**Basie Line ae? 
**Chorous (Reece) 
(Tempo 78 A140 : 45 45A140—6s. 3d.) 
(Vogue)—Reece (tpt); Johnny Weed (pno); Dave 
Goldberg (gir); Lennie Bush (bass); Phil Seamen 
(dvs). 26/4/1956. London. 


Reviewing the NFJO Modern Jazz Concert 
record last July, I singled out Dizzy Reece’s 
playing (with the New Jazz Group) for special 
praise. The young Jamaican trumpeter pops up 
again on this 78 issue. Unfortunately neither 
side shows him at his best, but he still plays well 
enough to convey his genuinely individual 
approach. He gets adequate rhythmic support, 
and Dave Goldberg takes some pleasant guitar 
choruses. E.J. 


*Bud Shank and Bob Brookmeyer 

****] ow Life (Mandel) (2); When Your Lover Has 
Gone (Swan) (6); Out Of This World (Mercer. 
Arlen) (c) ; Mie cets ? A Small Hotel (Rodgers} 
(d); Rustic Hop (Brookmeyer) (e): You Are 
Too Beautiful ( —~*K ( ff: ; With ‘The Wind 
And The —_ In Hair (Edwards, 
Lawrence) (e) 

Vogue LP LDE181—29s. 63d.) 


a (b), (c), (@) (Am. Pacific Jazz)—Shank (alto) ; 
meyer (valve-tmb) ; Claude Williamson (pn0) ; 
Joe os Monsengen (bass); Larry Bunker (drs) ; 4g A 
piece string section. 29/3/1954. Hollywood. 
fe). (f) {do.\—Personnel as for (a), except Buddy 
Clark (bass) replaces one. 7/1/1951. Hollywood. 
Note: (b), (c), (d), (f) available also on Vogue EP 
EPV1133; (6) and (d) on 78 V2383 and 45 45V2383. 


West Coast jazz has earned itself a reputation 
for iciness. Just how wrong that can be is 
shown by this record. Bud Shank plays fluent, 
exciting alto, ideas bubbling all the time. Bob 
Brookmeyer, as relaxed as I’ve ever heard him, 
lets effortless phrases roll from his trombone. 

A Basie-like theme by Johnny Mandel, Low 
Life, kicks the record off to a thrilling start. 
Brookmeyer and Shank team together per- 
fectly, underlining each other’s solos. The slow 
ballads get ideal interpretations, with an out- 
standing solo by Bud Shank in When Your Lover 
Has Gone. 

The one fault is that the idea of string section 
didn’t work out. It never fuses with the soloists 
and the tension drops noticeably whenever 
it makes an appearance. 


*Lucky Thompson 

****Thin Ice (Thompson) (a); Blues For Frank 
(Berry) (a); Minor Delight me a (a); 

Takin’ Care O’ Business (Thompson) (a); 
Sophisticated Lady (Ellington) (a); These 
Foolish Things (Maschwitz) (a) ; When Cool 
Night (Thompson) (a) 
(London LP D93098—22s. 73d.) 


****]7 ullaby In ce (Young) (6); I Can't . ~ 
You Anything But Love (McHugh) (b); 
Funny Valentine (Rodgers) (6); But Not For 
Me (Gershwin) (c) 

(Vogue EP EPV1150—138s. 73d.) 


Tenderly (Gross) (6); Indian Summer (Herbert 
(c); ow - day Sun (Bowman) (5) ; 
The Wat t (Green) (b) 

(Vogue EP EPVIIS2 13s. 74d.) 


seed. Distant Sound (Thompson) (d) ; 
Tim 


e (Thompson) (6) ; 

, (a) ; Brown Rose (Pochonet) (d) ; 
A Sunkissed Rose (Thompson) (d); Portrait 
Of Django (Sasson) LO ; Quick As A Flash 
(Thompson) (e): The Parisian Knight 
Someeen? (e); Street Scene (Thompson) (e) ; 
Angel Eyes (Thompson) (e); To You, 
One (Thompson) (e); But Not Tonight 
(Thompson, Pochonet) (e) 

(12 in. Vogue LP LAE12022—38s. 3d.) 


(a) (French Ducretet Thomson)—Thompson (609) : 
Emmett Berry (¢/t); Henri Renaud ( Benoit 
— (bass); Dave Pochonet (drs). 92/2/1956. 
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(b) a Vogue)—Thompson (inr) with Ger rd 
Pochonet’s Orchestra: Pochonet (drs) ; Mic ‘el 
egy (vib) : Martial Solal (pno); ‘* Sir Jan 
Peter ’’ (Jean-Pierre Sasson) (gir); Pierre Mich-iot 
(bass). 2/3/1956. Paris. 

(c) (do.)—Personnel as 4 (0) © except Quersin (i. ss) 
replaces Michelot. 14/3/1956 

(2) (do.)—Thompson fine) with G. Pochon; t's 
Orch.: Pochonet (drs); Jo Hrasko (alto); Marcel 
Hrasko Rag A ; Fernand Verstraete (tft); Aniire 
Paquinet (tmb); Solal pone) i ** Peter °’ (gir); 
Quersin (bass). 29/3/1956. aris. 

(e) (do.)—Personnel as for (d), minus “ Peter”, 
Christian Bellest (tpt) and Charles Verstraete (/mb) 
sepeaee Fernand Verstraete and Paquinet. 17/4/1956. 

aris 

Lucky Thompson’s tenor-playing was one of 
the highspots of the “ Jo Jones Special” on 
Vanguard LP PPL11002 reviewed in July. His 
style coming somewhere between the coolness 
of Lester Young and the ripeness of Coleman 
Hawkins, Thompson is just about the most 
inventive and swinging of present-day tenormen. 

Thin Ice, a solo accompanied only by bass and 
drums, is five-star jazz. Not far behind comes 
Thompson’s rhapsodizing—his tone rich but 
firm—on Sophisticated Lady. This London LP 
also features restrained yet subtle trumpet 
playing by Emmett Berry, notably in his own 
Blues For Frank. Vogue EPV1150 finds 
Thompson backed by a different group, but 
playing equally fluent and original jazz. But 
Not For Me is outstanding. 

The 12-inch Vogue LP drops a star, not 
through any falling-off on Thompson’s part, but 
solely because the orchestrated backgrounds 
are rather rigid and make for duller listening. 
Martial Solal takes some good piano choruses ; 
guitarist Jean-Pierre Sasson, who composed 
Portrait Of Django, joins Thompson i in making it 
the most satisfying performance. It’s a long 
time since I’ve heard better tenor playing than 
Thompson’s work on these three records. 

Sorry I can’t tell you anything about 
EPV1152, but it hadn’t arrived by time of 
closing for press. E.J. 


*Juan Tizol with Willie Smith 
***You Can’t Have Your Cake And Eat It (V by 
Willie Smith) ; mane § The Sphinx ; 
Keblah (All Tizo 1) 
(EmArcy EP ERE1503—1Is. 10d. 


(Am. EmArcy)—Tizol (valve-tmb) ; _— 
Babe Russin (inr) ; » a Cathcart (tpt) ; acnold 
oss (pno) ; Irving Ashby (gir); Ed felich (bass) ; 
Nick Fatool (drs). ‘ay mid-1946. S.A 


At the time this session was aioe 
years ago—Juan Tizol, Willie Smith, Arnold 
Ross and Ed Mihelich were all working in Harry 
James’s orchestra. One of the greatest alto 
saxists in jazz, Willie Smith plays the best music 
on the date and also sings amusingly in You 
Can’t Have Your Cake. 

Of these four compositions by Tizol, only 
Keblah sounds at all Eastern in flavour. Tizol 
contributes a furry-toned trombone solo and 
there are good choruses by Willie Smith and 
Arnold Ross. On Sphinx, Dick Cathcart even 
manages to sound like Rex Stewart. _E.J. 


*xJoe Turner and Pete ponnoen 
**S. K. Blues (a); Johnson An 
(6); Watch That Jive a 
Turner) (All Johnson, Turner) 
(EmArcy EP ERE1500—1Is. 10d.) 


(a) (Am. EmArcy 11591), (b) (do. 11592), (¢) (do. 
11593)—Johnson (p70) ; —_ Byas Frankie 
Newton (tpt); Leonard Ware (gir) ; Hall (bass) ; 
Harold West ‘(drs). 1/2/1945. U.S.A. 

This is one of those borderline cases between 
modern rhythm-and-blues and old-time blues 
singing. Joe Turner is an artist in whose work 
I find little of interest. His voice is monotonous, 
and his accompanists are far too slick to please 
my reactionary taste. Only the late Frankie 
Newton has any claim to blues feeling. Byas 
turns in some fair stuff, and Johnson is just 
another boogie man, but I cannot tolerate 
electric guitars, which ruin what might other- 
wise have been a fair set of performances. The 
lyrics of S.X. Blues are profane, too. O.K. 
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THE GARRARD MODEL 301 TRANSCRIPTION MOTOR 


The Garrard Model 301 Transcription Motor is recognised as supreme in 
its class. With its introduction a hitherto unattainable standard in the 
manufacture of High Fidelity Gramophone Components has been reached. 
Features that the enthusiast will appreciate are the suppression of switch 
clicks, the extra heavy balanced turntable and the very fine degrees of speed 
control available . . . multi speeds can be adjusted by approximately 24%. 

Wow and Flutter have been reduced to the minimum, being less than 
0.2% and less than 0.05% respectively. The unit is equipped for dual 
voltage ranges of 100 to 130 and 200 to 250 volts, 50 or 60 cycles according 
to the motor pulley fitted. 

The Model 301 is finished in high quality grey tone enamel, is fully 
tropicalised and is supplied complete with a plastic stroboscope, a tube of 
special grease, all fixing screws, washers, template and instruction manual. 

.... see your Dealer now. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO., LTD. 


Swindon, Wilts, England 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


for modest expenditure. 
may well save you pounds ! 


deal with inquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 
Send two 24d. stamps for your copy now. It 
All our equipment is on demonstration at 
our showroom in conjunction with a variety of Pick-ups, Speakers, etc, 
If you can possibly call we shall be pleased to see and help you. 





The new No. I ** SYMPHONY ” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
frequency response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear response of the amplifier, as the pickup 
speaker, etc. are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
Output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
1S ohms speakers. Price 12 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 






The new No. 2 «« SYMPHONY ”? AMPLIFIER Mark Ill as 
No. | but with 10-watt Push Pull triode output and triodes 
throughout. Woden mains and output transformers and 
a. choke. Output tapped 3, 
and 15 ohms. 
Full provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 5/-) 
Fitted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control : nee 
Panel — 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable whic's simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO (High Gain) ‘«‘ SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony ”’ models but 
with built-in pre-amplifier stage and Std. & Tone Correction 
Networks to exactly match certain very high fidelity popular 
pickup cartridges. Extra cost : for Collaro P or PX or Decca 
XMS, 2 gns. For Goldring 500 or Tannoy 3 gns. 

«« SYMPHONY” RADIO FEEDER UNITS 

No. | «SYMPHONY ”’ TRF TUNER £€£7/15/-. 

No. 2 «SYMPHONY ” SUPERHET TUNER £12/2/-. 
No. 2 SUPERHET TUNER WITH VARIABLE SELEC- 
TIVITY £€14/7/-. 

No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidelity class. £15/ 
8/-. Power Pack 
£3/7/6. Magiceyeél 
extra if required. 





No. 2 “SYMPHONY ”? AM/FM TUNER 

Combining all 
the specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate Coil 
Assemblies 
and |.F.s. Fully 
self-powered 
on one chassis. 
26 gns. Double 
beam magic 
eye £2/5/- 
extra if 
required. 





N.R.S. 
Fine little job, will plug into any radio and add F.M. £13/15/-; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 
164 gns. Carriage 7/6. 


“EMPRESS” FM/VHF/TUNER/ADAPTOR. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 


Very High Grade 
Radiogram 
chassis combin- 
ing Long, 
Medium and 
Short and V.H.F. 
bands. Large 
engraved dial. 
Push/Pull out- 
put for high 
quality. Com- 
plete with 10 in. 
Goodmans speaker 26 gns. 
Magic eye assembly £1 extra if 
required. Carriage and packing 7/6. 









THIS MONTH’S SPECIAL BARGAINS 
COLLARO AC3/554 3-speed ’gram unit £8/10/-. 


COLLARO RC/54 3-speed autochanger £9/15/-. 
Both complete with Studio ‘‘O”’ or ‘‘P”’ head and 
two sapphire styli. 


DECCA XMS MAGNETIC 
for standard or LP. 22/6 each. 


Above items brand-new 


PICKUP HEADS 











GARRARD TA TB 3-speed Record Players £9. 


NEW MODEL GARRARD RC88 AUTO 
£15/11/4. RC9B8 £17/10/3. CHANGER 


Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 


COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/3/-. 


LENCO GL50 4-speed conti ly variable from above 
~ ae pag Py: = —_— Autostop. Price with 
tudio ‘“*O’’ or ‘*P”’ head or Goldri iabl 

head 21/17/10 ring variable reluctance 


LENCO GLS55, as above but without pickup and autostop, 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. immediate delivery guaranteed. 


LENCO GLS56, as GL55 but with Studio or Goldring 500 
pickup £23/7/-. 


CONNOISSEUR MOTOR 3-variable speeds, £28/8/-. 
GARRARD 301 MOTOR 3-variable speeds, £26/8/-. 


NORTHERN RADIO SERVICES 


If KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 














BURNE-JONES (B.j.) PICKUP ARM 
Revolutionary new type to eliminate tracking 
errors, takes three-pin heads such as Decca XMS 
and new type Acos HGP55 hi-fi heads directly, 
Price £3/3/-. Head fitted Collaro transcription 
cartridge to fit £3/9/3. Super 90 £16/3/5. 


LOUDSPEAKER CABINETS 


‘* SYMPHONY ”’ BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 13” thick, 
heavy inert, non-resonant patent acoustic board. 
deflector plate, felt, all screws, etc. and full 
instructions. 8-in. speaker model 85/-; 1|0-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in. 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“SYMPHONY” R. L. ENCLOSU?2E. For 
Super 8CSAL £9. Speaker 7 gns. Wonderful 
reproduction in spite of small size. Overall 
dimensions 24” x 11” x 10}”, finished in walnut 
veneer, with attractive Expamet grille over front. 


NEW TYPE GOODMANS AXIOM EN. 
CLOSURES.Model !72CS ready-built unveneered 

gns. Carriage and packing I2/-. Resistance 
unit 55/3. Set of finishing off materials 5 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 


LATEST TYPE TAPE RECORDERS AND 
DECKS now available on special credit sale 
terms. Details on request. 


OTHER PEOPLE’S AMPLIFIERS & 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high- 
priced amplifier of another make and would like to 
save money if possible, we should like to make the 
following clear-cut offer: If he buys one of our 
‘*Symphony ’’ Modei Amplifiers (Standard, or 
Studio version) and is not entirely satisfied with 
it he may return it for full credit against any other 
amplifier or tuner on the market. /t should be 
emphasised at this stage that we can supply any 
Amplifier, Radio Tuner, etc. advertised. 


COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 
and trouble. 








———« 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £!2 or 
over. Send one-half deposit with order, ba ance 
over 6 or 12 monthly instalments. Stote which 
required. 
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MAIN AMPLIFIER 


Output 10 Watts—Out put Impedance 3.75 0 ER 
and 15 ohms—Response 20-30,000 c/s within 
0.25 db—Distortion 0.05% total harmonic 
—Damping Ratio 20—Background better 

than —85 db—Spare Power 6.3 v./2.5 amps. : 
like to ae = 300 v./40-50 mA. 
he - i ee (Iilvstrated in Carrying Tray £1.0s.0d.) 
d, or 
4 with 
other 
juld be 
ly any 


| high- 


CONTROL UNIT 


4 Inputs—8 Selectors including RIAA, FFRR, 
bove COL. L.P. British and American Crystal, 
sram American 78—Bass and Treble continuously 


riety variable + 15 db.—Filter 5-7 ke/.s Ce Se 
riate a ee 
eonn (illustrated in Wooden ‘* Bookend '’ Stand £1.! 5s.0d.) a 


ation 
AMPLIFIER AND 
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OLYMPIC HONOUR 
FOR BRITAIN 


We are proud to announce that our TL/12 amplifiers 
have been chosen for use at the 1956 Olympic 
Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance 
standards for audio amplifiers by designing the original ‘‘Point 
One”’ series, and we became the first firm in the world to market 
amplifiers having a total distortion content as low as 0.1 per cent. 
This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then 
hundreds of TL/12 amplifiers have been used by the B.B.C. and 
Commonwealth and foreign broadcasting authorities, and 
thousands have been used by recording studios, leading 
musicians and music-lovers throughout the world. We were the 
only British exhibitors at the world’s first Audio Fair which 
was held in New York in 1949 and the volume of our exports 
to the United States of America has grown steadily since then. 


Further development work resulted in our producing, at a much 
lower price but with the same high performance standards, the 
TL/10 amplifier. The TL/10 amplifier and ‘“* Point One ’”’ 
pre-amplifier received such an excellent reception when they 
were first exhibited at the Audio Fair in New York in October, 
1953, that we received an initial order for 1,000 sets. Since 
then several thousand sets have been sold throughout the 
world. The output of the TL/10 is ample for high-fidelity home 
music systems, and the quality of reproduction obtained is 
equal in every respect to that of the TL/12. We always use the 
TL/10 amplifier and “ Point One” pre-amplifier for our 
public demonstrations of high-fidelity reproduction of gramo- 
phone records and radio. The TL/10 amplifier, when used with 
the best available complementary equipment, gives to the 
music-lover a quality of reproduction unsurpassed by any 
equipment at any price. Even when the complementary equip- 
ment falls below that of the best obtainable, the use of these 
amplifiers will enable one to obtain very marked improvements 
in reproduction. 


LIE AIK] 


HIGH FIDELITY 
EQUIPMENT 








ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘‘The Gramophone”’ article (May, 1955), by H. J. LEAK, 
summarising his work and findings on Electrostatic and Dynamic 
Loudspeakers, are available on request free of charge. 


* Write for leafiletG x* 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 


The GRAMOPHONE 


September, 1956 

















Make LEAK equipment the heart of your 


Hi-Fi system .. . 


Above is illustrated the Leak TL/10 Amplifier, price £17.17.0 and ‘* Point 


One ”’ Pre-amplifier, £10.10.0. 


These prices are made possible only by World Wide sales. 


SPECIFICATION 
Circuitry 


A triple loop feedback circuit based on the famous TL/I2. The output transformer is the same 


size as in the TL/12. 
Maximum power output: !0 watts. 


Frequency response: + | db 20 c/s to 20,000 c/s. 


Harmonic distortion : 0.1%, |, 


Damping Factor : 25. 
Hum : —80 db referred to 10 watts. 


c/s, 7.5 watts output. 
Feedback Magnitude : 26 db, main loop. 


Loudspeaker Impedances : 16 ohms, 8 ohms, and 4 ohms. 


‘POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance, 
and blends with all woods. 


* Pickup 

The ea will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


* Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


%* Distortion 
Of the order of 0.1 %. 


* Hu 

Negligible, due to the use of recently 
developed valves and special techniques. 
%* Input selector 

Radio, tape, records; any and all records 
can be accurately equalised. 

* Treble 

Continuously variable, + 9 db to — 15 db 
at 10,000 c/s. 


* Bass 
Continuously variable + 12 db to — 13 db 
at 40 c/s. 

%* Volume Control and Switch 

The switch controls the power supply 
to the TL/I0 power amplifier. 

% Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders 
which have built-in (low level) amplifiers. 





Other Leak products: 


Varislope Il pre-amplifier 
TL/I2 power amplifier 
TL/25A power amplifier 

Leak dynamic pickup : Arm 
LP head with diamond stylus 
78 head with diamond stylus 
Mumetal cased transformer 


supply 





Trough-Line FM tuner unit —_ built-in power 


Those seeking to obtain es highest ante of ceeettians and radio reproduction 
are invited to ask their dealer for a demonstration of Leak products which, with 
their tradition of excellence, represent the best that can be obtained. 


£16.16.0 
£28. 7.0 
£34. 7.0 
£2.15.0 p.t. £1.3.1 
£5.15.0 p.t. £2.8.4 
£5.15.0 p.t. £2.8.4 
£1.15.0 


£25. 0.0 p.t. £10.10.0 








Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


The Trixette A720. Trix Electrical Co. Ltd. 

London. 

Price 42 gns. (inc. P.T.). 

Specification : 

Output: 5 watts, push-pull, with negative 

feedback. 

Controls: Volume, Bass, Treble. 

Motor: Garrard RC120 Record Changer. 
(Single record player models are also 
available.) 

Pickup: Garrard GC2 Crystal Type. 
(Magnetic heads suitable for export can 
be fitted.) 

Loudspeakers: Twin 6 in. elliptical units. 

Dimensions: 16% in. by 14 in. by 11 in. 

Weight: 31 Ib. 

I referred to this player a month or two ago 
and said how impressed I had been with it at 
the Audio Fair. I have since had a model at 
home to play about with at my leisure and all 
my earlier impressions have been fully confirmed. 

I should not of course call it a High Fidelity 
instrument: no instrument of this size and 
compactness could be that. I reserve that title 
at present to instruments which have amplifiers 
with a greater range of “‘ undistorted ’’ power 
output (and in which the amount of inter- 
modulation and harmonic distortion within 
that range is guaranteed to be less than 0.1 per 
cent); and which have loudspeaker systems 
properly loaded to deliver that power to the air. 
Ido not ask for any specified frequency range 
without reference to those other factors, but my 
demands as a whole are most severe. 





So I did not look for the highest attainable 
quality of reproduction from this little player. 
I looked for a pleasing quality without any 
tendency for any part of the scale to seem 
obtrusive, even in the loudest passages, when the 
Volume is adjusted to suit a small room. I call 
these small instruments “ Boudoir Models ”’ for 
that reason. 

It would be foolish to attempt to assess the 
performance in such circumstances in the usual 
technical terms that one uses for more ambitious 
instruments, and of course I shall not do so. But 
I think I can give readers an adequate apprecia- 
tion of the result of my tests when I state that 
[had never an uneasy moment, and that when 
I had adjusted the two tone controls to my 
liking to suit the acoustic qualities of my small 
dining room and its furnishings, I obtained a 
clear-cut, balanced quality that I do not think 
I likely to be improved upon in an instrument 
of this calibre. Certainly, lightness and an 


attractive appearance are both prime essentials 
and in these the A720 is conspicuously successful. 


The BJ Reproducer. Burne-Jones Sunningdale 
Road, Cheam, Surrey. Price 24 Guineas 


One day last month Mr. Peter Burne-Jones 
turned up at my house in Oxford with one of the 
first production models of his new loudspeaker 
reproducers. We fitted it up at once in a room 
adjoining my lounge with communication to 
the latter through a large curtained archway. 
Then we invited our ladies to come in and listen. 

We were not disappointed and I was. even 
forgiven for moving my wife’s china cabinet 
(bodily with all its china and glasses!) a few 
feet so that the reproducer could be properly 
sited in the corner. 

It is a simple and ingenious, yet as my wife 
thinks an elegant, corner reproducer built up of a 
smallish bass-reflex cabinet facing to the rear 
with a substantial wooden reflector to disperse 
the sound round each of the walls to a pair of 
louvre openings, one on each side of the 
reproducer. In this way a useful horn loading is 
added to the bass reflex ; and this, being seen by 
the speaker and the vent as an acoustic resist- 
ance, both increases the bass efficiency and 
damps the low frequency resonance at the same 
time. 

Accommodation for a treble unit and, if 
desired, a small tweeter, is provided in a hand- 
some grille unit which rests on top of the corner 
cabinet. The idea is that an 8 in. speaker 
should be used here in such a way that the 
radiation is backwards and upwards at a 
suitable angle as well as forwards from the back 
of the cone. Bass response from this unit is 
automatically reduced by this arrangement, and 
the treble response is dispersed over a wide area. 

A small tweeter unit can also be added 
behind the grille, directed forwards and 
upwards so as to strengthen the axial response 
at the higher frequencies. 

In the model as we first arranged it we had a 
Wharfedale Bronze Unit for the bass cabinet 
and a Wharfedale 8 in. unit for the treble. 
They were connected in parallel across the 
amplifier output (N.B. combined impedance 
74 ohms for a pair of 15 ohm units), and we 
had a @2 in. direct radiator unit connected 
through a 4 mfd capacitor as tweeter. 

The quality of output was really impressive, 
especially at low volume, though I found the 
tweeter rather too peaky at high frequencies. 
Eventually I discarded it because it accentuated 
the interference I get from car ignition through 
my F.M. tuner; and all the pops and other 
imperfections in my records were likewise 
accentuated. Substitution of the Wharfedale 
3 in. tweeter unit improved the smoothness 
considerably, but I should have preferred rather 
more space in the grille unit for this. There was 
not enough space for me to'try the Kelly Ribbon 
Tweeter. It would therefore be well worth 
while for the makers to enlarge this grille as 
much as possible. 

Subject to this, I find this reproducer to be a 
most ingenious and successful application of 
modern principles of design. The range and 
smoothness that can be obtained from quite 
inexpensive speaker units has to be heard to be 
believed. I found the two W/B units, HF ror2 
and T816, entirely suitable as well as the 
Wharfedale units I have mentioned and there 
are no doubt many others that will give 
excellent results. It is in fact a most versatile 
sort of reproducer, thanks to the acoustic loading 
system. 
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TECHNICAL TALK 


Another Record Speed ? 

Many readers have apparently been puzzled 
by the announcement that the 1956 models of 
some gramophone motors will have a 16% r.p.m. 
speed as well as 334, 45 and 78 r.p.m. They 
naturally want to know whether records at that 
speed are likely to be issued and, if so, how soon, 
and what will they be like. 

I have accordingly been making a few 
inquiries from the right end of the horse. None 
of the leading record manufacturers, so far as I 
have been able to ascertain, has any intention 
of making 16% r.p.m. records over here ; 
though they could easily do so if sufficient 
pressure were applied. 

Why, then, have motor manufacturers made 
provision for 16% r.p.m. ? The answer appears 
to be twofold: first, export ; second, copyc: t. 
16% records have in fact made their appearance 
both in America and in Germany. They were 
first made for Talking Books where a frequency 
range limited to about 200 c/s to 3,000 c/s (i.e. 
the telephone range) will just pass muster. But 
they are not altogether satisfactory even there, 
whilst for musical reproduction they are 
totally inadequate, especially at radii approach- 
ing 2 in. It is difficult enough to avoid excessive 
distortion and record wear at the inside grooves 
even at a 33} r.p.m. speed: it would be much 
more than twice as difficult at the slower speed. 

I am therefore all against this new move, and 
I sincerely hope that record makers will not 
allow themselves to be stampeded. 


The Radio Show 

At the time when these notes have to be 
written I have only received a few notices about 
the exhibits at the Radio Exhibition which 
begins at Earls Court on August 22nd and goes 
on until the beginning of September. So far I 
have seen nothing really exciting which has not 
already been announccd in these pages. But 
I hope to make my usual critical and discursive 
notes on the Show in our next issue. 


Tracking Error 

I promised last month to give fuller details 
about setting up swivelling pickup arms so as to 
give minimum error and minimum distortion. 
But to start with I want readers to be quite clear 
about the distinction between “ tracing error ”’ 
and “tracking error’. The former, as I 
illustrated, is due to the difference in shape 
between the recording stylus and the repro- 
ducing stylus. Tracking error on the other 
hand is due to the fact that with a swivelling 
arm the axis about which the pickup armature 
rocks cannot be exactly tangential to the mean 
line of the record grooves at all points across the 
disc. At most points it is slightly skewed, and 
apart altogether from the effects of tracing error 
this skewing introduces intermodulation dis- 
tortion approximately proportional to the 
amount of skew. 

At the inner grooves of an LP record (i.e. at 
a radius of about 2} in.) the distortion may 
amount to 2 per cent for each degree of skew. 
It is therefore a matter of some importance to 
determine the conditions for minimum error. 

One way of tackling the problem, theoretically, 
is to determine the conditions for which the 
tracking error divided by the radius is at a 
minimum at all points across a record. But in 
practice one finds that the simpler process of 
finding the conditions for minimum error for all 
points between extreme radii of 2 in. and 6 in. 
gives a result (for a 10 in. or 12 in. record) which 
is as near perfection as one could wish. For by 
this process one can easily achieve an error of | 
less than 2° at all points of a 12 in. record with 
zero error at the most important inner grooves. 
For LP records these may be taken on the 
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average to be at a radius of 2.5 in., the minimum 
radius according to the British Standard 
Specification being 23 in. radius. 
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To see how this is done let us look at Figs. 1 
to 4. In Figs. 1 and 4 O represents the record 
centre, P the back pivot of the carrying arm, 
S the stylus. In the simple case of Fig. 1 it is 
assumed that the distances OP (= a) and SP 
(= p) are equal and that the axis about which 
the stylus rocks points directly along SP. In 
this case of course the stylus will exactly reach 
to the middle of the spindle when the pickup is 
brought to the centre. In Fig. 4 on the other 
hand SP is assumed to be longer than OP (so 
that the stylus will “overlap” the spindle) 
and the rocking axis of the stylus along SD to 
the right of the line SP so that the pickup has 
what is known as an “ offset angle”’, d. PD 
(=f) is a perpendicular from P on to the 
line SD and is known as the “ linear offset ’’. 

In Fig. 1 it is easily seen from inspection that 
SP can never be tangential to the mean line of 
the groove at any point across the record. In 
fact the error at different radii follows a curve 
such as that shown in Fig. 2. Even with a 10 in. 
arm it will be as much as 6° at the inside grooves 
and 19° at the outside. 


The GRAMOPHONE 


Now suppose by some device we could, as it 
were, shift the zero line from which we plot the 
error up to the position shown dotted. Then 
clearly we should get smaller errors throughout 
the range, though some would be in one 
direction and some in the other. Well, that is 
precisely what is effected by twisting the pickup 
mounting through an offset angle as shown in 
Fig. 4. 

Suppose, in addition, that we could devise a 
means of twisting the curve of error so that it 
assumed a position as shown in Fig. 3. Then we 
could proceed to apply an offset angle thus 
shifting the zero line to the position shown 
dotted, and by this means we should achieve a 
remarkably small range of error with two zero 
points in the range. Precisely that is done by 
giving the pickup arm a critical amount of 
overlap as in Fig. 4. 

The formulae connecting the various quantities 
shown in Fig. 4 are: 

(1) p?\—a?=rnmry 

where rp and r, are the radii of the outer 
and inner grooves. 


a) sa Yt 


4 
so that f depends only on the outer and 
inner radii of the record and not at all 
upon the length of arm. 
Taking ry = 6 in. and r, = 2 in., these formulae 
reduce to: 
p?— a? = 12 





f -73 in. 

So your first test for a good pickup arm 

should be: 

What is its linear offset ? 

With a couple of rulers, one projecting along 
the axis of the pickup and the other at right 
angles to it and with its edge passing through 
the back pivot, you can easily measure the 
offset for any particular arm. If it is sub- 
stantially different from 3? in. then the tracking 
error will be unnecessarily large. 

There are at present very few arms available 
for which the linear offset is, or can be made, 
so large as 3% in. What does one do if one has 
such an arm and wants to get the best possible 
result from it ? The answer, I suggest, is either 
get rid of it (and this I myself would always do 
if the offset is less than 2 in.), or mount it so that 
the error is zero at a radius of 2.5 in. 


To secure this, if you haven’t an alignment 
protractor (and I hope some will be available 
soon), get a sheet of ruled foolscap and on one 
of the rules punch a hole to the size of your 
turntable spindle (standard size 0.285 in.). 
From the centre of this hole draw a line at right 
angles to the rules and along this line mark off a 
distance of 2.5 in. to a point which we will 
call X. 

Put the punched hole over the spindle with 
the paper on the turntable. Put the stylus on 
the point X and move the base of the arm until 
the axis of the pickup (that is, the rocking axis 
of the stylus) lies parallel to the rules on the 
paper. The fact that there are a number of rules 
helps one very considerably to judge this 
setting ; with a little care you should be able to 
judge to within a degree. Rotating the turn- 
table and paper a little (but still keeping the 
stylus on point X) may help you to get a more 
suitable position for the base of the arm. Only 
when you are fully satisfied on this should you 
mark the screw holes for fixing it. 

Next month I will repeat the instructions for 
Dynamic Levelling which enables side pressure 
other than that due to the modulation of the 
groove to be eliminated provided the tracking 
error is small. Unfortunately, however, it is 
only accurate for one and one naturall 
chooses 33}. It can only be made zero for all 
conditions use when a radial tracking 
carriage fs used instead of a swivelling arm. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any . ws 
expressed in letters printed. Address: The F. ‘tor, 
THE GRAMOPHONE, The Glade, Green : ane, 
Stanmore, Middlesex. 


Mario del Monaco 


Your correspondent Mr. Deric Johans: 1: is 
surely most unfair to your reviewers, wh: :: he 
states that he “‘cannot imagine a ‘iusic 
reviewer ever wholeheartedly enjoying any- 
thing’. Enjoyment and critical appraisement 
are entirely different things, and one may well 
enjoy a recording which is at the same time not 
without serious artistic shortcomings. ‘The 
recent reissue of Conchita Supervia is a case in 
point. No critic would be completely honest if 
he did not write that her voice was at times 
marred by a very serious vibrato, and yct, at 
the same time her extraordinary vitality, feel- 
ing for words, and dramatic sense make her 
records quite irresistible. 

have never seen it denied in THE Gramo- 
PHONE, that Del Monaco has a remarkably fine 
voice—a true tenore robusto of apparently 
immense power and resonance—but despite 
this, or perhaps even because of it, he has made 
many very unsatisfactory records. I admire 
greatly his Otello recording, but his style in the 
earlier Verdi operas is sometimes appalling. 
Such an aria as “‘ Quando le sere al placido” 
demands an elegance which he fails to 
command. 

Mr. Johansen writes “‘In my opinion Del 
Monaco has the greatest voice I have ever 
heard.”” May one enquire whether he has 
ever really heard, in the flesh, Del Monaco, or 
Caruso, or Gigli or Bjérling ? This is the only 
real test. Recordings can sometimes confirm 
the true status of an artist, but they can never 
do more than this. In any case, the three 
artists he mentions for comparison’s sake were 
all really lyric tenors, and cannot be compared 
with an essentially robust tenor like Del 
Monaco. All three were capable of singing 
piano without loss of quality, and all three 
have an infinitely greater feeling for the 
shaping and building of a phrase than Del 
Monaco has yet shown, although recently he 
does appear to have developed a little more 
restraint, and his final scene in the Decca 
recording of Otello is most moving, on this 
account. 

Haywards Heath. JOHN FREESTONE. 

With reference to your correspondent’s 
letter in defence of Mario del Monaco (August 
issue), may I, as an admirer of each of the three 
tenors whom Mr. Johansen particularly decries, 
suggest that he is suffering from whac Dr. 
Geoffrey Bush (“ Musical Creation and the 
Listener ”’) aptly describes as “‘ comparativitis ”. 

It is, I think, hardly relevant to an appraisal 
of Signor del Monaco’s artistic stature, to 
dwell on the faults (real or imagined), of other 
singers. Moreover Mr. Johansen is using the 
very tactics he so soundly criticises in others, 
in so dogmatically presenting his own opinion 
of these singers. 

We are all, I feel sure, sensible of Del 
Monaco’s merits, as of his defects, and if Mr. 
Johansen fails to perceive the latter, then 
surely he must, in some measure, excuse the 
critics for occasionally overlooking the former. 

Llanrhos, Caerns. G. Brook. 


Scarlatti Sonatas 


It may be of interest to some readers that the 
Scarlatti sonata on OL50078, played by Dorel 
Handman, is Longo 384. I notice in the Junt 
LP catalogue that this sonata still has a question 
mark against it. There is a 78 reco ing of 
C3768 played by Solomon. Dorel Handman: 
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Never before has there been such an interest 

in High Fidelity—every month new enthusi- 
asts swell the ranks, and tributes to the perform- 
ance of Stentorian products continue to reach us 
from all parts of the world. 





The new speakers and cabinets shown here 
provide a wider choice than ever for those who 
require High Fidelity at realistic cost. Ask your 
dealer to demonstrate, or visit our London Office 
(109 Kingsway, W.C.2) any Saturday between 
9 a.m. and I2 noon, to see and hear the full range 
of W.B. lines, which now comprises 26 items, 
including the new V.H.F. Tuner, successfully 
demonstrated at the Radio Show. You will be 
very welcome. 


The GRAMOPHONE 


NMentorian 


HI FI RANGE 


The well-known 
“ unit 
(H.F. 1012) 
costs £4.19.9. 
Other models 
from £1.9.6. 


The new T.816, a 
mid-range and 

high frequency 
unit at 
£6.10.0. 


Tweeter Units are available 
at £4.4.0 and £12.12.0. The 
latter (T.12) is shown here. 





The W.B.12 Hi Fi 
Amplifier, compact 
and completely reli- 
able, at £25. 














The latest 
Hi Fi Unit:a 15” & 
speaker (H.F.1514) at 
£24.10.0. 





The new Senior Hi Fi 








WHITELEY ELECTRICAL 


RADIO CO. LTD 
MANSFIELD - NOTTS 








Console, ready-to-assem- 
ble, at £16.16.0. 





The Senior Bass Reflex Corner 


Console at £1 1.11.0. 





* Descriptive leaf- 
lets on all High 


_The new Junior Bass Reflex nee 
Corner Console at £9.9.0.. Fidelity products 


There are now six ready-toe gladly sent on 
assemble cabinets, all beau- 


tifully made and finished. request. 
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ll Carr Street, 
Cougee, 
Sydney, 
Australia. 


Dear Sirs, 

"-will track with ease all present day 
records". So reads your ad. for the new Hi-g 
Heads. “We will soon see about that", I said. 
The first test for this new L.P. Head was 
Decca’s Brahms Fourth - always very difficult 
to handle I found on the old head. The shock 
I received was enough to put me to bed for a 
month - where was all that distortion? Where 
was all that groove jumping ? Having recovered 
my strength and secretly suspecting it was 
just a fluke, I tried the Swan Lake-also 
another jumper-and then in a determined 
effort to prove you wrong, on went the 
Symphonie Fantastique and Rite of Spring. 


At this stage the neighbours and family 
were seriously alarmed at sundry cries issuing 
from my room-they need not have worried - 
they were cries of pure joy. I had seriously 
considered installing expensive magnetic 
Pick-ups - of which I knewvery little - but this 
will obviously be quite pointless now. ) 


"will track with ease all present day 
records" to which I say, "blessed be the 
name of Acos Hi-g". 


Yours with relief, 
(Sgd.) Cliff Davidson. 
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Over to you, 
Mr. Davidson 








@/ SYDNEY 





. .. that is what Mr. Davidson 
has written — and we didn’t go 
to Australia to prompt him! 
His letter sums up what many 
others have expressed. It really 
does pay to use ACOS Hi-g 
Pick-ups— both from the point 
of view of reproduction and of 
longer record life. 


F R & E The subject of Hi-g cannot be adequately explained in an 
advertisement, so we have produced an interesting booklet —‘‘ The ABC 
of Hi-g’’. May we send you a copy? 


always well ahead 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LTD., Eleanor Cross Road, Waltham Cross, Herts. 


Telephone : Waltham Cross 5206 
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rendering of this sonata will come as a bit of a 
surprise to those who have the Solomon disc. 
The last Scarlatti sonata on ABEr10001, 
played by Robert Casadesus, is referred to as 
Longo 463. It is in fact Longo 465, Longo 463 
being the well-known “‘ Tempo di ballo’”’. 
The Longo numbers of the Scarlatti sonatas 
on AP13001, played by Eliza Hansen, are: 
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1. Longo supplement 3; 2. Longo 58; 
3. Longo 461 ; 4. Longo 488; 5. Longo 433 ; 
7. Longo 262; 8. Longo 104. Number 6 on 
this record I have not yet been able to trace, 
but on going through Kirkpatrick’s catalogue 
of the 555 sonatas I have narrowed it down to 
three possibles, Longo 200, 242 or 250. 
Livingstone, Nrn. Rhodesia. D. J. BisHop. 





FEDERATION AND SOCIETY 
NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. Send a 
sixpenny postal order to the Hon. Secretary, Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex, and 
receive a circular of suggestions and other helpful and 
informative literature. 

The Annual General Meeting of the Federation will 
take place in the Hall of the Royal Empire Society, 
London, on Saturday, November 24th, at 2 p.m. 
National Gramophone Conference. The next 
Conference organised by the National Federation will be 
held at High Leigh, Hoddesdon, Herts, from April 12th 
to 15th, 1957. Book this date now. 

Notices for inclusion in the November issue of Tue 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, and should reach him 
by October 7th. Postcards please. 

Acton & District Gramophone Society. Meets 
monthly on Mondays at the King’s Arms, Acton Vale, 
W.3., at 7.30 p.m. Next meeting on September 17th. 
Details from the Hon. Sec., 24 Priory Avenue, Bedford 
Park, W.4. 
Ayr Recorded Music Club. Season opens mid- 
September. Meets fortnightly in the Bonnie Doon Hotel, 
Carrick Road, Ayr. Details from Hon. Sec., Met. Office, 
Prestwick Airport, Ayrshire. 

Barrow Gramophone Society. Season opens on 
September 14th with a recital by Mr. W. E. Kelly. 
Fortnightly meetings follow. Secretary, 21 Highlands 
Avenue, Barrow-in-Furness. 

Gramophone Society. 1956/7 season opens 
September 21st at 7.15 p.m., at Technical College, Lower 
Borough Walls. Full particulars and programmes from 
Hon. Sec., 24 Crescent Gardens, Bath, Somerset. 

Belfast Gramophone Society. Season begins Sept- 
ember 5th at 7.30 p.m. in the Union Hotel. Jazz Group 
commences September 12th. Details from Hon. Sec., 
29 Tweskard Park, Belfast. 
Blackburn Gramophone Society. New season com- 
mences with A.G.M., September 4th. Subsequent 
recitals on September 18th, October 2nd and 16th. 
Meets in Room 4, Y.M.C.A., Blackburn, at 7.30 p.m. 
Hon. Sec., 438 St. Alban’s Road, Darwen, Lancs. 
Bognor Regis & District Gramophone Society. New 
season commences October Ist with recital by Philips 
Record Division at Rex Ballroom, Bognor Regis. There- 
after on alternate Mondays at Polly Ann Restaurant, 
High Street, Bognor Regis, at 7.45 p.m. Details from 
Hon. Sec., 80 Victoria Drive, Bognor Regis. 
Braintree Gramophone Society. 1956/7 season opens 
September 22nd, 7.30 p.m., at the Braintree Community 
Centre, Sandpit Road. Meets fortnightly. Details from 
Hon. Sec., 66 Cressing Road, Braintree, Essex. 
Brentwood & District Gramophone Society. 1956/7 
season commences September 19th. Recitals on alternate 
Wednesdays at Norrish’s Restaurant at 8 p.m. Details 
_ Hon. Sec., 22 Westwood Avenue, Brentwood, 
SSex. 
City of Bristol Gramophone Society. 1956/7 season 
commences on September 17th. Meets every Monday at 
the Bristol Music Club, 76 St. Paul’s Road, Clifton, 
Bristol, 8, at 7.15 p.m. Syllabus and full details from 
Asst. Hon. Sec., 19 Beckington Road, St. John’s Lane, 
Bristol 8. (Tel. 70008). 
Bushey & Watford Gramophone Society. Meets 
weekly on Tuesdays at 7.30 p.m. in the Galahad Room, 
Methodist Church, King Edward Road, Oxhey. Details 
from Hon. Sec., ‘‘ Dun-I ”, Folly Pathway, Radlett. 
Cardiff Gramophone Society. The 14th season com- 
mences on September 11th at C.C.T.E.W.A. premises, 
Millicent Street. Meets weekly on Tuesday evenings. 
— from Hon. Sec., 4 Brayford Place, Llanrumney, 
ardiff. 
Chesham & District Gramophone Society. Meets 
every Monday evening at 7.30 in the Co-operative Hall, 
Chesham Broadway. Hi-fi equipment, all tastes catered 
or. ‘ 
Croydon Gramophone Society. Meets on alternate 
Saturdays in Norbury Library at 7 p.m. Next meeting 
September 15th. Syllabus from Hon. Sec., 23 Penrith 
Road, Thornton Heath. 

by: The Listener’s Group. Last monthly 
meeting on September 12th at 7.30 p.m. in the Scouts 
H.Q., Wilson Street. Weekly recitals will commence in 
October. Details from Hon. Sec., 41 Siddals Road, Derby. 

llis Hill Gramophone Society. Founded 1947. 
Meets in N.W. London and has vacancies for a few new 
members. Please write to Hon. Sec., 77 Mora Road, 
Cricklewood, N.12, for particulars and programmes. 


Dudley Recorded Music Society. Meets each Friday 
at 7.30 p.m. in the Art Gallery, St. James Road, Dudley. 
Programme and membership details from Hon. Sec., 
2 Dingle Road, Dudley. 
Dulwich & Forest Hill Gramophone Society. Meets 
on September 7th and 21st at 2 Jews Walk, Sydenham, 
S.E.26, commencing at 7.45 p.m. Details from Hon. Sec., 
87 Broadfield Road, S.E.6. 
Dundee Recorded Music Society. Season opens 
October 2nd. Interesting syllabus. Hi-fidelity equipment. 
Comfortable accommodation. Details from Hon. Sec., 
120 Byron Street, Dundee. 
Ealing Gramophone Society. Meets alternate Fridays 
from September 14th at “ Parkfields”, South Ealing 
Road, W.5, at 7.30 p.m. Full particulars from Hon. Sec., 
150 Argyle Road, Ealing, W.13. 
Eastbourne Gramophone Society. Meets on alternate 
Thursdays in the Cumberland Hotel at 7.30 p.m. New 
season begins September 20th. For details of programmes, 
etc., write to Hon. Sec., 10 Grange Gardens, Eastbourne. 
Edinburgh Gramophone Society. 10th season com- 
mences October 4th at Film House, Hill Street. Meetings 
thereafter on alternate Tuesdays. Speakers will include 
Boris Semeonoff, Hans Redlich, and Alexander Gibson. 
First-class equipment. Full particulars from Hon. Sec., 
18 Hartington Place, Edinburgh, 10 (Tel: Fou. 1155), 
Enfield Recorded Music Society. 1956/7 season com- 
mences on September 21st. Meets in the Enfield Grammar 
School (Room 1) on the Ist and 8rd Friday in each month. 
ae a Hon. Sec., 88 Halstead Road, Winchmore 
ill, N.21. 
Glasgow Gramophone Club. 10th season 1956/7 opens 
on September 26th at 7.30 p.m. Meets on alternate 
Wednesdays at Service Women’s Club, 203 West George 
Street. Full details from Hon. Sec., ‘“ Kirkton”’, 
Cartsbridge Road, Glasgow. 
Glasgow Record Music Society. Meets on 
September 7th, 14th, and 28th and fortnightly thereafter 
at 19 Ashley Street, Glasgow, C3. Syllabus from Hon. 
Sec., 5 Elie Street, Glasgow, W.1. 
Goodmayes Gramophone & Music Society. Meets 
on Thursday evenings, the season commencing in 
September. Speakers for this season include Lady Harty, 
Scott Goddard, Dobson and Young, Roger Fiske and 
John Huntley. Full details from Hon. Sec., 98 Blythswood 
Road, Goodmayes, Essex. (Tel: Seven Kings 7380). 
Henry Wood Gramophone Circle. Hon. Sec., 4 
Beulah Hill, S.E.19. Meets every third Sunday at the 
above address at 7 p.m. Recorded music of the type 
usually associated with the Proms in arm-chair comfort. 
Hitchin Gramophone Club. Meets on alternate 
Thursdays in the Music Room, Rural Music Schools 
Association, at Little Benslow Hills, Benslow Lane, 
Hitchin, at 8 p.m. First meeting of 1956/7 season on 
September 20th. Details from Joint Hon. Sec. 43a 
Hermitage Road, Hitchin. 
Hornsey Se Society. Meets alternate 
Thursdays at the Muswell Hill Branch Library, N.10. 
First meeting September 13th at 8 p.m. Hon. Sec., 
Central Library, Tottenham Lane, N.8. 
Letchworth Recorded Music Society. Meets on 
alternate Mondays from September 10th. New members 
and visitors welcome. Further details and programmes 
from the Hon. Sec., 7 Norton Way North, Letchworth. 
Tel. 2091. 
Liverpool Recorded Opera Society. Meets from 
September to May on alternate Mondays at 7.30 p.m. in 
the Y.W.C.A., Slater Street, Liverpool, commencing 
September 24th. Further details from the Hon. Sec., 
16 Charles Berrington Road, Live 1, 15. 
London Manuscript & Recor Music Society. 
Monthly meetings. New members welcome. For part- 
ticulars write Secretary, Dinely Rehearsal Studies, 
1 Devonshire Terrace, W.1. 
London Symphony Orchestra Club. Hon. Sec., 115 
Maida Vale, W.9. September 9th—Coach Tour of the 
Cotswolds. September 13th—A talk “The Halls of 
Music ’”’, by Maurice Miles, at New Chiltern Rooms, 83 
Chiltern Street, W.1. September 22nd—End of Summer 
Season Dance at the “ Princess Louise”, 208/9 High 
Holborn, W.C.1. 
Midland Gramophone Society. Meets on alternate 
Thursdays from September 13th at the Midland Institute, 
Paradise Street, Birmingham, 1. Prospectus from Hon. 
Sec., 52 Epwell Road, Birmingham, 23. 
North Manchester Gramophone Society. 1956/7 
season commences September 25th and on alternate 
Tuesdays thereafter at Atlow Mount, Bury Old Road 
(nr. Half Way House), Manchester, 8. Full particulars 
from Hon. Sec., 9 Queens Drive, Prestwich, Lancs. 
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Oxford City Gramophone Society. Meets 2nd and 
4th Monday in each month at St. Columbas Church Hall, 
Alfred Street. New season commences September 10th. 
Hon. Sec., 129 Ridgefield Road, Oxford. 
Phoenix Gramophone Society. Meets on alternate 
Thursdays at 7.30 p.m. in Room 45, Bluecoat Chambers, 
School Lane, Liverpool, 1. New season from September 
6th to May 23rd, 1957. Hon. Sec., 22 Burden Road, 
Moreton, Wirral, Cheshire. 
ley Gramophone Circle. 10th season commences 

on October 2nd. Meets on alternate Tuesdays. Details 
from Hon. Sec., 17 Windermere Road, Coulsdon, Surrey. 
Putney Gramophine Society. Meets on alternate 
Mondays at 7.30 p.m. at the Miramar Hotel, 57 Putney 
Hill, S.W.15. On September 17th, talk by Malcolm 
Macdonald (‘‘M.M.” of THE GRAMOPHONE). October 
29th, Felix Aprahamian. Membership details from Hon. 
Sec., 6 Combemartin Road, S.W.18. 
Reading Gramophone Society. 3rd season commences 
on September 11th at the Abbey Gateway at 7.30 p.m. 
New members welcome. Further particulars from Hon. 
Sec., 31 Talfourd Avenue, Reading. 
Recorded Vocal Art Society. Autumn season opens 
September 6th and alternate Thursdays at 7 p.m. Bel 
canto collectors welcome. Further particulars from Hon. 
Sec., 10 Arlesford Road, Stockwell, S.W.9. 
Sanderstead Gramophone Society. 1956/7 season 
opens at Congregational Church Hall, Sanderstead Hill 
(next to Sanderstead Library) on September 24th. 
Hon. Sec., 4 Hill Close, Purley, Surrey. (Uplands 6307). 
Sheffield Gramophone Society. Season commences 
September 10th with a Record Review. September 24th, 
Wagner evening. Meets fortnightly in Y.M.C.A., Fargate, 
Sheffield, on Mondays at 7.30 p.m. Details from Hon. 
Sec., 52 Whirlowdale Road, Sheffield, 7 (72973). 
Sutton Coldfield. The inaugural meeting of the pro- 

sed gramophone society will take place at the Central 

ibrary on Friday, September 14th, at 7.30 p.m. | 
Torbay Gramophone Society. The first meetings of 
the new season on September 6th and 27th, and fort- 
nightly thereafter at Callard’s Cafe, Torquay, at 7.45 p.m. 
Details from Hon. Sec., 38 Quinta Road, Babbacombe, 
Torquay. (Tel: Torquay 87358.) 
Upminster Recorded Music Society. The inaugural 
meeting will be held at 34 Park Drive, Upminster, on 
September 28th at 8 p.m. Those interested in classical 
recorded music are invited to attend. : 
Verdi Society. Opens its 7th season with “ Rigoletto ”’ 
on October 2nd at the Walker Art Gallery Lecture Hall 
Liverpool, at 7.30 p.m. Meets twice monthly on 
Tuesdays. Syllabus from Hon. Sec., 39 Sutcliffe Street, 
Liverpool, 6. 
Walsall Recorded Music Society. 1956/7 season com- 
mences on September 20th at Pattison’s Cafe, The Bridge, 
Walsall, at 7.30 p.m., and fortnightly thereafter. Full 
details from Hon. Sec., 17 Bentley New Drive, Walsall. 
Whitley Bay Gramophone Society. Meets every 
fortnight on Sundays at 3 Waverley Avenue, Monkseaton, 
at 7.30 p.m. Next meeting September 9th. Full details 
from Hon. Sec., 25 Chirton Green, North Shields. 
Wimbledon & District Gramophone Society. Meets 
at the Prince of Wales Hotel, Wimbledon Broadway, at 
7.45 p.m. September 7th—* A Mediterranean Cruise ”’. 
September 21st—‘“‘ Gilbert and Sullivan”. Hon. Sec., 
18 Herbert Road, S.W.19. 
Woking Gramophone Society. The fortnightly 
meetings start on September 8rd at 8 p.m. at Y.M.C.A. 
Hall. New members welcome. Hon. Treas., 73 Arnold 
Road, Woking, Surrey. 
Worthing: Recorded Music Club. Meets every 
Monday at 7.45 p.m. at the Connaught Studios (next 
Connaught Theatre). New season begins September 17th. 
Full particulars from Hon. Sec., 33 Orient Road, South 
Lancing, Sussex. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a x Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘‘The Gramophone’’, 11 Gr Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘ copy ’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 





RECORDS WANTED 


ABSOLUTELY TOP PRICES in the world paid for 
rare classical vocal records, especially G & T, Fono- 
tipia, Odeon, and Zonophones. Try me first.— 
— 246 Church Street, London, N.9. Tel. EDM 
760. 








A LARGE NUMBER OF LPs, MPs AND 45s always 
wanted, to satisfy our wide market. As our standard 
of condition is high, however, the finest copies are 
for these we pay up to 2ls. for best 
" . Also certain perfect 78s. Part-exchanges 
against new or used LPs, SPs and finest equipment. 
Please send lists; quotations by return. Collection or 
boxes sent.—K. 8S. Holman, 143 Greenway, Ickenham, 
Middlesex (Ruislip 2518). 
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ALEXANDER PRINCE (Concertina). Regal Records, 
other labels, other artists.—Southall, 22 Victoria Street, 
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WANTED.—Slow March ‘‘ Les Huguenots,’’ good con- 
dition.—Brooke-Hitching, The Grove, Hythe, South- 











September, 19: 


MEMORIES OF ITMA.—Tommy Handley and fu ast. 
Five deuble sided 78s, in Album. Played twice. rest 
50/-.—Michaelson, 40 The Vale, London, » J], 














Featherstone, Yorks. ampton, I 
“ARC DE TRIOMPHE”’—Novello. Selection or Meadway 3728. . 
Separate Songs.—Grundy, 55 Carterknowle Rgad, NEW POPULAR, Country and Western 45s tc used : 
Sheffield. RECORDS FOR ~, ALE English 78 records.—Kaplan, 707 Rockland, Philac  »hia, : 
BING CROSBY, early Brunswicks; Beatrice Lillie, —___________  ““FAGLIAVINI CEIRA Rigoletto LP.—Box No _ 5403. 1 
George Arliss, Shirley Temple, Jacxie Coogan, Vesta A BARGAIN CATALOGUE OF CLASSICAL RECORDS ; hens ( 
Victoria; other celebrities. Details—Townley, Home free on request. For the commencement of the Winter VOCALS, CURRENT, Deleted, Archive and  ilian : 
Season we offer a remarxably comprehensive selection H-M.V. Useful for starting collection. Below ler’s 


Orchards, Kenilworth, Warwickshire. 

COLLECTOR SEARCHING for pre-war off-the-air and 
actual performance recordings of opera (England, Con- 
tinent, U.S.A.).—Write Lawrence, c/o 4 Moor Court, 
Glenmore Road, N.W.3. 


























of LPs, MPs, EPs and SPs, ranging from Symphonies and 
Concertos to Chamber Music, and complete Operas to 
Light Music. The majority are guaranteed in new 
condition, but there are also many imperfect LPs at 
bargain prices. New LPs (all labels except H.M.V.) post 




































































prices.—-Box No. 5401. 

VOCAL DELETIONS.—International 
Heritage, new copies. Considerable 
Inquiries.—Box No. 5406. 





DBs, A Ves, 
selection, ored. 
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FLAGSTAD. — Brunnhilde’s Immolation DBS9323_ fo. Dicskins included: finest makes of new equi 
: “6 % . , quipment to 0 
awed I.—Staniforth, Blue Hayes ’’, Leverstock Green, order. Against any of the foregoing. we aw] pleased » =—= I 
CC ' take really perfect LPs and certain s, and can make hy } 
FLOTSAM AND JETSAM Recordings wanted. Good offers and supply packing instructions. Prompt and safe EQUIP MENT, ETC., FOR SALE . 
condition. Send details and prices to—Turnhball, 30 postal service to any U.K. address.—K. S. Holman, 143 — 
De Beer’s Road, East London, S. Africa. Greenway, Ickenham, Middlesex. (Ruislip 2518.) ALL PERFECT.—Grundig TK820, Mike, Tape. etc., t 
H.M.V. EK96, Aria from Rusalka, by Dargomizhsky. ADAMS, BASSI, Battistinni, Bruno, Caruso (Zono), £78. Wharfedale three-speaker system (Wi> c/s. 
Supraphon LPM34 eight Russian Songs by Liadov. Aliso Delmas, De Luca, De Lucia, Plancon, Renaud (1901), Axiom 102, Super 8 c/s A/l 3 way crossover) in walnut P 
recordings by Kurtz, Cellist.—Stern, 28 Gwydrin Road, Sammarco, Tamagno, Teodorini, all 1901/2/3/4 originals. cCormer enclosure, £48. Lowther F.M. Tuner (atest . 
Liverpool, 18. All these and many others only to be found in the Modifications), £20. Console Reproducer coniprising ” 
IMPERIAL RECORDINGS by Cantor Sirota; fibred—— largest monthly list published in the world. _Disc- Quad II and control unit, Connoisseur 3-speed ‘notor, 4 
Leighton Thomas, “ Glyneithin,” Burry Port, Carmar- ozraphies, biographies, all in this month’s “‘ Vocal- Expert diamond LP and Leak sapphire SP pickups, -- 
, ” ; 3 W/B Superhet A.M. tuner, £75. 9 C.F. sandfilled 
thenshire. Art’’ 6d. monthly; overseas rate 21s. year.—Crawley, eidneeer - 
I TAKE CLASSICAL 78s in part exchange for new 246 Church Street, London, N.9. Tel. EDM 7760. eS = Se, ee 5 
LPs or equipment. Send details and S.A.E. for reply.— A FEW AMERICAN LPs.—Reasonable prices. De —, ne -P. complete in handsome ’. 
: . carrying case, Lustrophone mixe, tapes, etc.. £35. 
Box No. 5394. Lucia, Anselmi, Piccaver, early Tauber.—Box No. 5402. Goodsell 6-valve Tuner, V/S, separate treble and bass di 
JACK HYLTON Recording — a FT gee price ] ee be oy of a ae ar Lauder, £5.—Box No. 5387. a , G 
offered.—Glaisher, 4 Bow Lane, ndon, E.C.é4. and classical orchestral records for sale.—A Kreike, os T — —~ = 
KLETZK1 BRAHMS FOURTH, Columbia 78s, excellent 1 Dorchester Avenue, Prestwich, Lancs. _ saute ae — onan _*. H 
condition, state price——Gunner, 115 Elborough Street, i = - ” (Tureck), as new. 90s. each Book.— piace, Bayswater, W.2. _ 5 
London, S.W.18. PUT 6447. ox No. . aan R 
SPIKE JONES, BD1177 and his pre 1951 deletions.— DELETED operatic vocal records, mostly. Catalogues, m2 wy toe Pm ern “— = ao — in 
James, ‘‘ Fairley’’, 15 Luxor Gardens, Belfast. ee , > for list.—Lewis, 15 Mayfield Road, Wo 5390. s , , . . aes D 
UP TO 2is. for Certain Perfect Classical LPs.—  ‘a@mderstead, surrey. > ae ee a a 7 
Details to Judge, 1 Kings Parade, Cambridge. GERHARDT DISCS, perfect condition; offers.—Box e.F, ye ey on ntaa tg ba . to - 
UP TO 25s. allowed for perfect LPs against the pur- No. 5400. — — ___. -—«s« up, with permanent Diamond Needle; Garrard Motor. Ct 
chase of new ones. Send details and S.A.E. for reply.— IVOGUN POLYDORS, Tagliavini, Deluca, Galli-Curci, Lowther-Voigt D.T.4 Straight and Superhet Tuner 
Box No. 5395. Spani, Melba, Tassinmari, Turner, De-Muro, others. Enock Amplifier, 12 watt output. Voigt full size wi 
—WALKURE ACT 1 Lehmann-Melchior LP Victor Karajan/Balakirevy Autos. ‘*‘ The Gramophone,”’ 1946- Domestic Corner Horn, with spare Diaphragm. Recently ha 
LCT 1033 Advertiser living in France will pay any 1953; ‘‘ Record Collector,”” 1948, complete, unbound; overhauled and in fine working order. Both Cabinet and “ 
reasonable price (sterling or dollars), or will supply %!S0_catalogues.—Box No. 5407. _______ Corner Horn are finished in neutral grey enamel .. . A 
any two new French or English LPs at choice.—Box LPs AS NEW, Bizet, Carmen (Decca), 8ls.; Glinka £70 or offer. Seen and heard near Reading.—Box No. y 
No. 5386. Lite zent. Fig ene. 54s. ; mannan. King David, 5376. 8 
NTED.—Becthoven’s °B 7D = * s.; Joan Arc, 42s.; Mozart Idomeneo, £5; Clemenza, AXIOM 150 MKl11, £8, with A.R.U. 40s.  Virtualls 
B.... Soames ae -+1 Pet a a a ~ ™ _ “——T * sullivan ene — as new.—2J. Bridgen, 78 Cromwell Road, Hounslow. = 
WANTED.—Records of Soviet Army and Bolshoi Ruddigore. 48s. each: Trial, 24s.: Verdi. Traviata .,B-S-B. THREE-SPEED, MIXED AUTOCHANGER, — 
Theatre Choirs. Details please.—Box No. 5388. (Decca), 81s.; Requiem (Col), 48s.: Ballet. Lady and _fittle used, with H.M.V. Radiozgram as_ loudspeaker, , 
WANTED.—Recordings of Walter Glynne. Good con- Fool, 25s.; slight marking, Bach St. Matthew Passion, #004 tone, £12.—9 Homefield Road, Bromley, Kent. om 
dition, state price.—Jones, ‘‘ Park View,’’ Whitegate, nr. 4 Vox in album, Lehmann, 75s.; Messiah (Decca), 60s.— COLLARO RC54.—As new. Studio “P’’ Pickup, No 


Northwich, Cheshire. 


Box No. 5391. 


three speeds, £9.—Box No. 5404. 





These famous Tape Recorders 









48 gns. spool of Long Play Tape. 


are available on the 


M.O.S. PERSONAL CREDIT PLAN 


UH | | 
eM 
Oi 


EDITOR 


A most versatile and compact 
recorder with a new design tape 
deck. Completely automatic with 
safety interlock. The recorder is 
ideal for pre-recorded tapes. Fitted 
in a two-tone suitcase ; complete 
with microphone and 1,800 ft. 











Buy on the M.O.S. PERSONAL CREDIT PLAN 









62 gns. 


Used by all discerning and careful buyers, the M.O.S. Personal Credit Plan provides easy 
repayment terms coupled with low service charges. You can buy the tape recorders detailed 
above in this way, the deposit bzing 50%. If your particular requirement is not 
mentioned, please let us know and we will quote details by return. Send your deposit with 
your order, allowing sufficient for carriage and packing extra, in order to secure your needs. 
Please specify over what period, up to a maximum of 18 months you wish to repay, and the 
necessary forms will be sent to you immediately. 

CREDIT SALE TERMS—are also available if you prefer these. 
monthly instalments. Send for details. 


EDITOR 


A similar model to the Editor but with extra 
refinements and a 10 in. high quality speaker 
fitted into the detachable lid in addition to the 
5 in. speaker for monitoring built into the chassis. 
Fitted in padded simulated crocodile case ; 
complete with microphone and 1,800 ft. spool of 
Long Play tape. 


Repayments by 9 equal 











Both models supplied with 1800 ft. spool 
of Long Play tape giving 3 hours re- 
cording and Playtack t'me. 


°*° MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Rd., London, W.1. Tel. MUSeum 6667 
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Dat a ender a Pee 


7 6 cu. ft. bass reflex cabinet. 


September, 1956 


CONCERTONE TWO-SPEED TAPE RECORDER.— 

Perfect condition; excellent reproduction, £45, o.n.o.— 
STO § 5858. 
“CONNOISSEUR 3-SPEED MOTOR, £16 10s.; William- 
son GW18 Amplifier and Quad II Pre- Amplifier, £36; 
Wi5CS in 9 cu. ft. Corner Cabinet Axiom 80, 400cps 
Crossover, £45.—Box No. 5392. 

“DECCA ARM “HH” - HEAD, £2; Elpico RF716 Tuner, 
£4.—Shore, Bishopdown House, Salisbury. 
“pECCA “H” AND “CC” (78) HEADS. 




















Diamonds. 





£3 lis. and £3 5s. or offers—20 Park Road, 
Scarborough. 
~FERROGRAPH MODEL 2 A/N in new condition, 


original unused Tape, fitted Bib splicer. seen 
London. Price £67.—Multicore Solders Ltd., Hemel 
Hempstead, Herts. 

“GARRARD RC80, as new, 

two heads, £10 10s.—Box No. 
GARRARD TYPE T MOTOR and Crystal Magnetic 
Pick-up. £7.—Ward, ‘‘ Merrydown,’’ Rotherfield, Sussex. 
GOODMANS AXIOM 22 MkII, perfect condition, little 
used, £10.—Pyne, 25 Argyll Road, W.8. Tel. WEStern 
4418. 

GOODSELL MA5/UL, 10 watt Amplifier and Futc 
Tone Control, in good condition, £15 o.n.o.—Box No. 





unused; all accessories, 
5405. 

















5399. 
GRUNDIG TAPE RECORDER (700L); immaculate con- 
dition; 3 tapes, 2 as new. £45 o.n.o.—60 Westrow 


Gardens, Ilford, Essex. 

GRUNDIG TKS REPORTER.—In perfect condition. 
Has recorded about 50 hrs., thereafter used for about 
5 hrs. to build up Multi-Recordings with two other 
Recorders. Golden Voice (G.D.M.5.) Microphone 
included. £56.—Nisbet, 55 Marchmont Street, W.C.1. 
Dav GER 8739: night TER 2595. 


GRUNDIG TK820 3D Specialist Recorder, as new, 
with accessories, cost £115—£85.—M. P. Ingram, la 
Chesterfield Street, London, W.1. Phone GRO 5940. 


HEAVILY LAGGED SPEAKER CABINET, with or 
without Goodmans 12 in. Bass Speaker, suitable for 
hall. Buyer provides transport. —Box No. 5398. 


H.M.V. RECORD PLAYER .——Three-speed, auto-change, 
in beautiful Cabinet. Perfect condition, £15, o.n.o.— 
8 South Hill Grove, Harrow, Middx. 


H.M.V. Seven Valve Console, three speed, 1955 Auto- 
Radiogram, perfect condition, as new, 45 o.n.o.— 
Bleeker, 36 Prince of Wales Road, London, N.W.5. 


~ LEAK TL/10 AMPLIFIER, POINT ONE PRE- 
AMPLIFIER, plus Collaro 2010, transcription desk, 
—, will deliver Birmingham area. 40 gns.—Box 
0. , 



































LEAK V/S TUNER. £15. Bel F.M. Tuner and 





—, Pack. £10, or offers.—White, 184 Cumnor Hill, 
ord. 
LEAK 78 DIAMOND HEAD, £5, Transformer, £1, 


Collaro Transcription Arm and Cartridge complete, £4; 
all unused, as new.—Mackie, 22 Bushey Avenue, 
Orpington, Kent. 


LOWTHER-HEGEMAN _ Reproducer, 
walnut, £70.—30 Exeter Road, 


MARCONIPHONE RADIOGRAM. — Model ARG 19A. 
— condition. Cost 80. Offers.—Brownlow, 
Gordon Lodge, Gordon Road, Sevenoaks, Kent. 
ORTOFON.—As new Head, with LP Diamond, £8 10s. 
for quick sale.—Box No. 5380. 

PYE BLACK BOX =. little used, twenty guineas. 


Free delivery within 20 miles Leeds.—Stuart, Aldersyde, 
Birstall, Leeds. 





perfect ordez, 


Welling, Kent. 


























PYE BLACK BOX.—Auto, perfect condition. New 
Diamond LP. Any offers—COL 3361, after 6 p.m. 

PYE ‘“‘ CONCERTO” LOUDSPEAKER mint, £55 
0.n.0., Lowther LP pickup with transformer, £4; 
Tannoy B-J pickup £10 Hill, 181 Beechwood Avenue, 
Coventry. 

OAD Il AMPLIFIER, 7° ha condition. £32. Also 
Wharfedale Super 12/CS/AL £10. Demonstrated 
evenings. London area.—Box No. 5385. 





~ RECORD CABINET.—Walnut 40 in. x 37 in. x 15 in. 
by Roladisc, excellent condition; cantatas 300 records 
in separate metal partitions singly ejected by levers 
on indexed slides. Also 100 records in book containers. 
£45, no offers.—Gilby, 37 Upland Road, Birmingham 
29. Phone, SEL. 0220. 


REPRODUCER CHORD ”’ with three- 
speed Decca GU4M unit. As new.—Offers to Bashford, 
6 Sherborne Avenue, Southall, Middlesex. 


R.G.D. MODEL 1046G.—Fitted Garrard three-speed 





“ TRU console 





changer. Perfect condition. £100 or near offer secures. 
Phone ‘68. “‘ Twayne,’’ Princess Avenue, Bognor Regis. 





_ SOUNDMASTER THREE SPEED TAPE RECORDER, 
moving coil microphone, little used, £40. Also Con- 
noisseur Super Lightweight Pickup. two heads (one 
diamond stylus), transformer £4. Partridge- Williamson 
output transformer, £3.—Lazarus, 46 Town Lane, 
Bebington, Cheshire. 


#§ SOUNDMIRROR ”’ MAGNETIC TAPE RECORDER, 
condition as new. | _new.—Telephone Sloane 4388. Offers. 
“SOUND SALES" D “DxX+1* tuner. HF1012~ speaker in 
Best offer over £5 each 











secures.—Box No. 5389. 





TUNER, 70s., Treble — 35s., Volume Control, 
358.—29 _Worsley Road, 

_VITAVOX BI-TONE SteiKERE and matching 15W 
Amplifier, £25.—Lyon, 4 Raphael Road, Hove, a 


ee 








on ict DOMESTIC CORNER HORN, cream, perfec 


0.n.0.—i8 Hurstdene Avenue, 
Hurst: 


Voigt energised speaker and mains unit. £40 


Hayes, Bromley, Kent. 


~y 3920. 


The GRAMOPHONE 


WHARFEDALE SUPER 12 CS/AL, perfect, £12 7s. 6d. 
Armstrong FC 48 radiogram chassis, with pre-amplifier, 
new condition, 17 gns.—Silver, 62 Herne Hill, S.E.24. 
Brixton 5698. 

ZEPHYR CRYSTAL PICKUP.—Little 
speed Motor, needing overhaul. ‘‘ Mon Coeur 
Clara Butt. s.—‘* The Limes ’’, 
Northumberland. 








used, single 
sung by 
" Stocksfield, 





EQUIPMENT, ETC., WANTED 


ACOUSTICAL F.M. TUNER.—Garrard Model 301 
Transcription Motor. Ortofon Type ‘‘C’”’ Pickup and 
Arm.—Box No. 5383. 


BEAU-DECCA RADIOGRAM.—Most recent three-speed 














Model. Perfect condition, state price.—Box No. 5377. 
COLLARO 2010, with Transcription Studio PX 
Pickup.—Box No. 5393. 





H.M.V. FOUR SPRING MOTOR. Please state price. 
—Bartram, 102 Mosley Common Road, Tyldesley, 
Manchester. 

PRE-AMP, tone control unit; suitable for Williamson, 
original circuit preferred; but would consider other. 
Details circuit and price to—Headley, 38 Wheatsheaf 
Road, Edgbaston, Birmingham, 16. 

RECORD CABINET WANTED to hold 500 78s.— 
Buskin, 9 Floral Avenue, Leeds, 7. a 

78 R.P.M. HEAD for latest Leak Pickup.—Woodhouse, 
Greenways, Effingham, Surrey. 














SITUATIONS VACANT & WANTED 


ASSISTANT to Sales Manager required by Heliodor 
Record Company Limited. Must have experience of 
Record Industry. Also required Sales Representative 
for North of England (living in Lancashire area). 
Sales experience essential. Applicants for the latter 
post should be car owners.—Write 8 Clarges Street, 
London, 1. 

HIGH FIDELITY.—Excellent opportunity occurs for two 
resourceful men with genuine sales ability and some 
technical knowledge of sound reproduction as our senior 
high-fidelity representatives in London and Manchester 
areas. Candidates should be car owners and prepared to 
undergo initial period of training at Hythe. Write in 
strictest confidence, giving full personal details and 
account of previous experience to Sales Manager, 
Thermionic Products Ltd., Hythe, Southampton. 

RADIO AND TV Service = wanted, for busy 
well equipped workshop, permanenc good ‘salary for 

een experienced man.—Bowers oa Wilkins Ltd., 1 
Becket Buildings, Littlehampton Road, rthing. 

RECORD SALES ASSISTANT with a ‘ie and 
some experience required. Young lady or man under 25 
for bright and interesting surroundings of well-known 
West End Showrooms. personality and appearance 
essential. Excellent remuneration for good worker, apply. 
—Box No. 1234. 

THE GRAMOPHONE SHOP—Sloane Street, has 
vacancy for young Lady Assistant with experience. in 
the Record Department.—Apply 130 Sloane Street, S.W.1. 
(SLOane 9001.) 

YOUNG LADY (24), three years’ wide experience 
Record Sales, seeks situation. North-West preferred 
but elsewhere considered.—Miss Andrew, 18 Ventnor 
Road. Blackpool. 



































MISCELLANEOUS 


GLENN MILLER DISCOGRAPHY. —Revised Edition, 
1956. Over 100 pages, giving complete details every 
record on which Miller ever played with own and other 
bands, including A.E.F. Band, 1925—1944. Complete, 
authoritative, up-to-date. Life story. notes and photo- 
graphs. Limited printing! 10s. 6d. (by post, lls. 3d.).— 
— Secretary, Miller Society, 3 Great Percy Street, 








~ INVALUABLE for ao = classical collector. Your 
record choosing, 9d. issue, 5s. 6d. annual sub- 
scription.—Box No. 5396. 
INVESTMENT.—For a Record Fan. 
Lock-up shop for sale. Gramophones, 
T.V. Main road, S.W. London. Turnover 
Main Agencies. —Particulars phone EUSton 5841 
KENT COASTAL RESORT.—GRAMOPHONE, RECORD 
AND RADIO BUSINESS.—unopposed, in main — 
Ss and wrooms, 








£2,500 and stock. 
records, radio, 
£14,000. 





street. Attractive Sho tiny 
accommodation. Annual turnover £14, 000 ‘audited 
accounts). per annum. Accept 


Long sane at 200 
£1,850 s.a.v.—I. W. L. Evelyn, F.A.L.P.A., 17 Guildhall 
Street, Folkestone. 


OPERA CHORUS SOCIETY wel 
all voices.-—-Write Francis Dalvin, 
Ww. a 





members, 
Villas, 


comes new 
62 Chepstow 








RECITALS.—United Free Woodford Green. 
a at 8 p.m., Oct. Sth ie 10th, Dec. 8th. 
Further details next month. —Programmes from D. J. 
Steven, 36, Glengall Road, _Woodford Green, Essex. 

RECORD COLLECTORS EVERYWHERE!—Send for 
particulars of The sc Society. Benefits include Infor- 
mation Bureau dealing with members’ inquiries on all 
topics connected with record collecting, Free Pen 
Friendship Column, Quarterly Magazine advertising 
members’ records wanted and for sale, Monthly News 
Letter, Bargain-Record Offers, and ‘‘ Getting the Best 
out of Your Records,’’ a booklet of absorbing interest.— 
Write The Secretary, The Disc Society, 70a London 
Road, Southend-on-Sea, Essex. 

‘““THE GRAMOPHONE.’’—February 1952—May 1956 
almost complete. Offers. Inquiries.—Kelf, 14 Harold 
Road, S8.E.19. 
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‘‘THE GRAMOPHONE.’’—February 1949 to mg oo 
(March and October 1949 missing) Offers.—Box No. 5382. 


‘“‘THE GRAMOPHONE.’’—July 1950 to Dec. 55 (Jan. 
53 missing). Offers?—14 Glenesk Road, S.E.9 


‘THE GRAMOPHONE,” Oct., 1948—Jan., 1956, 3 
missing. Best offer, plus carriage.—Goodman, 11 
Salmons Road, London, N.9 


‘‘ THE GRAMOPHONE,”’ 44 copies—Feb., 1952 to date. 
Offers.—Tamblyn, 12 Enys Road, Camborne, Cornwall. 


TRADE MARKS ACT 1938.—The Trade Mark No. 
727170 consisting of the words L’OISEAU-LYRE and a 
device of a bird was assigned as of the 2nd May, 1956, 
by The Decca Record Company Limited of 1-3 Brixton 
Road, London, S.W.9, to Louise Berta Mosson Hanson- 
Dyer and Joseph Birch Hanson, of 2 Rue des Remparts. 

onaco, without the goodwill of the business in which 
it was then in use, 


WANTED.—E.M.G. Monthly Letter prior to 1953, and 
January, 1954, various 1955.—Box No. 5397. 




















TRADE 


Rates for this section—ninepence per 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


A BACH BRANDENBURG on LP, or a “Strauss 
a. I paschase all LPs in good condition and 
offer to for certain perfect copies.—Ives, 
110 Magdalen Street, Norwich. 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. If you are interested in buying or 
selling the finest copies of LPs, MPs and EPs, we should 
be interested to hear from you. ae see also our For 


word—with a 











Sale and Wanted announcemen S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518.) 
A BARGAIN LIST of classical discs, all speeds; 


guaranteed perfect.—G. D. Melvin, 5 Derby Street, 


Glasgow, C.3. Western 8133. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786; also at Arcade, 
High Road, Chadwell Heath. Sevenkings 7787. 


AGATE & CO. LTD.. 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment a y 
can supply records and equipment reviewed The 
Gramophone.’”’ Prompt delivery service. a tax 
free overseas. 


A LIMITED NUMBER of Jason F.M. Tuners 














avail- 


able, as new, complete with valves at £8 10s.—D. 
Martin, 155 Hawthorn Road, Barnsbury, Woking, 
Surrey. 








RADIOGRAM MANUFACTURERS SURPLUS 


Garrard RC110 3-speed Mixer Autochangers 
GC2 crystal = twin aa styli. Makers 
: nine. A.C, 200/250 volts. Our price 


Garrard a Lo Speed AC/DC Autochangers. 
Garrard "Ress. ‘cate Speed Centre Drive 78 
r.p.m. Mixer Autochangers. AC/DC in makers 
cartons. Our price £4.19.6. 

Collaro aes Latest Type 3-Speed Autochangers 
with O T turnover heads. Makers cartons. 
Our price "£9.19.6. 

Rexine Covered Cabinets to house the above units, 
ex well known manufacturer. Our price 45/-. 
Rexine Covered Portable Reeord Player Cabinets 
cut for B.S.R. Regent HF100 units, with space 
for amplifier. Ex well-known manufacturer. 
Our price £2.19.6. Larger size cut for Monarch 
changer £3.5.0. 

3-Speed Record Players fitted with Acos turn- 
over HGP59 pick-ups with twin — styli, 
rexine case with lid, fitted clasps and handle. 

a 10 gns. Our price £7.15.6. 


Pick-Ups fitted Acos HGP59 cartridge. 
Ulera yy Our price 27/6. 


Carriage, Packing and Insurance 5/6. 
stamp for complete bargain lists. 


RONALD WILSON & CO. 


(DEPT. G.) 12 BRIDGE ST., WORCESTER 


Send 
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A GOOD RECORDER needs Good Tape! Special 
offer reaches eighth month. Brand new Professional 
Tape 1,200 ft., 7 in. spool, 21s. (£1 each, six and 
above), ls. 6d. p & p. PLASTIC not paper, guaranteed. 
FERROGRAPH Recorders, Ribbon Microphones, Master- 
tape, Blank Disks, Speaxers. Disks from your tapes, 
especially LPs. Mobile/Studio Services, Private/Com- 
mercial Recording for Sound Broadcasting, Television, 
etc.—**‘ EROICA ’’ Recording Services, Recorder House, 
Peel Street, Eccles, Manchester. ECCles 1624. Musical 
Director, Thurlow Smith. A.R.M.C.M. 

ALL ENGLISH new LP and 78 rpm records supplied 
by safe and sure mail order service to all parts of 
world.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton, Sussex, England. 








ALL KINDS OF RECORDS WANTED.—Any quantities. 
State Price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

ALWAYS AN INTERESTING COLLECTION of second- 
hand long-playing records to be seen. Fine condition 
and reasonably priced. No lists. We purchase at the 
highest rates and part exchange. Daily 10-6.30, 
Thursday 10-1.—Gate Bookshop, 1 Ladbroke Road, 
Notting Hill Gate, W.11. PARK 5108. One minute 
Notting Hill Gate station. 








_. AMERICAN MAGAZINES.—One_ year subscription 
Audio Engineering ’’, 35s., specimen copy 4s.; ‘‘ High 
Fidelity, 50s., specimen copy 5s. Send for free cata- 
logue quoting all others.—Willen Ltd. (Dept. 15), 
9 Draper’s Gardens, London, E.C.2. 
ANY QUANTITY excellent condition LPs purchased at 
top prices, classical or popular (some 78s also). Send 
lists and prices.—The ‘‘ Gramophone Record Exchange ”’ 
Regd., 48 Brunswick Road, Edinburgh, 











A PICTORIAL HISTORY OF JAZZ.—By Orrin and 
Bill Grauer, Jnr., 32/- post free,.from Hudsons Book- 
shop, Dept. B, 116 New Street, Birmingham. 

A SINGLE DISC or a complete collection purchased 
for ready cash. LPs or 78s.—Gibbs’ Bookshop, 83 
Mosley Street, Manchester. CEN. 7179. 


BARGAIN OFFER.—Half-price for perfect 334, dup- 
licates taken.—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3 Western 8133. 


BEST OF THE BEST.—GRAMPOO, GRAMPONGE, 
GRAMOFILM and GRAMVELOPE stand guard over your 
collection, your treasured LPs, while you are on holiday. 
The GRAMOFILE Record Index (De Luxe & Junior) 
should be there, when you return, to enable you to 
locate the item, you want to play. Other items are 
being prepared for the Autumn for the Collector’s 
convenience by Franell Laboratories Ltd., 117 Wellelsey 
Court, London, W.9. 


CAEDMON, Cetra, Le Chant du Monde, Le Club 
National du Disque, Erato, Festival, Hed-Arzi (Israel). 
Lumen, Metronome, Studio S.M.—Records from these 
and many other foreign catalogues may be had from 
William Lennard Concerts, 157 Notting Hill 
London, W.11. Stamp for list. 


CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. Good condition essential. Also 45s required. 
—Pack well and send to H. Jarvis & Son, 132 London 
Road, Southend-on-Sea, Essex. 


CINEMA ORGAN SOLOS.—12 in. Vynilite LP issues. 
Photographic Jackets, 35s. each. Post free. Stanley 
Tudor, Bryan Rodwell, Gerald Shaw, others. Several 
rage Tg —*- S.A.E. leaflet.—Marsh, Little 

ace, Oss elp ane, Aughton, rmskirk, ‘ 
Tel. AUG 3102. , a Se 


CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less: 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices. Write for 
copy.—R. J. Potts, 12 Oak Bank, Shaw Lane, Leeds, 6. 


COUNT McCORMACK Long Playing Record, also 
Re-issue List. Write the Gramophone Stores (1920), 
Johnson’s Court, Grafton Street, Dublin 


ENGLAND’S FINEST OPERATIC SELECTION. We!! 
below other dealer’s prices. Free list available con- 
tinually to purchasers.—A Kreike, 1 Dorchester Avenue. 
Prestwich, Lancs. Prestwich 4233. 


x FAMOUS SPANISH TENORS.—Lazaro : Guglielmo Tell 

Corriam, Corriam ’’, Ill Trovatore ‘‘ Di Quella Pira ’’, 
I Puritani “A Te O Cara’’. Paoli: Andrea Chenier 

Si Fui Soldato’’, Le Prophete ‘‘Re Del Cielo’’. 
Canzone Guerresca. Cortis : Andrea Chenier ‘‘ Credo A 
Una. Passanza ’’, Andrea Chenier Final Duet with 
Fumagalli (soprano). Palet : Huguenots Love Duet. 
Act 4, with Albertini (soprano). 12-in. LP. Price £2.— 
Colectors Records, Rathmines, Dublin, Ireland. 






































, HI-FI IN SUSSEX. Every possible requirement for 
Hi-Fi Transcription Motors, Pickups, Amplifiers and 
complete units.—Bowers and Wilkins Ltd., 1 Becket 
Buildings, Littlehampton Road, Worthing. 


HIGHEST PRICES PAID for Second Hand LPs in 
good condition. Also some complete operas and many 
other records for sale-——J. M. Solomons, 31 Beechcroft 
Avenue, N.W.1l1. SPE 0081. 


LIT AT REASONABLE COST.—We 














HIGH FIDELITY 
specialise in Hi-Fi for enthusiasts of moderate means. 
Let us prove how superb reproduction can be obtained 
for as low as £35 complete with cabinets.—23}d. stamp to 
High Fidelity Sound Equipment, 116 Birches Head Road. 
Hanley. Stoke-on-Trent. Phone 25194. 


HIGH PRICES OFFERED for used classical LPs; up 
to 2ls. 6d. for 12-in. records in as-new condition. Send 


list first—R. J. Potts, 12 Oak Bank, Shaw Lane. 
Leeds. 6. 











_IRCC.—Marguerite Namara accompanying herself and 
Singing some of her favourite songs and arias. IRCC 
10-in. LP 36s., post free.—Collectors Records, Rathmines, 
Dublin, Ireland. 


JAZZ, POPULAR, SWING.—LPs and 78s purchased; 
up to half price.—Ives, 110 Magdalen Street, Norwich. 
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LEONCAVALLO-MASCAGNI. Rare 
‘* Testa Adorata’’; Taccani: ‘‘S’e Spento Il Sol”; 
Sammarco: ‘‘ Buona Zaza’’; Cannetti: ‘‘Io Pingo’’; 
Bonci: ‘‘ Mai Piu Zaza’’; Granforte: ‘‘ Sil L’Amante 
Piu Bella’’; Schwarz: ‘Zaza Piccola Zingara’’; 
Baldassare-Tedeschi: ‘‘La Mamma Ritrovo La Bimba ’’; 
Taccani: ‘‘ Ombra Esecrata’’; Bergamaschi & Zamboni: 
‘*Finale Act 2.’’ 12-in. LP price £2.—Collectors 
Records. Rathmines, Dublin, Ireland. 


Items.—Piccaver: 








LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

McCORMACK.—All titles advertised in the July and 
August issues of ‘‘ The Gramophone ”’ are still available 
from us. Records sent anywhere.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK RE-ISSUES (Ireland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnson’s 
Court, Grafton Street, Dublin. 

MUSIC YOU PREFER.—When you prefer it with 
‘* European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays, 6d.—Bookstalls/news- 
agents or Eurap Publishing Co. Ltd., 137 Blackstock 
Road, London, N.4. 

OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and hard-to-get LPs.—Ross Court & 
Co. (Canada), Dept. ‘‘D’’, 2098 Yonge Street, Toronto, 
Ont., Canada. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 

RECORDS OF INTEREST.—McCormack lists (free) .— 
The Gramophone Stores, Johnson Court, Grafton Street, 
Dublin, Ireland. 

ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Artists include Santley (Non 
piu andrai), Caruso (Zonophones and G and Ts), Patti, 
Melba, Chaliapin, Litvinne, Gustav Walter, Zenatello, 
etc.—Send for full details to Rococo Records, 2098 Yonge 
Street, Toronto, Ont., Canada. 

TAPE RECORDERS.—3s. in £, all makes! No interest 
charges! 2 yrs. H.P. Four free tapes! No P./tax! 
Delivery anywhere! Free demonstrations! Machines 
hired. Guaranteed unbeatable terms. England’s Leading 
Main Agents.—Howard Photographic (Dept. E), 525 
Croydon Road, Beckenham. BEC 8508. 

TAPE TO DISC RECORDING.—LPs 22s. (30 minutes), 
78s 1ls.: 48-hour service; mobile unit; comprehensive 
private recording service; S.A.E. leaflet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Tel. AUG 3102. 


THE DECCA BOOK OF OPERA.—A lavishly illustrated 
guide to every opera issued on Long-Playing Records by 
the Decca Company; 35 distinguished contributors. Fore- 
word by Erich Kleiber. Price 31s. 6d. post free from— 
B.C.M./Goodbooks, London, W.C.1. 

THE FABULOUS PHONOGRAPH.—By Rolond Gelatt, 
22s., post free from Hudsons Bookshop, Dept. B, 116 New 
Street, Birmingham, 2. 

THE NEW AUTOMATIC TWIN TRACK, three-speed 
Collaro Tape Deck (no amplifier) is available at 
PHOTO-OPTIX (LONDON) LTD., the Tape Recorder 
Specialists, at 19 gns.—73-75 Praed St., London, W.2. 
Pad. 2891. 

“THE “PHASE-IN” TWEETER will convert your 
present speaker to a modern high fidelity unit at 
moderate cost. Mounted complete in small walnut 
veneered cabinet ready for use. No soldering necessary. 
15 ohm models using Goodmans ‘“ Trebax’’ and 
Pressure units at £8 15s. and £7, and 3 ohm model 
using Lorenz unit at £3 17s. 6d. Postage 2s. 6d. extra.— 
21d. stamp for illustrated details from High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. 


THE RECORD NEWS.—Collectors who remember this 
Magazine will be delighted to learn that it is to start 
again with articles of permanent interest to all 
connoisseurs of the vocal art. Contributors will include 
John Freestone, Aida Favia-Artsay and many other well- 
known personalities in the recori collecting world.— 
Enquiries resubscriptions to The Record News, 2098 
Yonge Street, Toronto, Ont., Canada. 


““YOCAL-ART ” the only monthly journal for con- 
noisseurs of vocal classical records. Largest list in the 
world plus discographies, biographies and interesting 




































































articles. 6s. per year, overseas 21s. per year air mail. 
—Crawley, 246 Church Street, London, N.9. Tel. 
EDM 7760 





** VOICES OF THE PAST” Part 3 now out, covers 
H.M.V. 3285 to 04807 and B298 to B459, price 5s. 9d.; 
also ‘‘ Index to Artists in the H.M.V. English Catalogue 
5s. 9d., still available; Part 1 H.M.V. 151 to 2-2733; 
Part 2, H.M.V. 2-2735 to 3284 5s. 9d. each.—Oakwood 
Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 


WE WISH TO PURCHASE Gramophone records; 
collections for prompt cash; any quantity bought. 
Please send records or lists with your lowest cash price. 
—E. D. Godley Limited, 2 Shudehill, Manchester. 
Phone: Deansgate 7705. Bankers: Midland Bank Ltd. 


YOUR TAPE RECORDING transferred to Disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992 


YOUR QUERIES ANSWERED! Just out “ The £.5s.d. 
of Record Collecting’’, by James Martin: history of 
companies, appraisal of stars, where to look for records, 
etc., 6s. 3d. post free.—Oakwood Press, Bucklands, 
Tanridge Lane, Lingfield, Surrey. 


15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 ls. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons of Bristol 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 
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This Journal offers you the largest 
audited circulation of any Monthly 


Gramophone Magazine in the 
World. 


The average net sale for the period 
January to June, 1956, was 66,979 
copies. 
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/ EMITEX 


Record Cleaning Cloth 


To get the best from your L.P. and E.P. disc 
records, wipe each time before playing with 
an Emitex Record Cleaning Cloth. 
it cleans and lubricates the grooves, 
reduces wear and surface noise. 
Each cloth cleans 100 sides. 
Price 1/6 from your record 
dealer. (Emitex is not 
recommended for 7 
r.p.m. records.) 
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DELIGHT 
IN 
DUODE 


As many Duode 
users have said to 
us, their joy and 
delight in the 
amazingly 


NATURAL SOUND 


given by the new I2B-C Unit is a lasting 
pleasure. The advent of Autumn evenings 
is no reason for regrets, but rather for 
looking forward to many enjoyable hours 
with one’s favourite records. 





The new 12 B-C unit at £15 has the 
DUAL DRIVE; BUILT-IN-CROSSOVER 
FEEDBACK; CLOTH RIM LINEN CONE 
20-16,000 CPS ; 14,000 G. MAGNET. 


It may be bought outright or on easy 
terms and tried under a fair home test plan. 
Duodes are the finest long-term sound 
investment. 


Write now for details : 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 





9 





l! 


ith 


)LESEX. 


ND 


asting 
enings 
or for 

hours 


the 
VER 
INE 
NET. 


n easy 
st plan. 
sound 


CERS 
W.I 


Seplember 1956 








The GRAMOPHONE 


meee ee The reproduction of sound by Pamphonic is 
8D ad ok od oh “vas true as any note determined by a tuning 
™ fork, 
This sound realism will always be the ideal 
of our team of research engineers, 
keeping P Pamphonic_ well ahead 1 in the 
wide field of High Fidelity 
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ABOUT THE EQUIPMENT ILLUSTRATED 


















1 Amplifier 1003. Output 8-10 
watts. 27 gns. 


3 FM Tuner mode! 630 for 
B.B.C. V.H.F. range 12 gns. and 


2 Amplifier 1002 with pre-amplifier 1002A contro! unit. 
25 watts output. 28 gns. and pre-amplifier 12 gns. 
4 ** Westcott ”’ reproducer. 78, 45 and 33! r.p.m. records. 


Sapele mahogany 
£4.17 . 0 P.T. Opt. extras : 
ij Volt dropping unit #2.5.0 re ¥ “tt and 
or Power unit £6 . 10. 0 ot. ft, 


6 ‘“* Pandora’’ re- 
producer. Auto - 
changer, 78, 45 and 
334 records. Table 
model. £31.16.0 
and £12.4.10P.T. 


5 ** Victor ”’ loudspeaker. Per- 
manent magnet bass unit, 
special mounting of treble unit. 

Senior—1!5 watts 55 gns. 

Junior—10 watts 35  gns. 


ee , LTT LL Las 


for sound—NATURALLY ! 


Come to our Stand No. 
34 at the Radio Show— 


you'll see even more! Full technical leaflets sent by request 


PAMPHONIC 
17, Stratton Street, 


REPRODUCERS LTD 
London, W.1. Phone: GROsvenor 1926 








Auto-changer. Oak £35 . 15 . 6 and £13. 15 . 6 P.T. 
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CETRA OPERA 


The Cetra Catalogue contains 61 complete operas, and a considerable number of 
excerpts and recitals. The records are specially packed for us, each sealed in a polythene 
bag, and all complete operas have a handsome box and libretto. Owing to large 
importations, we can offer these records at a figure only slightly above the cost in Italy. 
The price includes all Import Duty and Purchase Tax, as well as postage to any address 
in the British Isles. 










Here are just a few of the Artists and Operas for which the demand has already been 




















overwhelming : 
TAGLIAVINI Pe i - - ADRIANA LECOUVREUR 
PAGLIUGHI - - - - L’,AMICO FRITZ 
LAURI VOLPI .. a ~ ” ANDREA CHENIER 
CALLAS.. - oP - ¥ UN BALLO IN MASCHERA 
TADDETI. . ie - - - La BATTAGLIA di LEGNANO 
TEBALDI - - - - DON PASQUALE 
MERLI .. - een 7 - ELEKTRA 
TAJO.. - sie - .. ° ERNANI 
STIGNANI - - - - FIGLIA del REGGIMENTO 
VALLETTI ™ - - ie I LOMBARDI 

_ SIMIONATO s is - - MARTA 
CANIGLIA - ‘. - - NABUCCO 
TAGLIABUE - - - ~ I QUATTRO RUSTEGHI 
CIGNA .. ‘A - - - RIGOLETTO 
INFANTINO - - - ie SIMON BOCCANEGRA 
BRUSCANTINI .. - ea - LA SONNAMBULA 
SCIUTTI - e ‘a - LA TRAVIATA 
SILVERI - - - i IL TROVATORE 
SIEPI.. - - - 0 WILLIAM TELL ; 


Complete Catalogue .. 1/6 post free 


Rare Records Ltd. 


4 OXFORD ROAD STATION APPROACH 
MANCHESTER | 














THE MARK OF A UNIQUE 
SERVICE Open Monday-Saturday 10.0 a.m. to 6.0 p.m. 
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plus 


.10.0, 
ystem £1.4.0 


MOTOR 


0 


The speed 
change takes place mechanically and no 


braking 


This runs in synchronisation at all settings. 


.O 
variation is 
Head only, 


Replaceable Armature 
£3 


) LTD. 
Connoiseur, Brighouse 


Yo 


obtained on all three speeds 
Available with 


The motor will 


A4 
The motor platform 


measures 153 in. by 134 in. with 3? in. clearance beneath the 
motor board. The platform is constructed of a heavy zinc alloy 


die casting } in. thick 
finished in silver grey. 


Head only, 


costs £28.11 
Replaceable Armature S 


YORKSHIRE 


This unit is fitted with a syn- 
Telegrams: 


ineers 


action is placed on the motor. 


It is ribbed for strength and is hammer 


TRANSCRIPTION 


The Connoisseur 3-speed Transcription 


Motor is possibly the finest turntable in 
the world today. It has several distinctive 


features. 
chronous motor and a lathe turned 12-in. 


non-ferrous turntable. 


ONNOISSENT 


ch 


- a 
CO de OP eer eeo"*eer' ee 
Pi tVececceseerd err ease 
WICH EOD CHF. CO sE FO oereet~ 28>! O86 Ob 6S Oued 


Pickup complete with 1 head fitted with Diamond 


Armature, £8.19.0, plus Purchase Tax £3.16.6. 


£6.12.0, plus Purchase Tax £2.16.5. 
BRIGHOUSE 


> 
>) 
ee 
a 
So 
= 
S 
S 
~ 


It has a downward pressure of only 4 grams and a frequency range 
from 20 to 20,000 cycles at 334 r.p.m. The total armature mass, 


suspended on Nylon, weighs only 4 milligrams. 


Diamond or Sapphire armature. 
Pickup complete with 1 head fitted with Sapphire Armature, 


£5.17.0, plus Purchase Tax £2.10.0. 


The Connoisseur Pickup is built to the same precise standards. 
Purchase Tax £1.9.11. 


remain in synchronisation even with as wide a variation as from 
main spindle is precision ground and lapped to mirror finish. 


250 to 180 in line voltage 
_The best materials are used throughout regardless of cost. The 


It runs in phosphor bronze bearings. 
System, £4.10.0, plus Purchase Tax £1.18.6. 
plus Purchase Tax 10/4d. 


A.R. SUGDEN & CO. (Eng 


Prices : 


meee +s ee @ +e * ewervee eewrr ee 
PT OO COs eee Fed OMI Gece sees eed 
F109 2800007 ee YESH ESP wWAFSCSOBE SS 14 OB 
~ * ° 
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WELL GREEN LANE 


It will take him farther along the road towards perfection than he has ever been before. 
Halifax 69169 


THIS is WHY Connoisseur equipment is built for the man who is seeking perfect 
That is why he must put fidelity 


reproduction. 
first and price second before he 


chooses Connoisseur. 


FEST SH COL SEPSCTFES IES C8 Fe B*#OUTF 
5€Od. CO Se SH SVT OR €O3. CO 48H CS*F 88 q 
2 O@C0@42e-*® Oe Ot" O@Ord!' @8 44-82 et * Oe" O2sdi eat 
e«*@*e0e7f 88 1€ O@8 -6 Pour tPoare oe 4@e~-~te@eew 


Telephone: 
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TYPE 123 200 gns. 





brings 
DIMENSIONAL 
SOUND 
REPRODUCTION 


into the Home 


A twin-track Tape Reproducer 
designed to reproduce the 
new ‘‘ Stereosonic ’’ record- 
ings and single track tapes. 
An instrument calculated to 
give to the connoisseur ‘“‘High 
Fidelity ’’ of a quality hitherto 
unattainable. Other models 
at 100 gns. and £165. 


we 


The Living Truth 
in Sound 











STOP PRESS 


and now... 
the long awaited 


Spectone 


RECORDER 


AN INSTRUMENT OF PROFESSIONAL 

QUALITY EQUALLING THE HIGH 

STANDARD OF SPECTONE TAPE 
REPRODUCERS. 











BUILT ROUND ROGERS, 





H. C. HARRIDGE 


HOURS OF BUSINESS: 
FRI 


\ 10 a.m. to 5.39 p.m. 
WEDNESDAY | 

















TEL: GERRARD 7108 





HIGH FIDELITY REPRODUCERS 


QUAD AND LEAK AMPLIFIERS 


EXAMPLE : 





(AS ILLUSTRATED) 





RD JUNIOR AMPLIFIER 


2010 TRANSCRIPTION UNIT 







OR WITH THE LATEST 
LORENZ 12° HI-FI UNIT 


WHARFEDALE 10” GOLDEN CSB 


£76 


or 6 monthly payments of £13 


£83.0.0 


or 6 monthly payments of £14.7.0 


JASON FM TUNER .. £17.6.0 


8 MOOR STREET, CAMBRIDGE CIRCUS 


LONDON, W.I 


DAY 10 a.m. to 7 p.m. 
SATURDAY 10 a.m. to 5 p.m. 
THURSDAY Closed all day 
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if you enjoy your records reproduced with clarity and quality, and 
like to forget about the intermediate mechanics of the gramophone. 
If you are a music lover with an ear for detail, you will prefer a 
@ From leading VOLMAR above others costing pounds more. They bring quality VOLMAR TRENT 
stockists in all reproduction for such modest outlay that not to hear one is to miss a aun | 
principal towns genuinely thrilling experience in listening to records. Ask your a ee by — qo noe 
local stockist to let you hear more of the work quoted above, on a RC.120 4-speed Autochange unit with 
VOLMAR Gramophone. As you will have recognized, it is Mozart’s manual control, full-size 25 ens 
40th Symphony in G minor, a test for any gramophone. 7 in. speaker, etc. gns. 





Leaflet on request from 


VOLMAR, 14! HIGH STREET, BRENTFORD, MIDDLESEX. __ Telephone—EALing 1413 





ring No. 500 is a complete answer 
WILSON, M.A. “* The Gramophone *’ 


ae a APRIL, 1955 Difficult to improve on the price and performance 
eve ryw e re D. W. ALDOUS, M.inst.£., M.B.K.S. ‘* Record Review "' 


1,° » 
fare, 


JANUARY, 1955 This latesz -_ 


JUNE, 1955 Rated best Cartridge—best buy 

Stecial Report on 26 Hi-Fi Pick-Ups by a leading Testing Organisation, U.S.A. 

aes JANUARY, 1956 A lovely Pick-up 
P. WILSON, M.A. ‘‘ The Gramophone ”’ 


In terms of what you receive for dollars spent the No. 500 is a 
noteworthy bargain 


FEBRUARY, 1956 


** High-Fidelity ’’ U.S.A. 
MARCH, 1956 One of the things audiophiles have prayed for 
** Audio’”’ U.S.A. 


This No. 500 is capable of a truly outstanding performance 
D. W. ALDOUS, M.Inst. E., M.B.K.S. ** Record Review ”’ 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 


Type 500 (2 Sapphires) £2.10.0. P T. 19/6 COMPLETE IN PICK UP ARM 
Type 500/S.D. (! Sapphire, Standard | Diamond LP L56/500. .. .. £5.0.0. P.T. £1.19.0 


£6.0.0. P.T. £2.6.10 L56/500 S.D. £8.10.0 P.T. £3. 6.4 
Super 500/MSD. £7.1.0. P.T. £2.15.0. 


APRIL, 1956 


Write for Technical Reports and reprints to : 


= GOLDRING Manufacturing Company (Great Britain) LTD. = a 


486 & 488 HIGH RD.. LEYTONSTONE, LONDON, E.!1 Tel: LEYtonstone 8343-4-5 “eer” 


i 
2 - : 
.- >. « e« 
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Modernise Your Radiogram 
with an ARMSTRONG chassis 





The effect of substituting a good quality 
Receiver/Amplifier for your ordinary commercial 
unit will astonish and delight you. Only in this 
way can the full benefits of the improved modern 
recordings and the superb quality of the VHF/FM 
transmissions be obtained. Armstrong have 
been making replacement chassis for nearly 25 
years and have concentrated exclusively on the 
requirements of those who want the best. This 
is your guarantee of first-class performance and 









































reliability. 
MODEL AFI05 PRICE £37 
PE EE a eee ; Other models include x*I/0 valves xFM, Long, Medium and two Short ( 
| Post this. coupon for descritive booklets and detai's of Free ye gas 29 Wavebands 10 watts push-pull output, with 
| ETN Ee TS aS | PB 409 9 valves £29.8.0 Negative Feedback Frequency Response : 
' EXP 125 14 valves £51.19.6 15-35,000 cps.t1 db «Magic Eye «Flywheel 
' ea a ne eT ee ey We shall be very glad of the Tuning «Independent and continuously vari- 
| Ce ee Fe . aaa, wi ge ont — able BASS and TREBLE controls with visual 
' , — : eon If — setting indicators %Distortion less than 0°5°%, ( 
eoeeeereeeeeeeeeeeeeeeeeneeeee una e oO visi us ease com ete 
[RR RREREENIES na | abenddeenn. at 8 watts. 
! 1 
re 
Ph 
mi 
LOUDSPEAKERS | AMPLIFIERS:— MAKE YOUR CHOICE TUNERS . 
FROM of 
WHARFEDALE Rogers Minor, Mk. Ill £14, 0.0 Pamphonic 1002 £47.0.0 | F.M. UNITS o 
Super 3 - £6.19.11 | E-A°R Mullard 510 ... £18.18.0 R.C.A. Orthophonic...  £48.0.0 | Jason ... £16.12.8 bu: 
Super 8 CS/AL_ £7. 6.11 | Rogers Junior £26. 0.0 Leak TLI2, Mk. Il £45.3.0 | Pamphonic ... £18,100 
Bronze 10” CSB £5.11. 3 | Leak TL/10 Point One £28. 7.0 Quad, Mk. Il £42.0.0 | Chapman 81, Mk. Il... £22. 1.0 
Super 12 CS/AL £17.10. 0 | pamphonic 1003 28.72 Tenncy Amceregh & yon . 
WIS ao Tannoy Type E Pre-amp. £16.10.0 Control Unit £63.0.0 a wf 
W.B. STENTORIAN WE CAN GIVE INSTANTANEOUS COMPARISON — — 
— a Leak ... . . £35.10.0 
wd ag 4 3. 6 Chapman S5 AMEM... £34. 2.6 
eee eee e e P 
TIO Tweeter £4. 4. 0 HERE — AT EAST ANGLIA’S FINEST HIGH TRANSCRIPTION | 
neeene FIDELITY CENTRE— OUR INTEREST LIES IN | UNITS 
Axiom 150, Mk. Il c10.15.9 | GIVING THE BEST QUALITY OF REPRODUC- | ©rrard 30! ... £26. 8.3 
Axiom 22, Mk. Il £15. 9. 0 Collaro 2010 with 
—_ TION THAT FUNDS PERMIT. Studio PX . .  £19.10.0 4 
STOP PRESS ! ! Connoisseur Variable 
ammitite, t WHETHER YOUR INTEREST LIES IN A ROGERS | ~ Speed  £28,11.0 
Speaker System... £3710. | MINOR OR A TANNOY YOU CAN RELY ON | Lenco GL56 = s 
POSTAL SERVICE THE SAME HIGH DEGREE OF SERVICE. TAPE RECORDERS 
Weare always glad to advise and recommend FROM Ferrograph 2 AN 
equipment to those who cannot visit us, G - HEP CE tte e.g a" 
rundig 
si — to solve your problems & e Elizabethan De Luxe 
Ww ; : Philips Recordergram 
SEND A POSTCARD TO —> | & 2 PEAS HILL CAMBRIDGE Philips Recorder Gram Major 



























































The GRAMOPHONE 






Playing Records from 


OPHER DEAN 


fe HIGHLY SPECIALISED LISTENING FACILITIES 


jc VERY LARGE FACTORY-FRESH STOCK 9.15 A.M. TO 8 PM. 
+ DETAILED KNOWLEDGE OF BEST - anae ceadiies aa 
PERFORMANCES 3 : 


WORLD WIE 
EXPORT ENQUIRIES IN 


198 KENSINGTON CHURCH STREET - LONDON -: W8 -: Telephone: BAYswater 8212 


PHOENIX 








STALL SERVICE 


Eb 334-45 AND 78 R.P.M. RECORDS 




















Hicu FIDELITY 


Pickups 

Tape Recorders 
Playing Desks 
Control Units 
Amplifiers 
F.M. Units 
Speakers 
Cabinets 


announce the 


RMB 


Cabinet 


um oaliien eo yo sigy adn Time has proved the quality of EXPERT 


Phoenix range—and one which components and workmanship to be so 
music-lovers will welcome. Standing 3 ft. 7 in. high it has an adjustable — reliable that we are now able to offer 





ot >t ot > Oe >t >t ot 





a 








bookshelf behind glass doors and, below, a record rack and magazine ' a 5 ° f d° 
commastanatat’ ; . a? . See j , years guarantee or components an 
eee y na vs teig £23 108 Oak or Nigerian Cedar (with choice workmanship of EXPERT MASTER AND 


The UNIX Records Filing Cabinet, recently announced, continues STANDARD AMPLIFIERS (excluding 
to prove popular with all who want a roomy home for their music, valves). 
business records, etc. Only £7 19s. 4d. in solid Oak. 





% Many instruments made by us over 25 years 


POST NOW! ee ago are pectt ten women. 


7 Write for details or visit us : 


: THE PHOENIX GALLERY (DEPT. H)2), F 
: See Se eat Law Che em: PR Weekdays: 9 a.m. to 6 p.m. Thursdays 9 a.m. 
3 W.C.2 to 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. 








: Without o'ligation, please send me your illustrated 
: bookcase catalogue. 


PORES). eee EXPERT GRAMOPHONES LTD. 
7 pS icREM 1's Pia ee r INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
: Phone: MOU 6875 








eeereevpeeeeeev eee eneveeevneaereeeereeeereeneneeenee 


: Proprietors : Phoenix House Ltd. 




















8.3 
is ” PICK-UP TROL 
10.0 
TH FE FAB U LO U 4 7 THE AURIOL ICK-UP CONTRO 
11.0 : iii : @ A new device for use with all man- 
, 7.0 RP b+ O N Oo G R A P ba 7 J fl, yA ually operated pick-up arms. 
* By ROLAND GELATT hm © trolled lowering nd positive verte 
— The Story of the Gramophone from edelia ua denied atte 
Tinfoil to High Fidelity. 16 J/lustrations. = | | fi stylus. 
22/- Post free from Mine the cates on arm 
reselected portion of a record. 
HUDSONS BOOKSHOP Wine fer dete Fens 
— Dept. B, 116 New Street, Birmingham 2 AU gg ihe th ucTS Price 43 /- aon 
ee ii thadeditatedtbtete hist bestia 
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The GRAMOPHONE 


September, 195: 





A PERMANENT EXHIBITION OF 


AUDIO-ELECTRONIC 
EQUIPMENT 








components, valves, etc., are also > so 
that whatever your experience as a constructor- 
listener, T.R. can help. 


ca os 

: in the heart of London 

e 

m4 Not only at Exhibition times, but all the year 
round, you will find at Tele-Radio (1943) Ltd., 

e a display of the very finest equipment for 

e reproducing by record, tape and radio ready 

*® for instant, and comparative, demonstration. 

& Expert technical advice from staff is 

e AMPLIFIERS available without obligation. The equipment 

. LOUDSPEAKERS stocked covers a very wide price range, and it 

e manently wired switch-over system for pick- 

@ TAPE RECORDERS speakers, amplifiers and tape-recorders es 

@ plus personal comparison easy. 189 Edgware Road is 

©. cote accessible from all parts. Large stocks of 

* 

e 

% 

e 


% T.R. AUDIO-ELECTRONIC CATALOGUE 


56 pages packed with ey aan. 
components, test-equipment 


el e a washers detailed and priced. - Ready shortly 
a di 0 (1943) 


LTD. 





A few minutes from Marble Arch 


i89 EDGWARE ROAD, 


& Our only address e 





A, 
eS 


i Sag ¥ wu ee ey 
RENCE ELE Sa PROPS Sg tases et he eae 33° 
tS tas ee es ee ae Be soe a 


Tee 12%: 
Masterlink 


Telephone : 
PADdington 


LONDON, W.2 4;:: 


Open all day Saturday (1.0 p.m. Thursday) 








eeeeeeeeeoeoeoeeeoeeoe oe eee ee 


LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


(, Sa & {t. LLNGSWORTH 


*% ALL RECORDS FACTORY FRESH 
L.P’s and 45's post free 
Standard 78's: orders over £3 post free 
in United Kingdom 
* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


eNitie. open, late Thursdays 10 ti Bs 











WITH THIS 
REMARKABLE 
DYNAMIC 


(Moving-coil) 


MICROPHONE 


Recommended by experts and 
technicians everywhere 





Developed by Lustraphone to enable 
better ‘‘live’’ recordings to be taken 
on tape. The *‘ Lustrette ”’ is the perfect 
replacement microphone for all who 
seek improved quality together with 
greater dependability and it will replace 
crystal and condenser types to very great 
advantage for very modest outlay. The 
** Lustrette ’’ embodies excellent features, 
including modern appearance, great 


@ Suitable for tape recorders o! 
all types. 

@ For use as a desk or hand-held 
microphone. 

@ Plastic ivory-coloured ase, 
23” high. With 9 cable. 

e British-made by LUSTRAPHONE 
LTD., Britain’s foremost micre 
phone manufacturers. 


99 guaranteed 
microphone 


compactness, robust construction and 

remarkable sensitivity over a very wide 

range. Its price brings 

better recording within G7! a> 

reach of all 

THE LUSTRAPHONE 
“LUSTRETTE 

Full descriptive leaflet on request from : 

LUSTRAPHONE LTD ST. GEORGE’S WORKS, a PARK POAD 

rT) LONDON N.W.I PRimrose 864 


— 
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THE PLACE TO HEAR 


“HI-FI” is 


whose NEW DEMONSTRATION ROOM has been —SE==EST 
designed with your home in mind. Put yourself in the capable hands of ‘“‘ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following : 






! 

















AMPLIFIERS LOUDSPEAKERS PICKUPS 
ACOUSTICAL Quad Il (£22.10.0.) (GOODMANS Axiom 80 £24. 4.9) CONNOISSEUR Mk. Il Diamond (£12.15.6) 
easel Ae SOSErANG een in" aba) Leak crac re 
7 17.0) lom . COLLARO T ipti £5. 7.5 
and ' Point One,” Preamp. (£10188) — GOODMANS Audiom 70 (214.100) Acos GPx HG ‘ant 
or *‘ Vari-Slope ’? Mk, ll £16.16.0 GOODMANS Axiette Mass GOLDRING 500 Cartridge (£3 9.6) 
ROGERS R.D. Junior (£17. 0.0 T.S.L. LP312-12 (£14.19.6 ak Semmemeial. teen (3 2H) 
end Control Unie £9. 0.0 WHARFEDALE Golden 10CSB a 8 . 
E.A.R. Mullard 6/ 9.19.0 WHARFEDALE Bronze CSB £5.11.3 
E.A.R. Mullard 5/10 te1g.18.0 W.B. Stentorian 1012 £4.19.9) TURNTABLES We 
A.E. Mullard 3-watt | (£9. 9.0) G.E.C. Metal Cone £8.15.0) GARRARD 301 Transcription (£26. 8.3) 
—and of course their own— COLLARO 2010 Transcription (£14.18.0) 
COOPER-SMITH B.P.I. Kit (£18.10.0) SPEAKER CABINETS with Pickup (£19.10.0) 
ROGERS Corner Horn £22. 7.6 
TAPE RECORDERS WHARFEDALE Bronze Reflex (£14. 0.0 RADIO TUNERS 
VORTEXION WVA (£84) GOODMANS Corner (£12.15.0 JASON F.M. (Kit 
“ LODESTAR ”” (Kit) (£54) G.E.C. (for Met. Cone speaker) (£12.15.0) JASON A.M./F.M. (Kit) 
e: The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with. 
ton ; 
H. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD - LONDON - W.2 "Phone: Padclngten toy 
jay) Near Edgware Road Stations, Metropolitan and Bakerloo 
—_ P ° 
- « « ROVE 
| DE L | TY JOHN LEWIS AND COMPANY LIMITED, 
3 A K b | OXFORD STREET, LONDON, W.1I. 
WE SP MAYFAIR 7711 
and here 





PETER JONES, . 
SLOANE SQUARE, LONDON, 8.W.1. 
SLOANE 3434 


and here 


BAINBRIDGE & CO. LIMITED, 
MARKET STREET, NEWCASTLE UPON TYNE. 
NEWCASTLE 25000 


and here 


TREWIN BROTHERS, 
QUEEN’S ROAD, WATFORD. 
WATFORD 7281 
































BRANCHES OF THE JOHN LEWIS PARTNERSHIP er inniaticeseniann: 
* . SOUTHAMPTON. 
~ SOUTHAMPTON 27711 

THESE ARE five shops of the John Lewis Partnership. f sisi alae: 
—_ Which is the nearest to you? Go to any, and you ; 
seal will find a special HIGH FIDELITY section " abe 

partitioned off in its Radio and Television | | 
Rey: Départment. They will show you there what High |! | 
—_ Fidelity is, and what it can mean in your home. ! SIE SuK 

They will show you amplifiers, gramophone units, " 
| loud speakers. Daily Demonstrations of record 

reproduction. Daily VHF programmes. Meanwhile, : 
P why not write to one of those shops for that most the en sta of ti | 

informative, non-technical ‘booklet, HIGH shad: nentelt peut laine: ak 
k ne FIDELITY AND YOU? Free. . = a a aod 
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Our extensive range includes : 


PICK-UPS AMPLIFIERS 
Leak Collaro Leak TL 10 Armstrong 
Connoisseur Goldring Quad Pye 
Tannoy R.C.A., Etc. 





Fidelity Expert. 


The GRAMOPHONE 


pont SEWKES 


m aon <nbaerensidion ” SYSTEM 
FOR HI-Fl ENTHUSIASTS / 


Calling all High-Fidelity enthusiasts in the Midlands ! Here’s some- 
thing really special for you! At JEWKES Hi-Fi Centre, you can hear 
demonstrated any combination of pick-up, motor, amplifier and 
speaker by means of JEWKES specially designed Electronic Mixer Panel. 
This wonderful piece of scientific equipment affords the only means of 
comparing critically the performance of the various units, thus ensuring 
the selection of equipment best suited to individual requirements. 


SPEAKERS 


Wharfedale 
3 speaker 
Tann>y/Canterbury 


Any advice or assistance you need can readily be obtained from Mr. Hardie, our fully qualified High- 











JEWKES & Co. Ltd., 28-31 & 293 BROAD ST., BIRMINGHAM 


Ht AN HI Hil it i it me HH | il HHT Ht} 





NOW 





TAPE RECORDERS 


September, 1656 





See the Grundig pean 


Grundig 820/3D—98 gns. 
Ferrograph—76 gns. 
All accessories available. 


JEWKES RECORD 





DEPARTMENT 





Select your favourite records in 
the comfort of our specially 


equipped Salon. 


of records stocked including 
H.M.V.—78s, LPs, EPs; Popular, 
Classical and Jazz. 





Telephone : 
MiDiand 4829 & 4820 





itil 1] 





322.462 














** The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE ** POLIBAG ” DISC 
COVER FREE OF CHARGE 


The Connoisseur will see-at once the advantage of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “* POLIBAG ” 
disc cover where it remains until it reaches you. “* POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 


Obtain YOUR records from 
‘* THE CUMBERLAND RECORD SERVICE” 





23 Cumberland Road, Barnes, London, S.W. 13. 
THE POSTAL SERVICE FOR THE CONNOISSEUR 














PTT PPT ed tui; Pag. 
Hi | i iil Wii | | AUC AN | iH) NTT 
N/WEST GRAMOPHONE Bs mast | 
artlepoo 
Ardwick 5762 CENTRES 2764 











LANCASTER HI-FIDELITY COMPANY * 


MANCHESTER & CO. DURHAM | :: 


Stock all leading makes 


AMPLIFIERS 


R.C.A. 
Acoustical 
Goodsell 
Leak 
Armstrong 
Pamphonic 
Rogers 

Pye 


Sound Sales 





Wharfedale 
Goodmans 
Pamphonic 
Barker 
Kelly 
Stentorian 
Sound Sales 
Adams 
G.E.C. 
Tannoy 








° ‘ of C 
of quality equipment Tut 
MOTORS TUNER UNITS 
Garrard (FM and AM) YC 
Connoisseur 
Collaro Acoustica! A 
Lenco Goodsell 
PICK-UPS oneal Al 
Connoisseur Dynatron A . 
Leak 265 RADIOGRAM 
Home SE CHASSIS 
Goldring Armstrong 105 
etc., etc. T.S.L. Empress 








CABINETS - BOOKS - RECORDS 
FERROGRAPH TYPE RECORDERS 


Hire Purchase and Credit facilities 


Both siemens have Direct Comparison demorstration showrooms 
Appointment advised for Manchester Dems) 


144 OXFORD ROAD, MANCHESTER 13 


(Near Manch. Uni e sity 
BUSES 41 OR 42 hend R 


105 YORK RD., WEST HARTLEPOOL 


LHF 


xyY 


STYLI 


pepeeeneraineetinncenncascantonnnn 

















| & 
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\f TO SATISFY THE HIGHER SENSE OF SOUND 





A CABINET TO SUIT ALL CHASSIS. 
Contemporary styled with contrasting sycamore and 


walnut veneers. 
£3.15.0 





Model H.4.T. is a Self Powered AM/FM TUNER 
CHASSIS. Built for quality reproduction, the 
circuit incorporates B.V.A. glass seal miniature valves 
of latest type specifically designed for F.M. receivers 
Full A. . Chassis size 83” x 12” x 73”. : 


A Self Powered FM (V.H.F.) TUNER CHASSIS 
COMPLETE. Designed for use in conjunction with 
Radios, Radio and high quality amplifiers. 
Switching is fully incoporated for direct P/U con- 
nection. Magic eye tuning, pre-set volume control : 
this unit is built to the most exacting techincal 
specifications. Chassis size 10}” x 53” x 63”. 


£20.17.0 inc. Tax £17.10.0 ine. Tax 





Selling Gocds on their Merits 


np It is difficult to decide that the quality of an instrument is the 
so cual saudilaniien of saitine sa right one for your sense of sound. The ideal is to have it in 
to Hi-Fi. Completely self-contained, the = yse in its own surroundings—YOUR HOME. 
control panel may be placed in any position 
on the chassis or separately mounted. 


: ain wie ‘ 34° x 53". £9.9.0 inc. Tax Guarantee of Confid ence 


The full purchase price (less carriage costs) will be refunded 
if goods are returned within ten days in the condition supplied. 





COMPANY LIMITED 


99 Villiers Road, London N.W.2 (Willesden 6678) 





MANUFACTURERS TO THE RADIO AND ELECTRONIC INDUSTRIES 











MUSICAL FIDELITY 








al at a moderate price 
MUSIC IN THE HOME caters for all those who want to derive 
| the greatest possible enjoyment from records and broadcast 

| performances of good music. Thanks to microgroove and 









frequency modulation techniques, it is now possible, even for 
a comparatively modest outlay, to obtain results which only 
a few years ago were quite beyond our reach, and we give here 
Street and Soho Street 


arst the left f Uy a brief list of some of the moderately-priced equipment which 

—first on e le rom OTT CT. RO WY . 

Charing {Gross Road end remyuee svarion we recommend : 

of Oxford Street. Neares sas 

Tube Station : Tottenham (1) Collaro 2010 Transcription Unit 
urt Road. 


ly Webb’s Radio is almost 
on the corner of Oxford 














| with Studio PX Pick-up .. *£19.10. 0 
ITS (2) RD Minor Mark III Amplifier... in £14. 0. 0 
M) YOU CAN or RD Junior Amplifier and Control Unit .. £26. 9. 0 
= (3) RD Junior VHF/FM Radio Unit .. ~. -, MIT. 

HEAR AND COMPARE = @) Wharfedale Super s/AL Loudspeaker Unit. *£6.12.11 

mS = e peaker Enclosure. . rom £7. 0. 0 

, ALL MAKES OF APPARATUS = or RD Junior Corner Horn Enclosure a £18.17. 6 
AT WEBB’S = (6) Cabinets to house items 1, 2 and 3 from £7.10. 0 

- = = Prices marked * include tax at current rates. 
= 2 M Pe as by ais a sm mi me ae = Free a of the eat — oe = 

g108 BE Jason ee eccnn Si6it7 Teak... s70ne8 39 06° «&  SreegeS eotier at cur premines oF, # you live in the London 

pre B= Lowther... £30.15.7 Rogers £14,£264£43100 = area, in your own home. : 

—_— = Eddystone _......... £39.18.0 Armstrong .......... £29.10.0 = : 

LI = Armstrong ......... £22.1.0 R.C.A. £48. 0.0 = MUSIC IN THE HOME is closed from August 25th to 
= The NEW Wharftdale 3-speaker cabinet SFB/3, = September 8th. Readers of The Gramophone are invited to 
= price £37.10.0 is on demonstration and in stock = a out for on month’s important announcement concerning 
S fz the opening, early in October, of our new showrooms at 100 

- HMM MULLET ALEAUOLADODEDODUEOODODOUOUOUQOGEUOOOONOOGOOEOOUOOODEOENONOOOGEOEOEOEONONGEUEONUEOOUODOOUUOGOEONOEOEOOOEOEU ES Queensway, i don, W.2. Until then all enquiries concerning 

our unique personal service, covering both records and equip- 

ERI WEBB’S RADIO ; ment, should be addressed as before to :— 

ee 4 SOHO STREET, LONDON, W.1. Telephone: GERard 2089 Thomas Heinitz MUSIC IN THE HOME 


Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays BAY 2077 29 COLVILLE ROAD LONDON W11 
Pool § ~—— : 
cm 
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Rated Power Output—I0 watts. 





SIZE OF THIS PAGE. 


VERDIK SALES LTD. input Voltage—40 MV for 10 watts. 


ey rene. SS ae ry ot fs ce approx. 
requency Response—within , 20 c/s to c/s: 
8 Rupert Court, Wardour Street, W.! Sumas thie Felina: © olian. 15 chia, 

*Phone: Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


September, I '56 


Dont Buy an Amplifier Until You have Heard 


with the coflaboration of one of Britain’s foremost a 

transformer designers, Verdik have produced the -~ 
2. finest instrument in its class measuring only 7, x 

42” x 5”. CONSIDERABLY SMALLER THAN THE 








SPECIFICATION:: 
PRE-AMPLIFIER 
INPUTS CONTROLS 

20 GNS. COMPLETE Radio Input Selector & 
Tape Bass Boost and Cuz 
Pickup 78 Treble Boost and Cut 

Pickup LP Volume 
From your Dealer or full details from: — MAIN AMPLIFIERS | 











LASKY’S RADIO for the famous 


Hremell se 


With every worthwhile feature 


—AT A PRICE YOU CAN AFFORD! 


lf you are buying a Tape Recorder, Lasky’s say be sure 
to see and hear the Brenell, for it sets new standards 
for performance and outstanding value for money. Here 
are just a few of the I5 features jof this magnificent 
Recorder : 


@ Convertible to Stereophonic Recording 

@ Three independent Motors 

@ Three recording speeds: 3?, 7} and ISi.ps. 
@ Twin track recording on 7” reels 

BRENELL DECK, Mk. ti =... Ss. Ss. «1G gns. © Fast forward or reverse in 45 seconds 

BRENELL AMPLIFIER, Mk. It ... -ian, Teens 


@ Magic Eye Recording Level Indicator 
COMPLETE TAPE RECORDER (as illustrated) 48 wile 





including Lid @ Baffle-mounted Elliptical Speaker 
AVAILABLE ON EASY TERMS @ 4 watts Undistorted Output 
A suitable Portable Carrying Case Demonstrations at both our addresses. Fullest details post 
can be supplied ... Price £4.18.0 free on request. 





LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.! 


Nearest Station : Goodge Street MUSeum 2605 
370 HARROW ROAD, PADDINGTON, W.9 
Opposite Paddington Hospital LAD 4075 & CUN 1979 


Open all day Saturday. Early closing Thursday. 
ALL MAIL ORDERS TO HARROW ROAD, PLEASE 





QVUGUDADALALADAELAEODAUAEUAUADEUEDEUODEDADOA EASA AON EO AONEAUUEGEUOUEU ADA OADEEOOADOOODAOEHOEAEATOU AONE EU AOA CUT EEN EN EATEN TED 





E 

LASKY’S OFFERS OFg | 

RECORD PLAYERS, 
CABINETS, etc. 


Manufacturers’ Surplus Bargains. 
Brand New and Unused. 
























Garrard RC.110 3-spd. mixer auto-changer wit) 
t.o. crystal pickup. 
LASKY’S PRICE €7.19.6. Carr. 3/6. 


Garrard RC.80, with two Decca XMS heads%c 
with GC2 t.o. crystal head. 
LASKY’S PRICE, £13.19.6. Carr. 5/-. 











RC.80, AC/DC, £17.19.6. Carr. 5/-. DIA! 
Record Player Carrying Cases, suitable ‘ 

almost any auto-changer and room for amplifie ] } 
Dim. : 16} x 14x 8in. Baseboard: 14x 12} 
Maroon/Cream finish. Strong plastic handle. NEW 
LASKY’S PRICE, 49/6. Carr. 2/6. 





Single Record Players with pickup, all 
in stock from 92/6. 


T.O. Crystal Cartridges, type HGP.37, wit 
styli. LASKY’S PRICE, 18/6. 


Magnetic Recording Tape, kraft base. 

Cyidon metal spools :, 1,200 ft., 11/6 ; 600 ft,. 7 

On plastic spools, 1,200 ft., 12/6 ; 600 ft., 
Post 1I/- extra. 











Many other Surplus Bargains. Send 
stamp for List. 
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{CABINETS “AND Mi. F 
- HI-Fi EQUIPMENT sh 
<i We can supply any Cabinet to. 
; your own specification s o Se ¥ H WwW —E Ss T 
‘= This beautifully made cabinet is oak AMPLIFIERS SPEAKERS 
= veneered with mahogany interior and is | 
‘ waxed finished, available in any shade to | —— ents Wharfedale 
w order at slightly extra cost. Quad Y Goodmans 
SHE: We can also supply and fit this or any | Racers Pamphonic Victor 
F cabinet with the latest Hi-Fi amplifiers, | en TL.10-TL.12 Kelly 
: tuners, transcriptor units, record changers, | Pye ; . G.E.C. Metal Cone 
¢ speakers, etc. =e - Pye 
Send for comprehensive illustrated cata- | on Mullard 5-10 Tan noy 
, logue of cabinets, chassis, autochangers, ss 3 »» Stentorian Hi-Fi Range 
| — eters speakers, etc., all available on easy H.P. mo High Peéelity” < CABIN ® 
“The Contemporary ” £9.15.6 ‘'™s- | Armstrong gga supply stock 
LEWIS RADIO COMPANY | Lowther . ip rf 
100 Green Lanes, Palmers Green, London, N.I3 BOWes Park 6064 PICK-UPS pier pectic manor aa 
All the latest types by ' a : 
Decca, Acos, Collaro, | MOTORS 
LOUDSPEAKER CABINETS Leak, Connoisseur, B.J. Connoisseur, Garrard, 
GOODMANS G.E.C. KELLY JENSEN Arm, Goldring. Collaro, Woollett, Lenco. 
STANDARD BASS REFLEX -eamelene AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. Comparative Testing of above makes of High Fidelity 
CABINETS TO ORDER Equipment in our Demonstration Room. 48-Hour 
Demonstrations Without Appointment. Open till 5.30 Saturday Home Demonstrations arranged. be 


A. DAVIES & CO. (Cabinet eh Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 








HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘"°. 22 uxsunct noap 


Telephone : Ealing 0379 














F. SUTTON 


PHONE 89 CRANE 4633 


SALISBURY 


Over 20,000 Records in Stock for Personal Callers or Mail Order, 


IF YOU LIVE IN THE WEST COUNTRY 2—PURCHASE FROM US—WHY 
GO TO LONDON—WE STOCK EVERY THING CONNECTED WITH 








OF A. T. FURLONG & SON S Classica et a me Makes All Speeds 


’ 40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX., NIXA, etc. _ 





VERSEAS READERS. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


AGATE & CO: LTD. 


77 —— ne CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 








L.P. RECORDS POST FREE 


Each record packed guaranteed in ect condition. » including 
Decca, Nixa, Brunswick, Capitol, "Oriole, Vox, H.M. vne Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Bis, STR 7304 


—— 
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SOUTH LONDON’S LARGEST "RECORD D 





aq IS your stylus worn ? 
DIAMOND & SAPPHIRE STYLI for all pick-ups. 
STYLUS REPLACEMENT SERVICES 


NEW ADDRESS : 42 SOUTHEND LANE, LONDON, S.E.6 























RECORD CABINETS 
INCH FOOT or YARD 


Write for catalogue of Cabinets for 
Records, Equipment, Speakers, and Pye 
Black Box. 

A. L. STAMFORD (Depts 16) 

20 College Parade, Salusbury Rd. London N.W.6 












































PURCHASE, HIRE or HIRE-PURCHASE 


VORTEXION fiesoncce 
P.A  EORUE Reheat cian: @ t¢ 


ordings- Tape to Tape Disc Servic 


GRIFFITHS HANSEN (Recordings) LTD. 


32 33 GOSFIELD STREET. LONDON W | 
Tel MUSeum 0642 2771] 











ENTIRELY NEW ISSUE 


M‘CORMACK TREASURES 


Up to now enjoyed only by collectors (not released in Britain) 
Pur Dicesti 7/- Dai campi, dai prati 7/- 
Swans Questa o quella per me pari sono 
Sweetly She Sleeps, My Alice Fair 7/- Goodbye, Sweetheart, Goodbye 


Jeanie with the Light Brown Hair Thereisaflower that bloometh 7/- 

| saw from the Beach 7/- De’ Miei Bollenti Spiriti 

Padraic the fiddiler Parigi, o cara, noi lasceremo 9/6 
~. © del mio amato ben 7/- (‘* La Traviata °’) 

Luoghi sereni e cari Che gelida manina (‘‘La 

Come my beloved 7/- Boheme °’) 9/6 

Ridente la calma No country can my own outvie 


Further new releases pending, write for lists. 
Postage and Packing on \|-6 Records 3/6 extra. 


McotTTSs=— 
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QUALITY AND FINISH 


20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 



























































“wVV7 ROE GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc Gomedy and (ude Stat anes. 
WAval NO POSTAL BUSINESS—callers only. | 
SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. Open daily 11-6 p.m. Closed all day THURSDAY. 
Zs 
aif SHOP FOR SLIGHTLY ORDER FORM 
USED RECORDS 
Cost sini Giaaatinisl THE GRAMOPHONE, 
talogue ‘issued Regularly 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
THE DRAWDA HALL BOOKSHOP I enclose my subscription for £1 (or 22s. including Index) 
33 HIGH STREET, OXFORD . for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
beginning with................ number. Date..........195.. 
a ° (BLOCK CAPITALS) 
J” illes POSTAL SERVICE Ses NN nth inhnns beds ceonens eoccccces —“ 
apa for ALL your RECORDS EE b0kkknwd pevenabaserienyedeuews sccccece 
WRITE FOR BROCHURE AND ORDER FORM FROM | |. —  ‘eeccccvccccccccvcvecercccios ibd Wwdie ase | P 
6 SIDNEY STREET, CAMBRIDGE Copies of “‘The Gramophone’’ are obtainable from Newsagents Fro 
Established 1856 and Railway Bookstalls throughout the country. 
QUERY COUPON.—This coupon must be cut out Printed by Gibbs & Bamforth Ltd., St. woe and Published by the Proprieto 
and attached to any ,{pauiry, _toeether wi th stamped General Gramophone Publications Ltd. he Eb a. Road, Kenton, Middlese 
relating to matter editorial. It does not. refer to — eer: MADE IN ENGLA™ 


display or classified advertisements. 
Available until September 30th 
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The amplifier, speaker and case, with detachable lid 
measures 8}in. x 22}in. x I53in. and weighs 30 Ib. 
PRICE, complete with WEARITE TAPE 
DECK ... me £84 0 0 





The GRAMOPHONE 


CITY SALE & EXCHANGE LTD 
VORTEXION 


TAPE RECORDER 





COVER Ii 





THE HIGH FIDELITY 
SPECIALISTS 








ALSO FROM STOCK 


Quad Il Amplifier and Control Unit ... £42 0 0 
We will accept your old Quad Amplifier comaiane or 
Control Unit alone as part exchange against the new 
model. 
B.J. Tangent disc nel saunas with homes Arm and 
Shell ... £14 14 0 
RD Junior paaiiien ont Sonwel Unit win £26 0 0 
RCA new Orthophonic Amplifier and Pre- smahiter £48 0 0 
Hartley-Turner 315 12” Loudspeaker £10 10 0 
Kelly Ribbon HF Reproducer £12 12 0 
Crossover for same. . £3 3 0 
Sound Sales A-Z Sueten hegliten with Conwel Unit . £22 10 0 
Leak Dynamic Pickup complete with Arm, Tronstacenen 
and 2 Diamond heads ' on .- ey 9 
Wharfedale WI5 CS Sector £17 10 O 
Wharfedale Super 12 CS/AL £17 10 0 
Goodmans Axiom 150 Mk. Il £410 15 9 
Goodmans Axiom 102 8” £i0 7 9 








Part Exchange, Hire Purchase or Credit Terms. Our Mail order service is second to none 


93-94 FLEET STREET, LONDON, 


E.C.4. 


Phone: FLEet Street 9391-2 

























THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 









Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE RECUCED [7/6 (Plus 7/- purchase tax) 


From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 











RECORD STORAGE 


We have all the best cabinets on show, from the Record Housing 
Junior Unit at £3 4s. 6d. to the magnificent H.M.V. at 
£18 5s. Od. 


RECORD PLAYERS 


AC/DC always in stock. 


c J | 



































S RATHBONE PLACE CHARLOTTE STREET 
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WE ARE HERE >— 
38a, TOTTENHAM COURT RD. WL 







WEST END REPRODUCERS ™US 


and 


REED MUSIC CENTRES : 


163a Rye Lane, London, S.E.15 NEW Cross 3782 
29 Dartmouth Rd., Forest Hill, London, S.E.23. FORest Hill 8023 
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The GRAMOPHONE 


Introducing wondertul 
new records from the 
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The great 
PEARL BAILEY 







‘“‘The Cole Porter Song Book” 











sung by 
ELLA FITZGERALD me “OUIS BELL soy 
CLP1083-4 "0 his Orchestra 









SS 





‘<‘in a romantic mood” 


OSCAR PETERSON 


(Piano with strings) cLPi086 

















<6 Anita ” 


ANITA O’DAY 


Outstanding vocal artistry 
in romantic songs CLPI085 
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“emwan> GENE KRUPA 


with ANITA O’DAY and ROY ELDRIDGE 
plays his 12 greatest songs 
CLP1087 
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“HIS MASTER’S VOICE” RECORDS 


THE GRAMOPHONE COMPANY LTD. 





(RECORD DIVISION) 





8-11 GREAT CASTLE STREET 






LONDON .- wW.l 





